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Francis Butler

THE HERO, THE BEASTS, AND THE SUN: TWO GERMANIC
ORAL-FORMULAIC THEMES IN THE
SLOYO O POLKU IGOREVE

In an article published in 1955, Francis P. Magoun first identified an Anglo-
Saxon oral-formulaic theme that he named "The Beasts of Battle," described it as
consisting of "the mention of the wolf, eagle, and/or raven as beasts attendant on
a scene of carnage," and noted that not all of these beasts appear in every instance
of the theme.? Five years later, David Crowne identified another such theme, that
of "The Hero on the Beach,” which he described as consisting of the following
elements: “(1) A hero on a beach (2) with his retainers (3) in the presence of a
flashing light (4) as a journey is completed {or begun)."! Alain Renoir, Donald
K. Fry, and others have since shown that this theme is present in Germanic
traditions other than Anglo-Saxon and that a doorway or any other symbolic
boundary between two worlds may replace the beach in Crowne's paradigm.?

More recently, Sarah L. Higley has discussed the aesthetic function of the
Herc on the Beach in the Anglo-Saxon epic Beowulf3 In her study, Higley sug-
gests that the term "liminal," most often used by anthropologists to describe peop-
le and situations associated with boundaries between different worlds and states
of being, has a useful literary application as well as an anthropological one:

[...] Crowne's Hero on the Beach depicts a liminal situation in that it
shows man standing on some kind of threshold or marginal area
(such as a beach) at an important and perilous point in the drama, The
ritnal reference to a light shining adds the requisite ceremonious-ness
to what appears to be a "rite of passage,” and it is conceivable that the
theme of the Hero on the Beach ... may ... have its origin in
Germanic myth. ... These are neutral zones which separate opposing
worlds — sea and cliff, lake and woods, outside and inside, known
and unknown. ... Much of Beowulf consists in the hero's successful
crossing of these boundaries.4

Like Beowulf, Prince Igor, the hero of the East Slavic Slove o polku Igoreve,
is presented as spending much of his time crossing borders. Both heroes are
shown as initially unpromising youths descended from disreputable ancestors.
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They are thus both liminal figures in the sense that they begin their careers on the
borders of their own societies. Igor was, in fact, the grandson of Oleg Svjatosla-
vi of Chernigov, refeired to in the Slovo as "Oleg Gorislavi®,” which may be
roughly translated as "Oleg, son of Woe." Oleg was best known for his 1nv01vc-
ment in destructive feuds, which plagued the society of Kievan Rus'3 These
feuds also plagued Anglo-Saxon society, and a speech by King Hrothgar in
Beowulf indicates that Beowulf's father, Ecgtheow, once started a feud so deadly
that he was exiled by his own people.t Moreover, just as Beowulf's lord,
Hygelac, initially takes a skeptical attitude towards Beowulf's expedition to the
land of the Danes, so both the narrator of the Slovo and Grand Prince Svjatosiav
of Kiev criticize Igor's campaign.” Yet Beowulf is successful in his venture, and
Igor's escape is glorified in spite of the defeat of his army.

In The Singer of Tales, Albert B, Lord suggests that the portrayal of Beowulf
as an unpromising youth who leaves home in order to prove himself is an
instance of a recurrinig pattern in oral-formulaic works. While Lord does not
specify whether this pattern occurs in some or all oral traditions, he does mention
Archaic Greek and South Slavic instances of it.2 In a similar context, he writes
about a pattern of symbolic death and resurrection of the hero, pointing to
Beowulf's journey to Hrothgar's kingdom and his visit to the cave of Grendel's
mother as two instances of it in Beowulf. Similary Boris Gasparov, in his
Poétika "Slova o polku Igoreve,” interprets Igor's captivity as representing a
journey to the world of the dead and his escape as a return to life. 10 Both scholars
see the patterns of death and resurrection in the works that they discuss as
associated with under-lying mythical patterns in the cultures that produced these
works,!1

