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Anthony Anemene, Ivan Martynov

THE ISLANDERS
POETRY AND POLEMICS IN PETROGRAD OF THE 1920s

When viewed from the vantage point of the 1920s, the group Islanders
{Ostrovitjane) occupies a central place in the evolution of the postrevolutionary
poetic avant-garde of Petrograd. Formed in July of 1921 by several promising
young poets, the group flourished for a short while before disappearing in the
chaotic literary world of Petrograd. Despite the fact that several of the group's
members, including Nikolaj Tixonov (1896-1979), Konstantin Vaginov (1899—
1934), Vsevolod RoZdestvenskij (1895-1977) and Elizaveta Polonskaja (1890-
1969), all had significant careers in Soviet literature, the Islanders have been all
but forgotten by literary historians of the early years of Soviet poetry. In fact, no
references to the group can be found in any of the standard histories or
encyclopedias, Soviet or Western, of the period.! As part of the rediscovery of
the cultural legacy of twentieth-century Russia now occuring in the Soviet Union,
a reconsideration of the Islander's history, its reception by contemporary critics,
and its role in the literary polemics of the 19205 is surely in order. The present
publication represents the first attempt to gather and evaluate all the available
information about this little known episode from the literary history of the early
1920s.

Organized in the summer of 1921, the Islanders were a symptom of the generel
rebirth of literature that followed the massive dislocations of Russian life during
the Civil War and War Communism.2 1921 was a year of tragic losses and of
hopeful beginnings: the brutal suppression of the Kronstadt rebellion and the
beginning of the relative cultural and economic freedom of the NEP; the shocking
and demoralizing deaths of Aleksandr Blok and Nikolaj Gumilev and the birth of
the,first Soviet "thick” journal, Red Virgin Soil (Maguire 1968: 3-16). If seven
yeats of savage warfare had left the population exhausted, the new peace created
an opportunity for writers to begin assimilating the momentous events they had
just lived through. At the same time, the breakup of the pre-revolutionary
modernist movement and the emigration of many important figures of the pre-
October generation (Struve 1984: 17-18) created a kind of power vacuum in the
literary world that young writers rushed to fill, Paradoxically, the disastrous
conditions that prevailed in the cultural realm seem to have created an atmosphere
that encouraged experimentation and contributed, especially among beginning
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writers, to a sense of immense creative possibilities. One of the unforseen, but
predictable, results of this situation was a great increase in factionalism among
literary groups competing for the attention of readers and, just as importantly, for
the support of the new Bolshevik cultural bureaucracy (Brown 1982; Ermolaev
1963; Eastman 1934). The rise and fall of the Islanders is best seen against this
background.

All accounts of the origin of the Islanders agree that the initiative for the group
came from three ambitious and unknown young poets: Nikolaj Tixonov, Sergej
Kolbas'ev-and Konstantin Vaginov. Shortly thereafter, Vsevolod RoZdestvenskij
(1895-1977), Elizaveta Polonskaja (1890-1969), Nina Berberova (b, 1901),
Vera Lur'e (b. 1901), Frederika Nappel'baum (1905-1950), Petr Volkov (1894
1979) and Ksenija Levaleva (dates unknown) also became members of the
Islanders. One of the participants, Vera Lur'e, described the group's carly days
for the readers of the Berlin newspapers Dni in 1923;

C rOpIOCTRIO H PAZIOCTRIC BCTIOMIFHAKD, KaK [...] y MeHs B KoMEHaTe
OPraHH30BaNcA KPyXKOK Ne3TOB, COOPHEK KOTOPHX GBI
Octpopyrare. imunuarrsHOH rpynnol asmanca H, Tuxoros, K.
Barusos, u C. KonGackes, HO3T-MOPK, YHEPrHYHEI, TPYIO-
nmioGnBel, xuBoll [...] Uenslo kpyxxa OmNa NOGNMHHAA HH-
TeHCHEHas paboTa H KeNaHHe CrpYNIHPOBATE BOKPYT celGf Bee
MAaNO-MANLKH JeSTeNbHEE MONOXbIe CHIL [letporpana, Ileparit
HOoMep «OcTpoBATAH» ORI Halle4aTaH N0 MOer0 OTHE3HA Ha
NHIYyIed MallHHe: KpoMe IPOHIBEHCHHN BHINEYKAIAHHBIX
TIO3TOB H MOHX, B HEro BOIINH clme cTHXH Bomxkosa (mo-
NABABIIETO, KaxKeTcHd, HecOuBInHecH Hagexnu), ®. Hammemny-
GayMm H mpHexaBreit u3 Opeccul TamaHTIMBoH noateccw K. Jle-
pamesoit. Hackoneko MHe W3BecTHO, «OCTPOBUTAHE» IPONOI-
XKAWT CRO¢ cymecTroBanue [...] CnaBHuie ¥70 OLLTH BCTpedHd: y
MeHA Ha Molike cofupanHck IO3JHO, YacaM K OXHHHAINLATH,
CHIOEGIH 00 NBYX C IOMOBHHOH 9acoB HOYH (HO.’.DKE TpexX 4acon
Xonnba o TopoAy He paspellanach), TOIANH TISUYPKY CHIPBIME
ApORaMH, KYPHIH CKBEepPHRHE MaITHPOCH, TTHITH 6¢3 KoHIA vait [...]
UUTAIIH CBOH HpOH‘SBCJICHHSI, T'OBOPHIIH O HHX H O 33ja4ax CO3-
pmasaeMmoro xypHana. Yacte KonGacres pacckasmiBall cBoM dan-
TACTHYECKHE NyTEINeCTRUA H MPHKIOYcHUA, ECcIH WETamnCh
CTHXH, T0 BargHORa TIPOCHIE IOCIESTHHM; ¥ Her'e GEII BCErma
CTONE OT'POMHRIA 3a11aC IIPOHABEIEHUH, YT0 MK GOANHCEH, KaK ObE
TIoCne HE'o HHKOMY Y2KE HE OCTaNOCh BPEMCHH YHTATD. KOCTH,
MaNeHLKEM M YIOTHLIN, CAOENCA OORYHO Ha OOy ¥ YEHX-HHEGYIL
sor, KonGaceer [...] pazsanaeancs B kpecrne: THXOHOB GulI TIpsiM,
MOJIMAlIHB H CHEPXAH: OXKHBIANCH NHINL NMPH YTCHAH CTHXOB
(Lur'e 1923: 12).
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Throughout 1921 and 1922 the group met regularly in various places; at Vera
Lur'e’s? apartment on the Mojka, Kolbas'ev's room in the House of the Arts,
Tixonov's place on Zverinskaja Street and at the House of Poets on Litejnyj
Prospect. In addition to reading and discussing their own works, the Islanders
sometimes read critical essays at their meetings. For example, in the autumn of
1922, both Kolbas'ev and Tixonov read critical articles on Gumilev's poetry.
Petrograd newspapers from 1922 record that the Islanders frequently read in
public, appearing, among other places, at the House of Writers (Dom
Literatorov), the Free Philosophical Association (Vol'fila) and the Institute of the
Living Word (Institut #ivogo slova).

