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George Cheron

LETTERS OF K. BAL'MONT AND V. BRIUSOV TO
A. ELIASBERG

The Russian-Jewish translator Aleksandr Samojlovie Eliasberg (1878-1924),
although born in Minsk, lived and worked in Munich, having moved there in
1906.1 In 1907 Eliasberg issued an anthology of modern Russian poetry in
German translation done by himself: Russische Lyrik der Gegenwart. It was
while working on these translations that Eliasberg came into contact with the two
primary representatives of Russian Symbolism, Konstantin Bal'mont (1867-
1942) and Valerij Brjusov (1873-1924), Eliasberg’s anthology provided the basis
upon which a correspondence with Bal'mont and Brjusov was initiated. The eight
letters from Bal'mont cover the years 1907-1908 with two from 1921. In his
letters Bal'mont speaks about his position in Russian literatnre, his work in
progress, his new books, and his personal life. While Brjusov's letters are only
two in number, they are none the less informative concerning his activities.?

Eliasberg in time became one of the most talented and prolific translators of
classical and modern Russian Hterature into German,? He was instrumental in
introducing much of modern Russian literature to the German writer Thomas
Mann (1875-1955).4 Upon his death in 1924 the Russian writer Aleksej Remizov
provided the following high accolade of Eliasberg's linguistic skills:

W por cneiny, Bauachepra yae ner va 6Genom cere: Donbine
CepuLc HE BLIEPMKANO IPeIIHOE aeMmy, A XOPOUIO OH BHAN
PyCCKMif A3LIK, TIOGUI PYCCKYK Peus, Geper, KaK penko KTo.J

Bal'mont’s and Brjusov's letiers to Eliasberg are published with the permission
of Columbia University. These letters are located in the papers of the Russian
painter and collector N.B.Zaretskii (1876-1959) at the Bakhmeteff Archive of
Russian and East European History and Culture, Rare Book and Manuscript
Library, Butler Library, Columbia University.

I would like to thank Provessor Vladimir Markov for proofreading Bal'mont's
letters.

Notes
1 The Universal Jewish Encyclopedia, Vol.4, New York 1048, 68,
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2 Twenty-nine letters from V.Brjusov to Eliasberg have been published;
V.A.Lazarev, "Iz istorii literaturnych otnoSenij pervoj Zetverti dvadeatogo
stoletija”, Udenye zapiski Moskovskogo oblastnogo pedagogiteskago
instituta im, N.Krupskej, Vol.46, sbornik 3, Moscow 1962, 91-134 (I would
like to thank Ju.Davydov of Moscow for obtaining this difficult item for me),
The first letter of the two published here predates any that were published by
Lazarev.

3 Among the classics of Russian literature that Eliasberg translated were Pugkin,
Lermontov, Gogol', Turgenev, Tolstoj, Dostoevskij, Cechov and Leskov, Of
contemporary writers, he translated MereZkovskij, Bunin, Majakovskij,
Esenin; for more information see Lazarey, ibid., 92-93. Poems of Bal’mont
and Brjusov figured in two more anthologies put out by Eliasberg: Neue
russische Erzihler, Berlin 1920; Russische Literatyrgeschichte in
Einzelportrits, Miinchen 1922. An anthology in Russian edited by Eliasberg
also featured verse of both poets: Russkif Parnass, Leipzig 1921,

4 Thomas Mann's letters to Eliasberg (29 in number) were published in Prague,
where they are housed in the National Archives: A.Hofman, Thomas Mann a
Rusko, Prague 1959, 113-159,

5 ARemizov, "Bsprit", Sovremennye Zapiski (Paris), No,23, 1925, 93, After
his death part of Eliasberg's rich Russian library was acquired by the
Benedictine Monastery at Salzburg: Biblioteka AlEliasberga, Vozroddenie, 24
March 1927 (No.660).
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HUCBMA BAIIEBMOHTA BIINACEBEPTY
Noj