Gaspa.rov discusses at some length the importance of bordcrs and of the motif
of border-crossing in the Slovo, pointing out all the battles in the work are asso-
ciated with rivers, as is Igor's escape. He notes the significance of beaches as
borders between the worlds of land and water and argues that both rivers and bea-
ches function in the Slovo as symbolic borders between the worlds of life and
death.12 He also discusses the identification of the sun with the prince in the
work, showing how dusk, darkening of the sky, and the disappearance of the sun
are associated with Igor's defeat and capture.!3 Significanily, while Crowne
remarks that the source of light in the Hero on the Beach is not invariably the sun,
he indicates that it usually is.14 In instances of the theme in Beowul, light usually
proceeds either from the sun itself or from some object that reflects sunlight, such
as the headgear of the Gauts when they land in Denmark (Klaeber, il. 301-307b).
A major exception, to be discussed later, is the fire in the cave of Grendel's
mother,
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1 wish to argue, first, that the themes of the Hero on the Beach and the Beasts
of Battle may be present in the Slove and, second, that the association of the hero
with the sun found in the Slovo may also be found in Beownlf.

The first apparent instance of the Hero on the Beach in the Slove occurs in the
description of Igor's decision to set out against the Polovcians:

Torga rops pB3pt HA CBETIIOE CONHIE M BUOE OTH HETO THEMOIO
BCA €80 BoA npUKPLITEL W pewe Urope kb apyskunt ceoen: "Bpa-
TME B ApyxcHHO! Jyue B GBI MOTATY OBITH, HEXE IIONOHEHY
OLITH, 8 BCAneMB, SpaTHe, HA CBOM GPTLILIA KOMOHMW Ja MO3PHME
cunero Jouy”. Crana KHA310 YMb [IOXOTH, H KAIOCTh EMY SHaME-
Rrue sacTymm uckycurh Jony Benmmkaro. "Xomy 60, peve, Konue
MPRICMWTH KoHek: nons [lomoseukaro, ¢ savu Pycunn, xomy
IABY CROKD IMPHIIOMNKHTH, & M0G0 HCITMTH e IoMoMbs JoHy".

(Bol. Bib. poéta, 2nd ed., 44: Then Igor looked at the bright sun and
saw all of his troops covered with darkness by it.13 And Igor said to
his retainers, "Brothers and retainers! Better for us to be killed than to
be captured, and so let us mount, brothers, on our swift steeds and
behold the blue Don.” The mind of the prince blazed with passion,
and desire to venture the Great Don hid the omen from him. "I want,"”
he said, "to break a lance at the edge of the Polovcian field with you,
the men of Rus". I want to lay down my head, or else to drink from
the Don with my helmet.")

Here all the elements of Crowne's paradigm are present. (1): The hero desires
to look at and drink from the Don, actions which could only be performed on a
beach; in addition, the edge of the Polovcian field to which he refers is the boun-
dary between his native land and the alien world of his enemies.16 (2); The retai-
ners are mentioned repeatedly. (3): There is an inversion of the element of the
flashing light in the description of the sun, which is given the epithet "bright" but
radiates darkness instead of light,17 This reference to eirﬁ eclipse that took place in
the same year as the expedition against the Polovcians may be taken, on a poetic
level, as a portent of defeat: The prince is to be as thoroughly, though as tem-
porarily, blotted out as the sun. (4). The journey about to begin is the ill-fated
expedition against the Polovcians,

Shortly after this passage there is another reference to the darkened sun:

Torna prcTyny Hropk KHase BS 30MATH CTPEMEHL M NOEXa NO M-
cTomy nomo, Comille eMy ToMOK YT 3ACTYTALLES, HOIL CTOHYIM
€MY I'DO30I0 ITTHYE Y6 YU, CBHCTT 3P5PMHT BHCTA ...