The Islanders' first group publication, the collection described above by Lur'e,
was a typescript of 16 poems by Frederika Nappel'baum, Ksenija Leva$eva, Vera
Lur'e, Konstantin Vaginov, Sergej Kolbas'ev, Nikolaj Tixonov and Petr Volkov,
dated September, 1921. Since only about twenty copies were ever prepared, it
would appear that the collection was never intended for public distribution. The
group's emblem, a square sun emitting rays of light over the ocean, drawn by
Tixonov, appears for the first time on the title page of this collection.? A second
typescript collection of poems, prepared between October and November of
1921, has, unfortunately, disappeared withoput a trace. It seems reasonable,
therefore, to date the group's literary debut to the spring of 1922, when a
miscellany entitled, simply, Islanders (Book 1), including poems by Vaginov,
Kolbas'ev and Tixonov, appeared in an edition of 1000 copies.> Unfortunately,
most of these copies never made it into the hands of readers: shortly after
publication, a fire in the printer's warchouse destroyed most of the unsold copies.

Despite this run of bad luck, the Islanders persevered in their ambitious plans
to provide a publishing outlet for the younger generation of the Petrograd avant-
garde. Numerous advertisements for publications by the Islanders testify to these
plans in 1921 and 1922. In addition, forthcoming publications by Vaginov
{Peterburgskie nodi, "Monastyr' gospoda nafego Apollona"), Volkov (Kurgany),
Kolbas'ev (Stixi), and Tixonov (Loskutnoe znamja, Voennye stixi, Bylina) were
all announced in the course of 1921. Unfortunately, because of the technical and
financial difficulties of publishing at the time, most of these books never actually
appeared in print. And only two other publications — Tixonov's first collection of
poems, The Horde (Orda) and Kolbas'ev's narrative poem The Open Sea
(Otkrytoe more), both published in 1922 — ever appeared under the imprint of the
Islanders. That most of the planned publications of the group remained unrealized
was certainly a major disappointment for the Islanders. And yet, the three books
of the Islanders that did appear in print between 1921 and 1922, most of the
critics agreed, represented an event of considerable interest in the literary life of
Petrograd.
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The actual roots of the Islanders can be traced back to the rivalry of the
previous generation between the leading poets of Petrograd, the Acmeist Nikolaj
Gumilev and the Symbolist Aleksandr Blok. Several writers have described how,
towards the end of 1920, Gumilev and his followers from the Second Guild of
Poets took control of the Petrograd Union of Poets from its first chairman Blok
(Xodasevi& 1982: 171-79; Odoevceva 1967; Pavlovid 1964). Modeled on the
Moscow Poets' Union, then dominated by Valerij Brjusov, the Petrograd Union
was originally meant to provide material support to the poets of Petrograd; "to
ensure the physical continuation of such live poets as were left, not to let them
die, and gradually to find means of giving them some material security and
obtaining for them at least the most elementary conditions of work (fuel, clothes,
paper, food)” (Pyman 1980: 359). While this may have been Blok's
understanding of the Union's purpose (Pyman 1980: 361), Gumilev, it seems,
had other ideas. More interested than Blok in the perquisites of leadership,§
Gumilev and his main followers from the Guild, Georgij Ivanov (1894--1958),
Nikolaj Ocup (1894-1958) and Georgij Adamovi8 (1894-1972), saw the Poets'
Union as an opportunity to insure that the poetry of the younger generation
followed the lines then being laid out by the Guild.” Since most of the members
of the Union were admirers of Gumilev, "convinced formalists and politically
well to the right of their chairman” (Pyman 1980: 362), they were able, after a
short but bitter struggle, to vote Blok and his allies out of the leadership. of the
Union (Pyman 1980: 362--3; Xodasevit 1982: 176-7). The plans of Gumilev and
the Guild, however, to dominate Petrograd poetry through the Union of Poets
were undone by several unforeseen events, which culminated in Gumilev's arrest
and execution in the late summer of 1921, and the consequent emigration of most
of his followers from the Guild.

Blok himself was the first to oppose the attempt by Gumilev and the Guild to
dominate Petrograd's literary life. In the essay "Bez boZestva, bez vdoxnovenija,"
he brutally attacked Gumilev for his formalistic and mechanistic conception of
poetry as well as his vision of the poet as a craftsman who has mastered the four
"laws" of poetry: phonetics, stylistics, compositions and images® ("ejdologija")
(Gumilev 1968 a: 4; 187), Written in April of 1921, Blok's essay did not appear
in print until 1925, when the disputes of 1920-21 were already ancient history.
Indeed, the sudden and untimely deaths of both Blok and Gumilev in August of
1921 transformed what was, essentiaily, the concluding stage of the conflict
between Symbolism and Acmeism into a struggle for influence between the
younger generation of Petrograd poets, the followers of Blok and Gumilev,

To contemporary observers, the Islanders were seen as a sort of poetic
auxilliary to the predominantly prose writing Serapion Brotherhood. For
example, the poet Sergej Nel'dixen, a close associate and sometimes member of
the Islanders, wrote that "although the Islanders exist under their own name, they
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are closely connected with the Serapian Brotherhood ™10 (Nel'dixen 1922; 3). The
Serapions did in fact represent a model literary group for the Islanders: a group of
independent writers joined together for mutval support but without a shared
aesthetic program. In a poem originally titled "Ostrovitjanam,"!! Tixonov
conveys the Islanders' very different styles in a pastiche of characteristic images
drawn from works by the four original members (Tixonov, Kolbas'ev, Volkov,
Vaginov):

TloxomoM TpeThHM IINTA OpJa,

B oTXpHITOE MOPE AKOpPb OCTPLIMH,
3emma Guia KpHBOH U necTpol,
K kononiy 1oHOIA IO CTEIR
I'Han ATIOJIOHOBH CTama.12

But while the instincts of the Islanders were basically individualistic and non-
polemical, the wuth of the matter is that the Islanders were bom cut of a struggle
with the second Guild of Poets over the direction Petrograd poetry would take in
the 1920s. In fact, the Islanders can be seen as the most active of Blok's
champions in the struggle against the academic "Guild" style that was Gumilev's
legacy to Russian poetry. Unlike many literary groups which appeared in these
years with loud theoretical statements or manifestoes and very little eise, the
Islanders did not even include a foreword to their collection, as if emphasizing the
group's focus on artistic practice. Two autobiographical texts of Nikolaj Tixonov
from the 1920's, however, include polemical statements hy the Islanders. The
first, written in 1923 but never published, identifies the Islanders as the sworn
enemies of the "academic” tradition represented by the Guild of Poets:

B 1921 r. sMecTe ¢ nostraMu K. BaranossiM, 11, BonkossiMm B C.
Kon6acLeBHM OCHOBAN MOATHYECKOE COMPYKecTBO «OCTpoRH-
TAHE», CTABMBINES cefe 1agauy — Gopely € AyXoM aKaJIcMH3IMa H
IIexa B IIO?3HH, KOMHATHOTO 3aTBOpHHYecTBa. Jllomu cefuac
MaNeHEKOTO pocTd. TaHK B TeICA4y pa3 Gomsllie cepmua. Mum-
JIHOHLI APIIMH KOXXH Pa3opBala komiouasa nposonoka. Ho n
TaHKH, H NIPOBOJIOKa, H papguoTenerpad, u nuHeliHad xpelicepa
CHeNaHN PyKAMH, H3 KOTOPLIX HH OfiH& He NMHHHeH BHUHTOBKH,
Hy>xHO BHAETL He TONLKO TO, ITO BOKPYI' HAC, HO H BHYTPH. Mu
XOTEH TONLKO He HTTH De30py2KHO H HH BO YTO He REPHTL CIEIO.
M nmorom MBI IPHBETCTBOBATH CHCTEMY H PRIMATH CHCTEME!. 3TO He
cmaGocrs. BeTh xopabnm, mocTpoeHHsle B JIMBepIIyNe, KOTOpEIe
BCEr{a XOUAT TONBLKO N0 JHHHE HMHAHHCKOr0 OKeaHa, HO OHM
CTPOEHH! TI0 3aKOHY KOpabyns. Mbl 3HaeM, 9To BO BoeX CTPAHAX 6CTh
celivac OCTPOBHTAHE, M1 MEl TTOMHHM — H3 OCTPOBOB PACTYT
matepukd. (TExoHOB 1923).
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If Tixonov's highly emotional and metaphorical imagery and his attack on the
guild spirit in poetry remind one of Blok's attack on Gumiley, this passage
actually includes a submerged reference to Gumilev, At the same time, it helps
solve the riddle of the group's name, a problem which perplexed many
contemporaries. 13 The phraze "iz ostrovov rastut materiki" was the motto of the
short-lived journal Ostrov, founded and edited by Gumilev and A.N. Tolstoj in
1909 (Gumilev 1968: 4:531; Luknickaja 1988:37-38). In their choice of a name
which concealed a secret reference to Gumilev, the Islanders expressed their
ambivalence toward the man and his legacy: loyality to the man, but hostility
towards his poctic legacy as represented by the Guild of Poets. In this sense, the
competition between the Islanders and the Guild can be seen as a power struggle
between former students and protégés of Gumilev.}4 At the center of the conflict
stands Gurnilev himself, officially labeled a counter-revolutionary by the regime.
One can conjecture that Tixonov, the most politically aware and active polemical
opponent of the Guild, understood that the safest way to divert attention from the
Islanders' own affiliation with Gumilev was to attack the Guild, which persisted
in openly identifying itself with Gumilev. In other words, the Islander's attacks
on the Guild can be read as a way of distancing themselves from the dangerous
mantle of Gumilev, while secretly remaining faithful to his poetic legacy.

Tixonov continued the attack on the Guild, without however, mentioning it by
name, in a second autobiography published in 1926 in the journal Krasnaja
panorama;

PaGora B Kpyxxke OCTpORHTAHE, (K KOTOPOMY TT022e ITPHMEIKAET
u B. IlonoHckan) maeT BO3MOXKHOCTE YBHACTH IIYTh MO3THYSCKHX
HanpaBNcHUI H UX TTOeIHHOK B HacTosAlmeM. HexoTopire mourH
y3Ke ACHHL., FoloRa He MOXeT XKUTh, OTHENUBINHCH OT Texa, Mup
JOoTXKeH OHTh OIMyImaeM peanbHe, BIIOTHYO, KEK Bellb, BCeM
CYIUIECTBOM TIO23UH ... BeCTIIONHAA CMOKOBHHENA "akaneMuEaMa” ¢
BHIPOXTAIOIMHAMHCK BETBAME H KOPHAMH CING YKpalltaeT HHLIE
ropopga. EcTe eme MONH, KOTOPKIE NIPHXOMAT ITHCATS HA € Kope
THOKJIOHHKOB ... (Tixonov 1926: 7).

The opposition between an active, vibrant, even violent apprehension of reality
and an artificial, dessicated "academic" poetry runs through both of these texts
and serves as an obvious reference to the Islander's competition with the Second
Guild of Poets. The relationship between poetry and the reality of a revolutionary
society is crucial to Tixonov's defense of the Islanders. Tixonov is at great pains
to establish both the autonomy of their poetry and its essential congruence with
the "down to earth" themes of the revolution; "CrnoBa DOMKHE! CTPORTECS IO
33KOHY CHORA, CTHXH N0 AaKOHY CTHXA, a HE [0 32KOHY TICPeHOBHIIN HITH
BSKOHOMUYeCKOH ¢TaThH ... CaMuiil mpocToil pacckas, KOTOPHI MOJDKEH GLITh
celffuac paccKasaH 3To PACCKA3 0 3eMIe H o gencseke” (Tixonov 1926: 7). This
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passage points to the essential political differences between the Islanders and the
Guild poets. While the leading members of the Guild, Ivanov, Adamovig, Ocup
and Odoevceva, all emigrated from Soviet Russia during the course of 1922 and
1923 (Struve 1984: 18), the Islanders were more favorably disposed to the new
Soviet power. The political and aesthetic differences between the Guild and the
Islanders are foregrounded in the final poem of the Islanders' December, 1921
collection, Tixonov's neo-Nekrasovian batlad "Sami”. One can easily imagine the
indignant response of the Guild to Tixonov's fairy tale about a poor exploited
Indian slave who prays to the "great Sahib" Lenin,

The public polemic between the Islanders and the Guild began with two
reviews by Lev Lunc, a leader of the Serapions and a close friend and associate of
the Islanders, of works by the Guild and the Islanders. The first to appear was a
negative review of the second almanach of the Guild of Poets (Petrograd, 1921)
in the journal KniZnyj ugol. Lunc delivered a harsh, but convineing criticism of
the volume and concluded that, despite the significance of their own works,
Gumilev and Mandel'$tam had left behind a dead school of epigones (Lunc 1922:
54). In the second article, entitled "New Poets,"15 Lunc praised several members
of the Islanders as "true, serious poets," while dismissing Gumilev's former
students from the Guild as unoriginal and talentless imitators, which,
interestingly, he considered inevitable given Gumilev's pedagogic system: "Ho
Ha «OcTpopuTdaHaxy Baruaose H KonfacreBe MOXKHO OCTAHOBHTECH TONBINE.
OHH BHOYCTHNH II0 OTHERLHON KHHXKE CTHXO0B.16 Ofe Gpomops —
HECOREPIIEHHbIE, YaeHHIECKHe, HO B 050X CIRINMTCH XKHBAS HORTHYHOCT],"
{Lunc 1922a: 221). Though critical of some aspects of Vaginov's poetry, Lunc
writes that "B Kaxkmo¥t crpoxe BarusHopa 4YyBCTBYeTCs cCLIpaf, emie He
Hammenmmas cefi, Ho TORNHHHASA TIoaTHUYecKad octpoTta” (Lunts 1922a: 222),
While Lunc praises Kolbas'ev for the laconism, richness, and simplicity of his
technique (Lunc 1022a; 221-22), he especially praises the "contemporary,” or
revolutionary subject matier of Polonskaja and Tixonov:

Enugzagery Ilonorckyw 7 Hrkonas THXOHOBa A cUHTAl0 HACTO-
SAITHMH GONMBIIEMY N03TaMH. XoTA 6K oToMy, YT 064 Xacaorcs
COBPEMEHHLIX TeM, CMOTPST B r'71a3a peRoNonHN. TakHx IO>ToR,
ocobeHED ¥y Hac B IletepGypre Her [...] Cruxu IlomonHcKkol
TIOCTPOEHBL TOTHO U3 QNHOIO KAMHS H B JIy4lleM CMEICIE 3TOID
croba oHOOOpasHM [..] U Botr pamom co [ee] BrameHraMH
[Tletporpan, 1921) Opaa Hukonas THxoHOBA KaKeTcs oco0eHHD
pazHooOpaasolt ¥ MHoronukoll, M y Tuxonosa ects nmadoc, Ho
TICHT HAKOT'O He 00IHYAeT M HHKOMY He npHKasnieaer [...] H on
TOBOPHT O 3eMIIe, TONLXO o 3eMle. Huuero o HeGe. H nee onu-
HAKOBO XOpoIne yaaeTcsa THxoHoBy. OH Toxe Geper aHMHHcKyIo
Gamnamy, HO IIEPENaMBIBACT &€ TI0 CROEMY, H ABYYHT OHA He Kak
IIepeBor, 4 Kak HoBas Qopma, HoBad pyccKad repoHyeckas Gan-



114 Anthony Anemone, Ivan Martynov

mapa [...] A mupuxa, xoropas TIoNoHCKOY He HAeTCA HU B KAKOH
Mepe, ¥ aeMHoro THXOHOBa 3BYYHT BOCTOPOXKEHO H HOBO. (Lunc
1922a; 223-225)

The Guild did not long remain in Lunc’s debt, responding in the third volume
of Cex poetov (Petrograd, 1922) with an even harsher attack on Lunc, In a note
signed "From the Editors", they criticized not only the Serapions, but also the
Sounding Shell (Zvua¥aja rakovina), in which Vaginov and Volkov had
participated. It was in this note that the Guild made the notorious claim that in
Russia "yMeloT mHCaTh CTHXH celivac NECHATH -~ NBEHANUATL deNopek”,
primarily, of course, members of the Guild.17

At this point, Tixonov stepped up the pelemic with an attack on the Guild in
the newspapers Zizn' iskusstva. "Granenye stekly3ki" begins with an attack on
the "dead classicism"” of the Guild: "KnaccHyecK M HASKIBAIOT TO, YEI'0 HUKTO
HE THTAeT, — CKA%AX Yainpy ... ¥ TeHs niogo0HOro KIraCCHIH3MA HECOMEEHHO
TE3XHT Ha TpeTheM annmanaxe «llexa moaror»" (Tixonov 1922: 2). Tixonov
especially criticizes the "Europeanism" of the volume, its orientation on the
"intonations of Paris" and its "Imaginary antiquity” ("pooGpamaemymo aHTHY-
HocTs"). He calls the Guild's classicism “barren and desicated”, and states that
"no one can satisfy hig hunger" with these poems. Finally, he calls into question
the supposed stylistic unity of the Guild: "Ecnu Ilex o§:ABEN B IHIE CBOHX
OTBETCTBCHHLIX IIPERCTABHTENEH PYKOBOLAIMIHMH GpEe3rIHBEE TPALHLIAR
IApHKAH, TO TI0YeMy B AIbMaHAXe HAINEN MECTO (YTYpOo-HMaKHHHCT
BeHKeRUY, COBEPUIEHHO YyX bl Myxy Llexa ocTpoBrTaHEH BarHHOR U CTHXO-
TBOpHEIH mponopenHar Henpnuxen?" (Tixonov, 1922: 2). Although Tixonov
does not mention it, the third almanach of the Guild included poems by the
Islanders P. Volkov, the Serapion Vladimir Pozner and the future Oberiut L.
Lipavskij as well. Perhaps sensing their isolation, the Guild was making an effort
to widen their circle of contacts and to involve poets of differing aesthetic
backgrounds in their activity. On the other hand, where Tixonov sees signs of
inner weakness and contradictions, someone more favorably disposed to the
Guild might see evidence of development and growth, The Guild seems to have
taken this criticism to heart: in 1923, when they reprinted the Cex poetov
almanachs in Berlin, they excluded the poems of the Islanders Vaginov and
" Volkov!18

Tixonov's contempt for the Guild is made crystal clear as he sums up his
critique of their poetry.

Tex pacLman IPaHEHLE, MHOCKHE OTINNHGOBAHELE CTHXH —
CTEKJILIIIKH, KOTOPEIMHA HE OEMH X HUBOH HACTOAINMH JeJIOBEK He
npenectured . Cruxm I'. Agamoprua, Onoyna u . Misauopa Gec-
TUIONHLL H ¢yxH, DopMa ¥ HEX KIACCHIECKAs TI0-CBOEMY, JIO CHX
nop B rpefax OpeBHHX HAXONAT OKaMmcHenHe 606K U xxel, Ho
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CHIT HMH HUKTO He Gynet ... CaMomoBoNLHOE ke puaHande Lexa,
YTO ITHCATE CTUXH «yMeloT cefiuac Tonbko oHE» (10-12 yenoek)
roxoxe HA Kpuk maenusa (TrxoHor 1922: 2),

The Islanders and the Serapions thus formed a united front in this polemic with
the Guild. But if the Islanders made a decisive break with the Guild and the
"academic spirit” of their poetry, personal relations between several members of
these factions continued for some time. Nevertheless, Vaginov's contributions to
the poetic miscellanies published by the Guild-dominated poetic studio of the
House of the Arts — Zvuca¥taja rakovina.(1922), Uskujnikil® (1922), and Gorod
(1923} — did not prevent him from parodying the Guild in a 1922 prose work: "B
poie xomMa Jxauukona coSpanace Apkanus. Hlenenarut Teopruti Mpanon,
IIpOpoYecTBYeT AnamMoBuy, urpaeT B thyr6on Onym.20 UcTpeSnsaoT oHM
nypeoti Bryc" (Vaginov 1922: 14).