1907. 10 aprycra.
Cymak. Are Mapus,

Hoporoti Anekcangp Camoiinosuu,

Eme n eme nepecMarpupan Bamy kuury,! u uyscTsyo, 9TO Kakolh-To
fomemo# nyTth npoimer. Korga s HauKHAN CBOK JMUTEPATYPHYIO
EEATENHHOCTS, MHE NIPUIINGCy GUTECA ¥ BOPOTECH COBEPINEHHO OpHOMY. B
TEYEHHE YETLIPEX MIM TIATH JIET HU OUH X YPHAN HE XOTEN MEUs NeYaTars, A
He MOTr HaiTH HUKAKOM paBoTEl, M HM OQHOIC YENOBeKA HE BRIIO OKOIO
MEHS, KOTOpLI GBI IyMall 1 YYBCTBOBAN Kak 4. Ternepn s AyMalo, WTO 3TO
6510 Xopoio. S mpomen yepes ropeKyR IIKONY, HO HAa BCIO XH3HL S
CITACCH OT BOSMOXKHOCTH 3APABSHTRCA TOW CKBEPHONE 60NE3HBIO, KOTOPAS
HA3BIBACTCA NOIIIOCTHI0, M KOTCPOH 3apasXeHLI TENEph NOYTH BCE MOIONLIE
NoE3ThH, Gepymue ¢ HANETY IOTORLIE PA3MEPLL M IOTOBYIO CIARY KPY>KKOB-
muHeL To, wre Bul roBopure, YT0 B 0THXAX MOMX HE UYBCTBYETCH HMKAKHUX
YCHIWH, BEPIIO, H IBaXX LI paayiock, ¥To Bl #To Tak uyecTnyere. Ho yeumis
OBUIM HAJ MCU3HBIO, KOTopad 3a Gopely ¥ Iana MHE NMEBYUYKH JXErKOCTh
cruxa. Bce, uro Brr roropuTe, roropa 060 MHE, S NMPHHUMAID, KAk
IPYKECKH# MMPHBCT, KK MOHMMAHWE NYUIM NYLION, KAK CBASKY IIBETOB,
KOTOpLle JaBHC ORITM MHE HY)KHB - W eIle XOUy TAKHX e, U Gonee
nackawumx.  UeHio oueHe To, 4TO Bbl rOBOPHUTE O MOEM OTHOLIEHMH K
camomy cefe. Tax mor 8b rOBOPUTL TONBKO MCTHMHHBIA OPyr, KOTODLIH
BMICIT MEHS, 3K CO MHOMN, NIPUCTYIIMBANCA K 3BYKY MOS0 MOJOCA - K TOMY
HE CKABaHHOMY, TG GLIBAET HE B CIOBAX, 2 MMEHHO B 3BYKE rOJOCA, KOT'Aa
DO3HUM BEUEPOM IOBOPHMINGL ¢ gpyroM. Jla, A BUXKY cefs CO CTOPOHE], M
358K, K10 2. J uacto Gpano Hemuer, Ho 1 om0 seuxkylo Tepmannio, i
BO MHC MHOTO nMeHHO IepManckoil cnocoGHoCTH - paboTars - U TAXKOD
patoraTs - yTeOHE NpasuHMK HacTan, M utol dew npuiunm Bo cHe, M utol
JIETKas BOIHECHACh TOTHYECKAS KONOKOJILHS,

Mou "cOmyTCTBYIOLIME" (IOSTHI-TORAPMINHN, B XAHHOC BPEMs, BOBCE HE
uyscTBY®OT ¢e6s MoumMu "TpabanTaMn” (Kaxoe uynHoe HAAMEHHO-KPACHBOC
gpyusoe cnopo!). OHM CTAHYNHN ¥ MEHN CTONLKO NOTPEMYIICK M CTOJLKO
IParoueHdiiLix KaMHeH, CKONbKO KaXKJILIf MOT YHECTH - M NOHOCAT MEHA,
TOBOPA, YUTO BCE BTO, KOHEUHO, MM npuHamnexur. M nycts ux. Mae Tomsko
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cMmemHo. Tak, uyTh-uyTh 336apHO. MHe XOPOIIO ONHOMY, BOT 3ECh Ha
Gepery Okeana, Benp HenapoM e, npasxa, MHE DPHCHIICA Ap6aTpoc,

Bamu nepecospanusa Pycckux HaneBHOCTEH riperocxontsl. Bel TOHKO
UYBCTBYETE TEKCT, Bbl IEPXKHTECH TOIO € METONA B MEPEBONAX, KOTOPOro
CTAPAIOCH HEPMATRCA, KOT'Id MUINY 0 BEJIHKMX UY>KE3EMHBIX [I0BTAX: DTOT
METOJ], €NHHCTBEHHO BEPHLIH, - MEHCKAA JTACKOBAN XUTPOCTL: OTHATHCH,
UTOBE ORIAKETH. BEI OTHASTECH HWHTOHANMAM NOTAHHMKOB, W OHMY
crasossarcs Bammmu. Takue Bamm nepemavy, kax "Ioxap™?, "Bepesa"3,
"PakosuHa" (M3 Moux cruxon)d, "Tepuuusr” (43 Bpiocona)d, "Mu 3a Muoi"
F'unnuyc"S, u MHOrMe Apyrue, MOKA3HIBAKT B8 Bac TOHKYK BrIeYaT-
JMHUTENLHOCTE, OTIHYHOS BIageHue HEMeruM CTHXOM, M HE MEHee Iipe-
BOCXOIHOE MOHUMAHME A3pKa Pycckoro. Jnsa meus, nmomume Bamero
OTHOIIEHWs, PAXOCTHO B3HATh, uTe ¥ Pycckoit novaum ecte Taxok Hemenxuit
epeBoiYMK, xak Brl, ¥ 4 OyAY KRaTh, €I MHOI'O M MHOT0, paboT Baimuix.