Hropt k1 JoHy BOM BeneTs. ¥Yaxe 60 GLIbI €ro maceTs MTULL 110
2y6110, BABLLI FPO3Y BHCPOMCATD IIC APYTAMb, OPIIH KIEKOTOMD
H& KOCTH 3BEPH 30BYTT, MACHIHM (PEIlyTDh HA YPJEHDLIA IIATLL

O Pyckas semane! ¥ ke 2a mwenoMaHeMs ecu!



8 Francis Butler

(Bol. Bib. poeta, 2nd ed., p. 46: Then Prince Igor stepped into his
golden stirrup and rode off across the open field. The sun blocked his
path with darkness, the night moaning to him as a thunderstonn awa-
kened the birds, the sound of beasts sprang up. .

Igor leads his troop to the Don. Already birds await his misfortanes
in the oak grove,!? wolves stir up a storm among the ravines, eagles
call beasts to the bones with shrieks, foxes bark at the red shlelds

Oh land of Rus't You are already beyond the hilt!)

Again the hero, the retainers, and the journey are mentioned. While there is no
specific reference to a beach, the prepositional phrase "k Donu" ("to the Don™
does not imply that they will enter or cross the river, but that they will approach
it. To do so, they must move onto a Beach. In his article, Crowne remarks that
“..the theme of the Hero on the beach frequently precedes a description of (or
reference to) a scene of carnage in which the theme of the Beasts of Battle is
used."20 Here, the wolves and edgles mentioned by Magoun, together with some
foxes, are seen preparing for a carnage that is soon to take place. Donald X, Fry
has noted that the beasts of battle "generally follow the winning side before the
battle and prey on the losers afterward."2! In this instance, the beasts are, on a
literal level, attending the losers before the battle. Yet, as Gasparov has pointed
out, the mention of the eclipse before the departure of the army indicates that Igor
and his forces have, on a mythological leve), already undergone destruction.22 In
their expectation of the defeat the beasts are already, in a sense, preying on the
losers. The exclamation at the end of this passage may be taken as another
indication that the men of Rus' have already crossed a symbolic boundary and
entered a world of darkness and death.

The elements of the Hero on the Beach appear again in the description of the
saine army encamped on the battlefield:

,[[peunm B3 nont Queroso xopofpoe retano. )Ianeqe sanerkio!
He Suuto ono®? ofunt nopoxaeHo HW COKORY, HM Kpewery, HH
TEGh, UPBHEIM BOPOH®, noraHem Ilonopumbe! I'saks Ghxcurs
CEpLIMD BIbKOME, Kouwaks eMy cmbe npasute kb JioHy
Benukomy.

Opyraro IHW BelIMH DaHO KpDOBABBIA 30PH CBYTD TOBLAAIOTS,
YPBHBIA TYYA Cb MOPS MAYTH, XOTATH NPHUKPATH 4 CONHIIA, & Bb
HHUX'Bb TPEIENYTh CHHHM MIITBHUM. BBITH rpoMy BEIHMKOMY, HTTH
poxemie crpsiamu ¢s Jony Bemuxaro! Ty cs xommems ripuna-
MaTH, TY CA cabliAMb IOTPYYATH O WIENOMEL [Io0oBeLKEIA, Ha Phith
Ha Kasuis, y Jouy Benukaro.

O Pyckas zemnt! ¥ ke 98 menoMsaHeMms ecu!

(Bol. Bib. poeta, 2nd ed., p. 47: The valiant brood of Qleg sleeps in
the field. It has flown far! It was not bor to be injured by the falcon,
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nor the gerfalcon, nor by you, black raven, pagan Peloveian! Gzak
runs as a grey wolf, Koncak guides him on the way to the Great Don.
On the next day very early bloody dawn announces light, black
clouds come from the sea, desire to engulf the four suns, and within
them quiver blue lightning bolts. There will be great thundering, rain
shall fall like arrows from the Great Don! Here lances shall be bro-
ken, here shall sabers be struck against the helms of the Poloveians ,
on the river Kajala by the Great Don,

Oh land of Rus'! You are already beyond the hill!)