Despite the poisoned relations between the Islanders and the Guild, Georgij
Adamovi&, shortly before his emigration from Soviet Russia, published a
remarkably objective review of the poetry of the Islanders:

EcTh TpH IosTa, oGpaTHBMUX Ha ceff BHEMAHUIC JHIOL B
mocneamti rom: Iononckas, TuxoHoB U Barudon, ¥ TonoHckol
eNBa NH KpynHoe papoBaHHe. Ho oHa yMHa, H 3a »To el MHOT O
npocTHICA, OHa offHA B FPAKIAHCKHX TeMax cyMena H3GesKaThb
OypHOre BIHAHHA BepxapHa. ¥V Hee KpenknH, ysepeHHMH H
ompareEri ctex, O Hukonae TuxoHORE MoKa MHOI'O I'OBODHThH
Heuero, Ero Gonsigas napoBRTOCTEL He-cOMHeHIa, Ho efna nu oH
IO3T, BQ BCAKOM CIIydae He JTHpH‘lCCKHﬁ. B ere ctuxax MHOIro
SenneTpHCTHKH, CTPOYKH £r¢ 3alOMHEHAKOTCS TONEKO KaK HAXOH-
HYHBLIG II0 CMEICTY COYeTaHHA cruoB. OH HapepHoe, GyIeT TIoIty-
JnApeH, T.K. B HEM €CTh BpPOXIcHHAA GOBPOCTh H TOT MyIIeRHbIH
OINTHMHEAM, KoTophlH Temeps B cripoce,2! KoneTanTHH BaruHoB —
TNOTHAs IPOTHRQ-TIONOXKHOCTE eMy. B cTapHHY Npo Hero ckasalx
6ul: « Boxueli MEnocTeio». OH Bech IpOHH2aH Myanikoll, Ecin
BaruHOB I'myGxe H IOHpe BAILOXHET, ¢CMH OH OymeT Golbine
IyMAaTh B HacroHdHBee XOTETh, €CIH OH NEPECTAHET KOKECTHHYATD
cBoell HeppacTeHHel, ol Gyxer noatom, EMy HANIO JONTO YIATLCS.
Ho B pykax ero ge TpyGa 4 He GapafaH, a HACTOAINGA CKPHNIKa22
(Adamovit 1923: 4).

With the emigration of the poets of the Second Guild, the aggressive polemical
stance of much of the writing surrounding the Islanders was replaced by a more
moderate, sympathetic tone. Most of the reviewers of the Islanders' publications
agreed that their literary debut illustrated both the creative vitality of the younger
generation and the beneficient influence of the revolution in the field of poetry. In
language calculated to suggest connections to the Serapion Brotherhood,23
Vsevolod RoZdestvenskij described the Islanders as the "Robinson Crusoces” of a
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new world, "«OcTpoBHaTAHE» DOXKENATH CTATH POGHHIOHAME HOBOI'Q KJIOUKa
seMnu” (RoZdestvenskij 1922: 63). Stranded in a world without literary
authority, the Islanders are trailblazing a new poetics; "«OcTpoBHTAHE» He XITH
eme H rogd Ha CBOEM TAKHCTREHHOM OCTPORE, ellBA YCIENnH 083aBecTHCh
OpYIHAMH caMol nepBoONTHON KYJIETYPHl, HO HM yiKe MPHATHO IePBLIMH
TPOTANTHRATE TPOTTHHKH ¥ yKpomaTs MycTaHroB" (RoZdestvenskij 1922: 64).
Despite the obvious differences in the styles of Tixonov, Kolbas'ev and Vaginov,
RoZdestvenskij finds that all three share a common interest in the momentous
events of the present: "OHH oUeHE HEIIOXOXKH NPYT HA APpyTa, HO o6ITHI 195K
Yy HMX HECOMHEHHO ecTh, X0TS Gbl I pafodeil IIecHH, ¢ KOTOpoll Becenee
pa3GHBAThL TBEPHLIE KOMbS €84 TIPOTMAXAHHOIO 0. YTo XapaKTepHO T
«OcTpoeuTsaH»? ITainxul wETEpEC K TIECTpoH CMeHe cOOMTHY U TO, YeM ME!
yBIIEKANHCE KorHa-To ¥ 2Krons Bepaa i y CTHBEHCOHA! XKEeAaHHE H3 KOHIIZ B
KoHeI] Npo#TH « TamHCcTBeHHEIN 0CTPOR», HOCTPOHTh XHIKHHY COOCTREHHBIMH
pyxamu" (RoZdestvenskij 1922: 63-64). The Reviewer concludes by arguing a
causal relationship between the revo.ation and the Islanders' poetry: "Mue
nymaercs, 910 «OCTpOBHTSH» PONHHT KPETIKOS MPHCTPACTIHE K 3eMIie, H 3T0,
KQHEYHO, OT TOT0, 9T0 pPOAHIIHCH OHH B prelcpacnoe BpeM#A BoliHL H
peromouy, a GyIeT EM OaHC MYBCTBOBATDH, KAK B I'py5SHIX HeIOBEUECKHX
pyKax IIoeT U 6peTed ropagee Temo xxu3HH!" (RoZdestvenskij 1922: 64),

Another poet-critic close to the Islanders, David Vygotskij, in an enthnsiastic
review of the [slanders’ first collection, stressed the differences between the four
leading Islanders, Tixonov, Kolbas'ev, Vaginov and Volkov: "oHH — ¥e mkoina,
HE IapTHS, CBA3AHHASN KAKHMH-THOO IIPOrpaMMAaMH H NPABEIAMHE, ITOXKHHMHA
HITH HeNlosKHAME, YeTkpe «OcTpOBHTAHAHAY {...] JeThIpe pAaNAIHRIX YCTPEM-
JICHHS, TIOUTH NPOTHROIOACKHEX, 9€ThIpe CTOPOHEI ¢BeTa, ¥l HECKOMBKO He
MOX0XH OHH APYT Ha Apyra B IpHeMax H MeTouax ceoelt paloThl, cBOHX
noaTHIecKkHX Hactpoenul” (Vygodskij 1922: 2). For Vygodskij, the crucial
contrast is between the dynamic and outward-looking poetry of Tixonov and
Kolbas'ev and Vaginov's totally “interior” poetry, based, to an important degree,
on sound associations ("Cnoga codeTanoTca Opyr ¢ OpyroM He 0 CHOroBOH, a
no 3ByKoBol accoumanun." Vygodskij 1922: 2). Unlike RoZdestvenskij,
Vygodskij stresses the Islanders' continuity with the prerevolutionary poetic
wadition, tracing their various "poetic geneologies” 1o the leading Symbolist and
Acmeist poets of the older generation:

MHOropasnuyHel TakKe H TPaIHLUH HX, OPOXKOKH, HA KOTOPRIX
OHM HOTHAIHCE. ECIIH MOROPHTE O MpeAINeCTBEHHHKAX, ¢ KOTODL-
MH CBA3LBAKT HX y3u. pOOCTEA, TO NPHIETCA HA3BATh H ['ymu-
nepa, # Axmatory, H Masnensinrama, 1 EcernHa, ¥ KysMuHa, |
Brmoka, u T.10. (Vygodskij 1922: 2),
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In her "S beregov Nevy (Pis'mo iz Perograda)," the poet NadeZda Pavlovid
announced the literary debut of the Islanders to her readers in Moscow, If Lunc
saw the Islander's revolutionary pathos as an unusual, if not unique feature in
Petrograd poetry ("Takux mosTes, ocoberHo y Hac  IletepBypre Het ..." Lunc
1922a; 223), Pavlovid characterized the Islanders' poetry as inconceivable
anywhere but in Petrograd: "Ceiuac p IleTepSypre mosBaINCs HOBbIE TIOATLL:
Tuxonor, Baruros [...] Tonbko TyT, FHe YyYBCTRBYeTCH py6exk MeX Iy MEDaMA
(Erpona — oiHH MHP, MBI — Ipyrolt) MOTrTH NOABATLCS 3TH OCTPOBHTAHE, KAK
oHu Hazpanu ceba" (Pavlovi€ 1922: 17). In another review of new poets of
Petrograd, Pavlovi€ identified Vaginov as the most talented and interesting of the
Islanders and went to great lengths to specify his unique version of the Petersburg
tradition:

HanGomee maporuT B3 yux K. Barnuos, 9To noanHHEHBIN CHMH
Ierepbypra, xnaccrdeckoro IlerepGypra B ymupatomeros. Kakx
KONOHHL ANIEKCAHIPORCKOT'D aMITHPA, XOUET IPAMUTECE CTHX €70
[...] Ho ru6nas TpAcHHA Konemercs mox IleTpoRRIM roponoM, K
OHA XKe IIOST M YaBKaeT ¢THX BaruHosa. Ero 6or — ATONnoH, HO
HE TOT Ny4edapHuH, OCeHRBIIHH aHTHYHOCTL, ero AIOIIOH
rHHNOH, ¢ yakol rpynso, cyxoll M XXKecToKHi, 1 BCce XKe Gor, B
N0 pA3BEHYEHHOCTRK) ORMKEHHI, Hon Aps6noil xoxcei Bapyr
HHOTJA POCKBOSHT HABEYHAN NPENeCTh, U 3aObIXaloNIHiicd CTHX
BLITPSMILAETCS ¥ 3BYIHT SCHO H TOpXKecTBeHHO (Pavlovit 1922a:
30).

Readers in Moscow could also read about the Islanders in several reviews of
contemporary pocetry by the former Symbeolist maitre Valerij Brjusov. Although
pitiless in his critique of established poets of the older generation who exhibited
the slightest reluctance in accepting the revolution, Brjusov did his best to
encourage new talent, wether it be works by the Futurists Nikolaj Aseev or Boris
Pasternak or the poets of the Proletkult. In an article of 1922, for example, after
criticizing several collections by such established poets of the older generation as
Sologub and Mandel¥tam, Brjusov wrote the following about the Islanders:

Tocne aTHX H MOZOGHLIX CGOPHHKOB OTILIXAEINL, XOTA Gul U Ha
CAMBIX HECOBEDIIEKHLIX ITOTILITKAX CBEPHYTH B CTOPOHY ¢ HABHO
3Ap2KABEBLIMX peNkc, TakoH NomMTrOMN, — XOTH HMEHHO "BeChMa
HECOBEPINEHHOMN", - MPENCTABNAIOTC] KHHATH «OCTPOBHTIHY, —
no-eHxHMoMy HoBoM rpymnw IerepSyprekux moartor. Tloka
«QOcTpOBHTAH» O0BABHIOCE TONLKO Tpoe. Boe N2 Hux — Hukomal
Tuxornos u Cepreli Konfiacked HaIeuaTalH Imo TOHCHLKOMY
cGOpHHKY CTHXOB, a BCe BTpoeM, ¢ yuacTueM KoHcranTnHa Barn-
HOBA&, H3TANH MANEHLKHH AllbMAHaX HI CEMHANTIATH CTHXO-
TBOpeHHNA. OnpereneHHOH NMporpaMMet B cTHXax «OCTPOBHTIH»
oKa HeT: CEHHCTBEHHOE, 9T0 HX POTHHT MexXay cobol — sto
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TIONKITKH BEIGHTHCH B3 Ia0IIOHA BIIHTI'OHOB CHMBOIIHAMA (Brjusov
1922: 292-293).

Although he was unable to observe their future development, Brjusov’s
characterization of the early works of Tixonov ("HanGonee mupraen us Tpex
«Ocrposrram» H. Tuxoxdor, HO 2at0 oH §0Jee APYrHX OMATH COABACTICA K
mabnonam.” Brjusov 1922:293), Kolbas'ev ("C, KonGacres crpemurcs K
TIPOCTOTE PEYH, XOUET JeHCTBOBATL Ha UHMTATENHA COKATHIM PEATTHIMOM CROHX
KapTHH: HO 0YEHb YacTO 3T0 TPHBOIIUT ABTOPA K caMol HecoMEeHHOH npoae.”
Brjusov 1922: 293) and Vaginov ("K. Barunos nomxonsr K sToldl aamaue
HEGMHOTO epe3 GyTypRraM, Gepst ¥ HYTYPHCTOR IPEHMYIIECTBEHHD TIPHEMEL
ofpaza. OTaensHHE CTPOKH B CTHxax BaruHoBa WHTepecHH, HO 06passl
MexRIy cofol He COrNMACOBAHE, H CTHX, HECMOTPSA Ha HAPOYUTHE AXIHTEpPA-
ITHH, TYCKII H HeaByuer." Brjusov 1922: 293) was remarkably accurate.

Brjusov also mentioned the Islanders in a long review article published the
same year, After a rather unenthusiastic glance at several new poetic groups,
Brjusov singled out the Islanders for vomment; "Cneyer, 0XBAK0, BHIIETHTS ..
nerepGyprekux «Ocrposutsau» kax H. Tuxonosa (Opxa 1922} u C, Kon-
Bacrepa (OTkperToc Mope 1922), B CTHXAX KOTOPHIX €CThL TTO-TO H OT «<HOBOTO»
H OIEHHBATL XOTOPLIX IO MSPBRM OIBITAM ellle paro” (Brjusoy 1922a: 47).
While Briusov acknowledged that the Islanders had accomplished little of
permanent value in their first publications, he expected more of them in the future:
“TaxwM ofpazom ofImul HTOT JOCTHKEHHH HOBOM I'pYINH TOKa HEBEIHK,
HO ... ut desint vires2¢ i .1." (Brjusov 1922: 293).

A different line was taken by II'ja Erenburg, reviewing Tixonov's collection
Orda in the Berlin bibliographical monthly Novaja russkaja kniga. For Erenburg,
a partisan of the Muscovite poetic avant-garde, all of Petersburg poetry was
slightly suspicious; "TuxoHOB — ruaBHEIN «OcTpOBHTIHEH». BRBecKa 3TONO
HO3THYECKOre COOpYKECTBA MOXKET JIETKO BBECTH B o0Mmad. OcTposom
«QCTPORHT AHE», TOXKANYH, ABIAIOTCA TONBKO B COMHHTEILHOM MOPE TIETEp-
Gyprexoll To33uH, [M¢ NABHO HCKOPEHEHH IpMiuBL U oTnun” (Erenburg
1922:11). Although Erenburg approved of Tixonov's obvious sympathy with the
new age, he made a point of criticizing the poet for his failure to overcore the
influence of hermetic Petersburg poets like Mandel%tam and Gumilev;

IIo cymecTBy «OCTPOBHTAHE» TIETEPOYPTCKHEE TPAHUIIHY CTpe-
MSATCA IPEOSIONETh, H THXOHOR, B SACTHOCTH, 10T MATEPHKOBHI,
Huxakux H3onANW Her H He npemeHuutTci. Iladoc sronse
COOTBETCTBYET 3Moxe: «Buxy a, uro HeGo HebGoraro, Ho IIpo
3IEMII0 CTOHT TOBOPHTL». HaHIe BCe IpEMETH MOXOROCTH el
XynocouHs H 6e3 apxaHdeckoro o3opcTea. Ho XKank, wro reorpa-
duveckoe monoxerne «OcTpoBa» OrpaHA-YHBAET YTBAPH TYIEM-
pee. Or MangenpmTaMa: «JIpme nnameHn moGypeer», Ot
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I'ymunepa: «Kak IDIEHHTENLHEIE TONAYKH». Bee B3 HacnemcTea. A
MeXIy TeM Hemaneko B Mockpe Maakonckult, «llenrpudyra»,
EceHHH H _JIp. CO3JANH HeMaNo Bellel, TIONSSHWX RBCAKOMY
Tysemily. (EpesSypr 1922:11).