S 6mn 611 Bam nipuwanareneH, ecny 651 Brl mocnany Mue cBoi Iporper M
9To-HUO YiIb paccKaldany o cebe, - A Relk HUYEre He 9HA10, K10 Bul f xoren
TaKXe cKasarTk Bam, uro, e€cnu Brl XOTHTE AOCHONL30BATHCH MOMME
CHCIEHWAMM ¥ SHAHHAMH AHA qero-gubyns w3 chep Bammx sansTii
Pyccxolt Jmreparypoi, noxanyicra, oﬁpamaﬁ*rech KO MH€, CTABETE BOIPOCEL,
a1 6yuy Bam orsedats.

-Mexny npounM, A IyMan, Bac pereHaeHTH Pycclmc Synyt ncpomo
NpecienoBaThL 3a HeYMepeHHoe yaiueueHne bamsmonrom, He cmymaiirecs. Tak
JOIBKHO 6birh. Bh OrieHKBacTe MEHA KaK "MOCTOPOHHME", C UCTOPHUECKOM
Touky apenus. B Poccun xe cefiyac Bee Haxopurces B KuneHuu, He Tomsko
TO, WTO CBAIAHG C COUMANLHEIMH BOILPOCAMM, HET, Bee, B WaCTHOCTH, MHOIHS
TIOKJIOHHUKHE MOMX "fenydecTeif” He MOrYT MHE IIPOCTMTE, UTQ S CTAN HA
c*ropony MarrexHbx Pabounx. Ho mou "Tlecun Merurena” ecTs mnne Gykpa
IIAII

Bnpouem A CEHYAC COBCEM B MHOM - A HAITKCAN, H KOHYAK0, HOBYIO KHMT'Y
ctuxoB "3eneunit Beprorpan” (Cnrosa nouenyﬁﬂuc)s. Dro - na doue
HANIErO CEKTAHTCKOI'O BENMKOTo oprufinoro "XusicroBcTBa" ~ MO
noHuMadue MOGOBHOIO PAfeHMS, M NMIOOBU BOHCTHMHY NIOOOBHOH, He
CBAZAHHOM, ellle HUKEM HE PACcCKazaHHO, M o6pas THOOBHHMILI-CECTPEI,
KeHE-TD80BHULB, THGORHMIIL-TIOGEH, XEHINMHE-TEBYIIER, HKEHITUHEL-
sepesnkl. J nocrinarn BaM omHO M3 BTHMX necnoncnuﬁ Xorure, - nommo
Sounne,

OruocurensHo Kuur, "Topasie Bepmumer” - Bam.? "Bymem kax
Comue™10, x cosxanenuio, He Mott skaemuisp. Hyxuo sepuyTs, [Tocrapatock
gocrars, Torna nonno Bam. Uepes mecauna norropa mommo Bam "Tpu
Pacupera"ll u "Genrle 3apuuus" (cGopumk crateit, o Iere, Yurmane,
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Vaiinsne, CnaBsanckux sameicnsx, u np.)l2. 4 nocxan Bam "Tpu Pacupera” B
PyKOIUEH, He TYMal0 OfHAKO, Yot Brl 3aXoTenn nepesoiuTs 3Ty jipamy.

Thmmmre mue. M He o6uxkalirecs, uTo 4 HeakiypaTer. Ecin 6 snam Bur,
KK 5 3aHAT - BCAYCCKH, BCAUECKH!

Wanaua Baura KHWIa TaK, KaK ellle HU 0JHA 13 MoMX. Bor g celiuac 6yny
pyratsca. [Ipoxknareie HeMiisl, yMeI0T M3ITARATL KHMIH, 4 MBI, Pycckue, Bce
6yxem y mHocTpaHues yuwthesa? Bripowem, Bama kena Pycckasn.!3 Ee
PHCYHOK s OBIOXKKH MOSTHUYCH, U3AleH, CKOALKO HACTPOCHMA B STHX
BCIBSX, M B IBYX 3THX Irrvuax! 5 ofoxaio NTHIL

AKmy pyky.
Hcxpenno Baimn
K.Bammonr,

No2

21 oxratpa 1907, Bpoceens,
83, rue St.Georges {(avenue Louise).