Here the men of Rus', the "brood of Oleg,” have completed a journey and
await battle on a beach. The four suns referred to are generally agreed to represent
four princes that took part in the campaign.?4 Thus the hero, Igor, and his three
most important retainers are likened to sources of light. Once again these objects
are about to be darkened, this time by clouds moving in from over the water. The
identification of the Polovcians with ravens and wolves corresponds to the asso-
ciation between the beasts and the victors noted by Fry.

The above three instances of Crowne's paradigm follow one another in rapid
succession. All refer to the same hero, retainers, journey, and beach, and all pre-
sage the same defeat. The source of light in each case is a sun or suns under the
influence of darkness. A description of the same defeat in retrospect, the speech
of the boyars to the grand prince, fulfills the paradigm yet again:

Ce 6o mBa COKONA CETHCTA Cb OTHA CTOJNA 3IATA TOMCKATH Ipaja
TeMyTOpOKAHA, & MO60 ueuTH menoMoms JoHy. ¥YiKe coronoMa
KpHILNa TIPHITEILANM TIOraHsINs CabiaAMM & cCaMoK ONTyTauia Bh
myTHHEL Kemt3ubl. Temwo Go 66 Bb 3 geHe: JApa CcoONHEA
noMbpxocTa, ofa GarpsHas CTIENA [OracocTa, M Bb MOpPE ITO-
I'pPysHcTa, ¥ Ch HAMa Monozas Micaua, Onert ¥ CRATLCNARD,
THEMOK ¢S TIDBOKOKOCTA,

(Bol. Bib. poéta, 2nd ed., pp. 50-51: Behold, two falcons flew from
their father's golden seat to seek the city of Tmutorokan or else to
drink of the Don with their helmets. Already the falcons' wings have
been clipped by the sabers of the pagans and they themselves have
been tangled in iron fetters. For it was dark on the third day: two suns
went dark, both pillars of fire went out and sank into the sea, and
with them the young moons, Oleg and Svjatoslav, were obscured by
darkness.)

The flight of the falcons serves as a reminiscence of the journey to the battle-
field; the two suns represent Igor and his brother Vsevolod, who may here be
taken as a pair of heroes, Gasparov argues convincingly that the two pillars of fire
represent Svjatoslay Rylskij and Vladimir, Igor's nephew and elder son, who
tock part in the campaign, and the two moons Oleg and Svjatoslav, Igor's two
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younger sons, who symbolically share in their father's defeat.2¥ They thus serve
both as luminous objects and as retainers. The presence of beaches is implied
twice, once by the mention of drinking from the Don and ence by the reference to
the lesser lights passing into the sea.

A final possible instance of the Hero on the Beach in the Slove occurs in the
description of Igor's return to Rus"

Comnune cetTurca Ha Hefect — Urops kuASE BB Pyckou Bemum.
Jteuma mowT: Ha Jydau — BsloTeA ronocu upess Mope 10
Kuepa, Hrops taer nmo bBopuveBy kb cBaTiu boropommm
IMuporomei. Crpary pany, rpATH BECENH.

(Bol. Bib, poéta, 2nd ed., p. 56: The sun shines in the heavens —
Prince Igor is in the land of Rus'. Maidens sing on the Danube -- the
voices are carried across the sea to Kiev, Igor rides aleng Boridev to
the church of the Holy Mother of God of the Tower, The lands are
happy, the cities are joyful.)