Perhaps the most perceptive attempt to define what was new and valuable in
the poetry of the Islanders was Vsevolod RoZdestvenskij's lecture "Peterburg-
skaja $kola molodoj russkoj poezii."25 RoZdestvenskij begins by noting that the
"synthesis of the themes of Antiquity and Revolution™ represents a cructal
contribution of the modern Petersburg tradition. He traces the importance of
"chronological anachronism” and “compositional complexity” to the "complete
freedom from time and space” which the Revolution has inangurated in
Petersburg poetry:

Bropoe, Gomee 3HAYHTENLHOE, 9T0 BHeCNA PeBOMONUA B COIHAHUS
TIeTepGyPreKHX NOATOB — 3TC HPEKPACHOE, HH C HEM HE CPARHUMOC
YyBCTBO TIoMHOH ¢8O0 OT BpeMEHHE H TIPOCTPAHCTRA, COBAT H3
ONeneHEBITHX PAMOK OCYINECTBIICHHOrO Ha 6y AHEIN BeTep MEYTEI,
BOIMOXKHOCTh CAMEIX CMENHIX cOmikeHul B accouuanui. Bpe-
MeHH GONBINE HET, 4 €CTh BeYHOCTh, HeT HHrepMaHIaHIHHA — €CTh
mup. OTciona, KaK CACICTBUE, NBLMKOCTh AHAXPOHHAMA H KOMIIO-
BHIHOHHAA YCIIONHEHHOCTDE, CTONE THITHYHEIE ATA COBREMCHHOND
netepBypr-ckoro cruxa (Poxaecrsencknii 1923; 1-2),

And yet, Ro¥destvenskij continues, the potentially "anarchic" freedom of
Revolution is balanced by the traditional "architectural” features of the Petersburg
imagination:

M kax cpepXHBamollee HAYAND, KAK HHIPeHEHT HCTHHHOIO
HCKYCCTBa, 6e3 KoToporo cHMGbOHEA ofpaTHiach G5 B BoJOIAl
HHYCM HE COTIDAXKEHHKX 3BYKOB, HaJ{ 3THMH ABYMA OCHOBHLIMH
TeMaMH CTHIHCTHYECKAA OIpaBa — CKYHOaA TBEpIOCTh IMHHHH H
Tpe3pocTh BooGpaxkern i, KoHedHo, 2To HacToqINAaA 033K Pepo-

JAIOMHH B OTIHHYHE OT CTHXOB TOJNBKO ¢ PEBOMIOIHOHNHLIM
cnopapem. (Rodestvenskij 1923:2)

In other words, the source of the Islanders' poetic energy derives from the
tension between an imagination set free by revolution and the traditional discipline
of the Petersburg tradition. Each in his own way, the Islanders managed to
combine a fresh and unstereotyped approach to theme and material with a
powerful awareness of the historical context and the poetic tradition in which they
were working. The importance of both history and tradition are apparent in the
central role played by the theme of antiquity in the works of, especially, Vaginov
and Tixonov. Both poets consciously and consistently use anachronism and the
juxtaposition of scenes from antiquity and contemporary life in order to project
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their poems onto a larger canvas, Striking images of mysterious soldiers in
rebellion, images of revolution, abstract and yet, at the same time, clearly based
on real impressions of the time, crystalize into the fragments of some future epic
in their poems. Unlike many avant-garde poetic groups, the Islanders remained
untouched by the prevalent cultural nihilism of the time: indeed, their combination
of avantgarde poetic technique with a serious concern for the tradition represents,
perhaps, the central contribution of the [slanders to Russian poetry of the period.

These characteristic features of the Islanders' poetry are perhaps best viewed
against the background of the poetic legacy of Nikolaj Gumilev, The chief
stumbling block between the Guild and the Islanders, as we have seen, resulted
from the former's contention that the craft of poetry could be reduced to four
universal elements: phonetics, stylistics, composition, and images (Gumilev
1968a: 4: 187). In practice, Gumilev's prescriptive pedagogy resulted in the
thematic emasculation and technical repetitiveness which many critics have
deplored in the poetry of the younger members of the Guild26 (Certkov 1982:
214-135). But if the Islanders rejected thy restrictive approach to theme and poetic
technique exemplified by one version of Gumilev's legacy, their poetry was
profoundly influenced by the romantic "Kiplingism" of the author of CieZoe nebo.
By transferring the strong narrative line, the interest in adventure and violence,
and the virile world-view of Gumilev's African poems to the world of the
Revolution, Tixonov and Kolbas'ev attempted to develop Gumilev's vision
while avoiding his cheap exoticism and ideologically unacceptable colonialism,
More than the other Islanders, Tixonov cultivated the "Adamistic" image of the
poet-discoverer of a new world and the "materiality” (veX¥&nost") of the Acmeists.
The nervous energy and dynamic thythms of his poems recreate the image of a
world of absolute possibility, where the old verities have been swept away and a
new life is struggling to be born. Although lacking Tixonov's enthusiasm,
Kolbas'ev shares Tixonov's interest in strongly plotted miniature stories in verse,
Characterized by a dry, even rhythm, Kolbas'ev's poems, in some ways,
reminds one of the poetry of the Guild.