Igor's escape itself is a completed journey, and the maidens on the
beach serve as retainers. For once the sun is not obscured: Its bright-
ness is restored with the hero's return,

Further evidence for the presence of the Hero on the Beach and Beasts of
Battle themes in the early East Slavic tradition is to be found in the longer redac-
tion of the Zadon$&ina, which some see as a reworking of the Slovo to describe
another campaign and others as an original work imitated by an eighteenth-cen-
tury forger in creating the Slovo.26 The first passage of interest in this work clo-
sely resembles the first instance of the Beasts of Battle cited above "though it
foreshadows not the slanghter of the Muscovucs but that of their enemies, the
Tatars:

A yke GBAL KX TACOIN2 NTHIH KpPBRLTATH ON O6GNAK JbTAT,
BOPOBLL 9ACTO I'PAIOT, 8 FAJMIIBI CROSIO PEYbI) FOBOPAT, OPIE XIHK-
YIOT, 4 BOJL(LI PPO3HO BOIOT, A JMCHLIBI Ha KOCTEX SpammyT.??

(And already winged birds fly beneath the clouds,?8 ravens caw
often, and daws speak in their own language, eagles cry out, and
wolves howl grimly, and foxes bark on the bones ...)

The elements of this passage may well have been borrowed from the Slovo;
yet it is interesting to note that ravens, the third beast of Magoun's paradigm, are
not mentioned in the corresponding passage from that work,

The first possible instance of the Hero on the Beach in the Zadon&‘fma resem-
bles the descnpuon of Igor's departure, also cited above:
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Torma kHa3b Bemvkul JIMuUTped WEaHoBMYE BOCTYITHE BO 2IaTOC
CBOE CT]PMA, B3M CROM MEdb I TIPABYIO PYKY M HOMONMCs GoTy
¥ npeurcTom ero Marepy. CoNHIE eMy HA BOCTOK CHMACT M MYTh
noesxaeT, A Bopuct ¥ I'mt6s MOXMTRY BO3ZAIOT 334 CPONHHKM
CROS,

UTo WIYMMT M ¥TO rPEMMT paHo nepen sopamu? Kusas Brajau-
MepPT AHIPEEBUYR IOJKH IPeGUPAET M BeleT K BenukoMy Jouy.

(Dmitrieva: Undol'skij, p. 537: Then Grand Prince Dimitri Ivanovié
stepped into his golden stirrup, taking his sword in his right hand and
praying to God and to His Most Pure Mother. The sun shines on him
in the east and shows him the way, and Boris and Gleb give prayer
for their relatives,

What sounds and what thunders early before the dawn? Prince Vladi-
mir Andreevi€ arranges his regiments and leads them to the swift
Don,)

Of the two heroes of the Zadon$&ing, Grand Prince Dimitri is shone upon by
the sun. His brother, Prince Vladimir, leads a group of retainers towards a body
of water. The elements of Crowne's paradigm are thus divided between them,
Crowne has said of the Hero on the Beach that "the time of his action is usually
dawn; however the temporal reference is sometimes omitted."2” In this case, the
location of the sun in the east indicates an early time of day. Because the work
tells of a victory rather than of a defeat, the sun is not darkened.

Another possible instance of the Hero on the Beach in the Zadon¥&ina is the
following:

Toro e IHM B cyB0TY Ha POXKECTBO CBATHIA GOropoIHLLI UCEKIA
XPUCTHAHM IIOT2HBIE NMoJKM Ha momt Kynukose na peuske
Hanipss.

W HIOKHYB KHA3L BelMKuM BragiMeps AHApteBMYE [Opasgo M
CKAKAIle BO FIOJIEX [TOraHbIX B TATAPCKUX, A 3IAYCHLIM LIEIICMOM
TIOCELILYMEBAST, A CKAKAIIE CO BCEM CBOMM BONCKOM,

(Dmittieva: Undol'skij, p. 539: On the same day, on Saturday, on the
nativity of the Holy Mother of God, Christians cut to pieces the pagan
regiments on the field of Kulikovo by the stream Naprjada.

And prince Vladimir Andreevid cried out mightily and galloped
admidst the pagan, Tatar, forces and flashed [lit.; "flashes"] with his
gilded helmet and galloped with all his troop.)30

Again we see a hero, a beach, retainers, and a flashing object; the last in this
case is not the sun, but the hero's helmet. A journey is mentioned shortly thereaf-
ter:
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M Torpa aku coxonsl 6op3o noxbreny, VI MoCKakvBaeT KHA3b BE-
maxuy JIvurpen MBanosuus ¢ CROMMHU ITOIKH M CO BCEIO CHIIOK.

(Dmitrieva: Undol'skij, p. 539: And then like falcons they swiftly
flew off. And Grand Prince Dimitri Ivanovi& gallops with his regi-
ments and with all his force.)

As predatory birds, the falcons resemble the eagles and ravens of Magoun's
paradigm. In two cerresponding passages in other surviving texts of the Zgdon-
&cna, eagles are mentioned instead of falcons, which indicates the closeness of the
symbolic significance of these two types of birds to the early Fast Slavic poetic
consciousness,31 Just as, in the third passage from the Slove cited above, the
Polovcians are compared to wolves and ravens, so here the men of Rus' are
compared to falcons (or eagles) hastening to a slaughter. It is significant that both
of these instances of the theme of the Beasts of Battle involve the identification of
the beasts with human beings. The construction, "zfadenym Selomom posveél'8i-
vaet" ("flashes with his gilded helmet") is noteworthy because it implies that the
hero himself is the flashing object, while the helmet is merely the instrument
whereby he flashes. The identification of Vladimir with the source of brightness
corresponds to that of Igor with the sun in the Slovo. If one accepts that both
works contain elements derived from an East Slavic oral tradition and agrees thdt
the Hero on the Beach and Beasts of Battle themes are presented in both, one may
be led to conclude that Bast Slavic variants of the former theme are usually
distinguished by a close association of the hero with the shining object and that
this object is usually the sun. Analogously, instances of the latter theme are often
characterized by the identification of the beasts with human beings,

Beowulf containg fewer references to the sun than does the $fovo and lacks the
explicit equation of hero and sun found in the Russian work. Nevertheless, refe-
rences to the sun often coincide with Beowulf's successful crossings of the bor-
der between water and land, providing some of the instances of the Hero on the
Beach found in the poem. One such instance occurs at the end of Beowulf's
description of his swimming-match with breca:

Nzs hie gZre fylle gefean hefdon,
manford&dlan, pet hie me pegon,
symbel ymbs&ion s&grunde néah;
ac on mergenne mécum wunde
be ydlafe uppe l&gon,
sweo[r]dum dswefede, bt sydpan na
ymb brontne ford brimlidende
lade ne letton. Leoht Eastan com,

. beorht b&acen Godes ...



Slovo o pollou Igoreve 13

(Klaeber, Il 562-570a: They did not have any joy of their feast, the
evil-doers, that they should devour me, sit around a banquet by the
sea-bottor; but rather in the morning, wounded by the sword, they
lay up by the beach, put to sleep by the sword, so that since then
never, admidst the high sea, did they hinder the voyages of sea-
travellers. Light came from the east, bright beacon of God...)

Crowne points out that the sea-monsters here fill the place of the retainers of
the paradigm and takes the reference to voyages with which the monsters once
interfered as fulfilling the requirement that there be a reference to a journey.32
While this interpretation is reasonable, it should be noted that the arrival of the
dead monsters on the beach may itself be taken as the termination of a journey. In
addition, the description of this scene is provided by Beowulf, whose swim is
certainly a journey and who presumably reaches the beach together with the
corpses. The rise of the hero from the depths coincides with that of the sun from
the east and with a victory over the hostile creatures. Just as Igor escapes from
foreign captivity to his native soil, so Beowulf escapes from water, where the
monsters have detained him, to land, where his fellow human beings live,

Donald X. Fry has pointed out that the passage describing Beowulf's dive into
Grendel's pond, his struggle with its inhabitants, and his entry into the underwa-
ter cave (Klaeber, 1.1 494b-1517) constitutes an implementation of the theme of
the Hero on the Beach.?3 Similarities between this episode and the one involving
Breca include the swim and the presence of monsters, who are again substituted
for the retainers of Crowne's paradigm. The source of light which serves to
complete the paradigm is not the sun but a fire. Yet the light changes once the
most powerful of the monsters, Grendel's mother, is slain:

[...] bileal durhwad
f&gne flEschoman; — héo on flet gecrong,
sweord wies swatig; — secg weorce gefeh.