The central theme of Vaginov's poetry, in our view the most interesting of the
three main Islanders, is the relationship between art and the artist. His poems are
full of archetypal images of the ancient world transposed by a conscious process
of anachronism to the present. As has been noted by many critics (Vygodskij
1922; Brjusov 1922), the stream of fantastic images in his poems often seems to
be motivated primarily by sound associations. In the lecture refered to above,
Vsevolod RoZdestvenskij describes Vaginov's early poetry in the following way:

Koncranrua BaruHos — coBceM MoNoIoe HMSH, BRIHECSHHOS Ha
Geper Hepckoll Gypell mocnmenHux meT. Hugero Her B HEM oT
«crpotitoro IerepSypras. 3to HoUHOM rolioc, TPEBOXKHLIY H
roprokuil, [lepBas kaura flyremecTsre B Xa0¢ €1Ne MIATCHYCCKH
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fecrioMolnHadA, THINCHHAA KOMIOBHI[MOHHLIX 3afaHHB, II0-
CTPOCHHAS HCKINOYHTENLHO HA 3BYKOBOM OINYINEHUH OTIEILHLIX
CIIOR, HO YXK¢ HCITOTHEHHAS TIPOPOTCCTHEHHOIO 6pena. BTO}'JEIH -—
eile He H3JNAHHAA — [leTepOyprckHe HOYHM — gaHL riyGoko
BONHYIOIIEH MOGBH X poTHOMY Topony, CTABIIEMY [OPOIOM
BewroCTH. Ero IleTepSypr B DHHAMEKE, B HEREIOMOM IUTARAHHH,
CkBoar BarueoRa mpoTeKaeT PATMHYCCKOS OINYIIeHHE TABHKHX H
OIHIKHX KYNBTYP, HO He B OCTPOM OCOZHAHHH HX TBOpuecKol
ROTIIOLIEHHOCTH, 4 COREPINEHHD TaK 3K, KAK B 3padKaX clelioro,
oTpaxkacTest MyIpsll yaop coareznuil. Barunos cnen. EmMy nano
TOILKO CNBIIATE, IOPOIO cNado, OPOIo 09¢HL HEYBEPEHHO, HO BCe-
TAKH CIBIIATE, 51 IyMalo, 1T0 0N HHYeMY He CMOJKET Hay4HTs, Ja
¥ HEro H HE HATO YYHTLCs. Jlyima ero mapHO niepepocia Tene u
MEIaeT €My XODHTH No 3emine. Bor moweMy »TH OHOIECKHE
CTEXK BOIHYIOT TakoH BeTpoRoil ITHpHHOM 1 HeyloToM (RoZdest-
venskij 1923: 2),

Towards the end of the period described in this article, Vaginov begins to
move away from the chaos of images and anachronisms which characterize his
early poems. Like Tixonov, Pasternak and Majakovskij, Vaginov will travel a
long and complex path through complexity towards the clarity and classical form
of his late poems (Certkov 1982: 227-30). The problem of describing his poetic
development in these years, however, goes well beyond the bounds of this
article,

While Kolbas'ev, Vaginov, Polonskaja and Tixonov remained friendly and
continued to meet informally for several more years, the organized independent
activity of the Islanders comes to an end sometime in 1923.27 With the organized
in 1924 of the new Union of Poeis,?® in which Tixonov, Vaginov and Polonskaja
all occupied leading positions, the Islanders join the mainstream of Petrograd
poetry. Although the polemic between the Islanders and the Guild of Poets did
not, in retrospect, play a significant role in the development of Soviet poetry in
the early 1920s, the episode of the Islanders is significant for the light it can shed
on the poetic biographies of its two most important poets, Nikolaj Tixonov and
Konstantin Vaginov. For this reason alone, the Islanders represent a significant
episode in Soviet Russian poetry of the 1920s.
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16 K onstantin Vagmov, Putefestvie v xaos (Petrograd: Kol'co poetov, 1921) and
Sergej Kolbas'ev, Otkrytoe more (Petrograd; Ostrovitjane, 1522)

17 Cex poetov, NO 3, Petrograd, 1922.

18 Both Volkov's narrative poem "Pervoe otrefenie (iz simfonii)" (originally
published in the Al'manax Cexa poerov. Kn, 2 [Petrograd, Cex poetov,
1921]), Vaginov's lyric "SI cHaN camor # npomeHsT Ha aBeaqnwr,” (first
published in Cex poetov. Kn. 3 [Petrograd, Cex poetov, 1922]) were omitted
from the Berlin reprints.

19 For the history of this publication, see Cukovskij 1964: 147-50,

20 An allusion to Ocup's poem "Vojna™ from the collection Grad (Petrograd, Cex
poetov, 1922): "B cy66oTy nocnegHH sK3aMeH, 3aBTpa — yTGomHeIH
Mad"

21 A similar point is made in Tizengauzen 1922: 60.

22 Years later, in a obituary published in Paris, Georgij Adamovié would
affectionately describe Vaginov as the most talented of all of Gumilev's
smdents from the poetry studio:

Cruxn BaruHopa BuaniBalH B HeM (I"yMHIeBe) caepiKaHHoOe,
GeccunbHoe pasgpaxieHHe. OHH TOMCTHHe OBITH «HH Ha YTO He
MOX0XKH», HO B TO €& BpeM: 33 Hx Kasanocs 6sl Heliertolt ofpas-HOCThI0
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H (aHTACTHYECKHM CHHTAKCHCOM JXHNA H IBEHENE KAKAS-TO METIOIHSA, O
KoTopol MOXHO GbITO MOBTOPHTH, HTO «elf Ged BONHEHES BHHMATh
HeBO3MOXHO», ['yMHIAEB 3T0 YyBeTRoBaK. OH IOHHMAI, MTO ¥ NPYTHX
ero YUCHHKOR, TONLKO YTO NPOEe-KIAMHPOBARIUMX CTHXY I'IafKHE H
Ge3yTipedHEle, HeT HMCHHC TOTO, 9TO ecTh ¥ Baruscra. Ero cepiamo 9ro
OH He¢ MOXKeT BaruHona yGeOHTE THCATH HHAYC ... A TOT yIeIGancs,
COrNAImaN-cs, CMYIaNcd — ¥ HA CHeAYIOIHEH NeHs IPHHOCHI HOBOE
CTHXO-TBOpcHHE ¢lle Ge3syMHee NpeXHHX, HO €I My3bKansHee
(Adamovi¢ 1934),

23 In addition, Ro¥destvenskij may be alluding to the "Adamistic" features of
Acmeism, deﬁned by Gumilev as "My>XecTBEHHO TBEpILIl W ACHEL B3MILAK
Ha xkxpaHe” (Gumilev 1968: 171),

24 The Latin reference is to Ovid's third "Epistle from the Pont" ("Epistolae ex
Ponto"), the first line of which reads "Ut desint vires, tamen est landanda
voluntas.” "Granted [their] strength dors not suffice, still the impulse deserves
praise."

25 Qriginally read at Puskinskij dom on the 27th of September, 1923,

261t is tempting to read the career of Georgij Ivanov, most of whose best poems
were written late in life and in apparent violation of the Guild's rules, as a
struggle, albeit unconscious, to overcome the limitations of the Guild approach
to poetry. See, for example, 1. Agushi, "The Poetry of G. Ivanov," in Harvard
Slavic Studies 5 (1970), 109-58; V. Markov, "Georgij Ivanov, Stixi 1943-
1958," in SEEJ 17 (1959), 286-87.

27 Kolbas'ev had left Petrograd in 1923 to join the Soviet Diplomatic mission to
Afghanistan and Volkov abandened literature at about the same time (Kaverin
1982; 43-46).

28 For the announcement of the formation of the "Leningradskoe otdelenie Vse-
rossijskogo sojuza poetov," see Zizn’ iskusstva (Petrograd), No. 19 (1046),
12 May 1925.
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