Lixte se l8oma, — 1Eoht inne stod,
efne swi of hefene — hadre scined
rodores candel.

(Klaeber, 1l. 1567b-72a: ... the blade went completely through the
doomed flesh-house; she fell to the floor. The sword was bloody; the
man rejoiced in his deed. The light gleamed, the brightness stood
within, even as from heaven the candle of the sky shines clearly.)

Grendel's mother falls to the floor just as the dead monsters in the earlier pas-
sage "lie up” on the beach. The light in the cave suddenly increases and is compa-
red to that of the sun. In fact, the true source of this light is not mentioned at all in
this passage. The half-line, "Lixte se 18oma" ("The light gleamed") may as well
refer to the light reflected from the bloody sword of the previous line as to the fire
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itself,34 In this instance, as in the Breca episode, a reference to the sun is associa-
ted with the completion of the hero's struggle.

Grendel, his mother, and the dragon are all creatures of the night. They make
their attacks upon human beings while the sun is absent. Beowulf's ability to
defeat such creatures is related to his ability to pass over or through water, a place
where many monsters dwell. In a continuation of the speech containing the Breca
episode, Beowulf speaks of the outcome of his approaching batle with Grendel:

[...] G&p eft s& pe mot
6 medo madig, — sippan morgenl&oht
ofer ylda bearn — épres dogores,
sunne sweglwered — siipan scined!

" (Klaeber, 11. 603b-606: He who may shall go cheerfully back to the .
mead after the morning light of the next day, the brightly-clothed sun,
shines from the south over the children of men,) .

The victor of the battle will be the one who lives to see the sun on the next day.,
Here the sun is associated with the human world, to whlch the hero returns after
his battle is done.

An ingtance of the Hero on the Beach which Crowne has called, “pcrhaps the
simplest and clearest occurrence of this theme in the poetry that has survived,"35
occurs just after Beowulf's return to Gautland:

Gewat him &a se hearda — mid his hondscole

sylf after sande — sZwong tredan,
wide warodas. — Woruldeandel scan, -
sigel siidan fiis. — Hi s1d drugon ...

(Klaeber, I, 1963-66: Then the sirong one went with his small troop,
he himself walking alone the sand, the sea-plain, the wide beaches;
the world-candle shone, the sun hastening to the south. They endured
the journey ...)

The sun shines on the hero as he returns to his native kand with honor and tre-
asures. The description of the sun as "siidan fis” ("hastening to the south") indi-
cates that i, like Beowaulf, is a traveller. As in the description of Igor's return to
Russia, sun and hero are linked.

If it be acknowledged that the similarities between Beowulf and the two
Russian works discussed above may be more than coincidental, it remains to
explain the source of these similarities. Direct influence, either of Beowulf on
early East Slavic literature or of a hypothetical pre-Christian East Slavic oral tradi-
tion on an Anglo-Saxon tradition that produced Beowulf, seems unlikely.36 A
more likely explanation, at least for the presence of the Anglo-Saxon themes in
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the East Slavic works, would be Scandinavian influence on the East Slavic tradi-
tion, since the themes of the Hero on the Beach and the Beasts of Battle are both
found in the Old Norse tradition.37 However, there are indications favoring
another possibility.

In a recent article, Alain Renoir has pointed to evidence for the occurrence of
the Hero on the Beach in the Homeric tradition and has suggested that the theme
may possibly be of Indo-European origin.3® The presence of the theme in the
Slovo might be taken as lending support to his hypothesis, It is true that a case
might conceivably be made that the theme was somehow transmitted from Archaic
Greek texts through the Byzantine literary tradition to the Slove. Indeed, Clarence
A, Manning has pointed to similarities between certain passages in the fliad and
the Slovo and has suggested that the similarities point to a literary influence of the
Greek work on the East Slavic one,3® Yet Robert Mann, in a study that emphasi-
zes the role of oral tradition in the composition of the Slovo, has responded by
arguing that certain elements of the Russian folk-tradition provide closer parallels
to the passages in the Slovo than do the passages in the Hiad.40

Interestingly, one of the passages from the Hiad cited by Manning is the refe-
rence in the opening (18 4-5) to "the delicate feasting of dogs, of all birds" on the
bodies of the heroes, which he compares to the sentence in the Slove,
"I pysHY TBOIO, KHSXKe, ITTHI Kpyinki npuoad, a sedpy kpoBL nommsainma
(Bol. Bib. poéta, 2nd ed., p. 53: "The wings of birds, O Prince, have covered
your retainers, and beasts have licked up the blood").#1 In his argument against
Manning's hypothesis of literary transmission, Mann remarks that "... the motif
in which birds and beasts converge over dead bodies is more closely paralleled by
Russian folk songs.” He then cites two such folk songs, one of which describes
wolves hastening to a fresh corpse in order to lick up blood and the other of
which refers to beasts and birds tearing at a human body.#2 Although neither the
passage from the Hiad nor the one from the Slove cited by Manning fits perfectly
with Magoun's formulation of the theme of the Beasts of Battle, the references in
these passages to dogs, wolves, and predatory birds, all attendant upon scenes of
carnage, are at least suggestive of that theme. The same thing is true of the passa-
ges in the two folk songs. In fact, a variant of one of these folk songs approxima-
tes Magoun's theme very closely, referring to "vorony” ("ravens") where the
variant cited by Mann refers to pficy ("birds").4? Taken in conjunction with the
apparent occurrences of variations on the theme of the Beasts of Battle in the
Slovo and Zadonidina, discussed above, the content of these passages points to
the possibility that this theme, as well as that of the Hero on the Beach, could be
of Indo-European origin,

If these hypotheses regarding the origins of the themes of the Beasis of Battle
and the Hero on the Beach have any validity, it seems reasonable to suspect that
other themes or patterns of imagery having Indo-European origin might be pre-
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sent in both the Germanic and the Slavic traditions. I should like to suggest that
one such pattern might involve the linkage of the hero with the sun that occyss in
various formas in the Slovo, the Zadon3lina, and Beowulf. Further evidence for
all of these hypotheses might be unearthed through further comparisons of the
roles of the sun and other bright lights, of beaches and other boundaries, and of
imagery associated with beasts in the works discussed in this paper and in other
Slavic and Germanic sources.

Yet, beyond a certain point, mere cataloging of common themes and patterns in
different traditions is likely to become a tedious process. For this reason, investi-
gators may also wish to attend to the different ways in which these themes and
patterns manifest themselves in these traditions. To give one example, I have
suggested in this paper that occurrences of the themes of the Hero on the Beach
and the Beasts of Battle in the Slove and Zadon3ina frequently entail the identifi-
cation of the hero with the shining object and of a human being or beings with g
beast or beasts. The linkage of the hero and the sun that seems to occur in
Beowulf might be viewed as an attentuated Anglo-Saxon equivalent to this phe-
nomenon, but it is still distinctly different in form from the metaphorical represen-
tation of Igor and other heroes of the Slovo as suns. An investigation of the ques-
tion why this sort of linkage seems to take such a strong form frequently in the
East Slavic tradition and less often (if at all) in the Anglo-Saxon tradition might
lead 1o a better understanding of both traditions and of the cultures that prodaced
them,44
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