Hoporoit Anexcanap Camoifinopud,

Kax moxxere Bol comuesathea Bo MHe? Koneuno, s nmouyescTeosan Bawne
IHMCLMO, HO HE MO HHYero oTeeTHTh Bam. Kak TOJBKO yCTPOIOCH B CBOSH
KBapTHpke, Hamamy moxpofno. Kerath: moe npebumauve B Bproccene, no
BOBMOXHOCTH, Takua. 14 - Mue kaxcercs, uro BOT Byt TyT, XOTENOCH Gb1 CXATE
Bwny pyky, ¥ cKasaTh CTONBKO CNOB. 5 TOHY M TOMYN B BOAHAX HAIERHAIX.
Ilpen orbeanom us Cynakald - g B Qealie uyTh He yTonyn, S » rpemsimeit
mowomeit neespyynocT, Kax xans, uro He ¢ Bamy, 8 Miouxene!

Bam
K.BamsmoHT,
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NO 3

1907. 16 Hon6ps. Bpoccen,
83, yi cB.Ueoprust, Micens,

Hoporo#t Anexcannp CaMoiIoBHY,

S P CYIIHOCTH HA HECKOIRKO MUceM HE oTRewan Bam. Ho - Mmono o
GHMCXOXHUTEILHOCTH M HBIHE H BUpeAb. FIHOM Pa3 oYeHb XO9eTcs IMUCATS, M
Y4cTO, HO BAXBATHT BONIHA HACTPOEHWH, MIJM JACTYYUT MONQT padors -
BO3IMOXHOCTE Najact. Bame oTHOIMeHKe KO MHE st ovesb uerw. M mue
BOBOMHE PAROCTHO BHAET: Balne BHMManue KO MHE, H MCKPEHHOK Bamy
moGoBb, KOT& MBI HY Pasy axke HE BUZEIMCh. I1py CBUMAHAK - 5 3HAX ~ A
YMEH MHOrTA OYAPOBATh, H AAXe€ HACTOIBKO, YTO MOCNE, KOrua MHYHOE
OUAPOBAHME YHEET, - C PACCTOAHBEM M BEIAMM E3KEAHEBHOCTH, - MOAK MCTST
MEE, 3a TO, uTo crmmkoM oS, Ho g He cepxkycs. Onnaxo - cefivac - 5
MOXKANY# HEOCTOPOXKEH. BRITh ModKeT, ecim 6 MBI yBUIanuCh, But Mepsie 6
MeHst HeHHIH | Jno0uny, Ko snaer.

He Benaio, cKopo JIM MHE [IPUAETCA ITONacTh B MIOHXCH, Kyua MRE O9eHb
XOUeTCs IOnacTh, 5 BIeCh - MO HEKOTOPEIM OOCTOSTENLCTEAM, KOTOPRIE
Tpe6 yIoT Moero npebemaHus B Bpioccene emme MecAna Ha nsa. Jlerom, s Gyay
croGonnee, Ecnu Gu1 Mor, s ceffgac 661 yexan B Monxen, He roropst yxe o
JKENAHMM BCTPETUTECA ¢ BaMu, A HMHTepecyick MIOHXEHOM, Kak
XYIOKECTBEHHEIM [EHTPOM, ¥ ouelb NMOOmM0 Bapapuer (1 Own B
ouaporaremsHom Hiopenbepre ner s ToMy Hazan)!6. B Basaprax, kak Bu
BEPHO ToBOpKTE, MHOrO Kkuoro, B Hux yxe wyscTByoTCs vapsl Mramu,
W Tak s 6u1n BIIOGIIEH B TeueHHE OgHOTO Beuepa B onny Hopenbeprexymo
kpacasuily! BTe §Ling B KAKOM-TO pECTOPaHe, r'ie, OIHH, 8 YXXKUHAN, ¥ OHa
crosana 3a KoHTopkoi., Jomxno OGwnTh, 4 odeHB cMorpen Ha uee. Oua
OTO3BAJACE: KOTJA A YXOIMI, OHA MHE ITOIAPMNIA CBOK pO3y. BTO GHLIC Kak-
To mno-I'amcynosckul?, § ceifuac MOMHIO ee KpacMBOe JIMIIO, €6 NECHEIE
riyGoxue riaza, OHa MEHs BUNEGNA TAKMM, KAKOB 5.

Bex rosopute o “"Beprorpage” u "Xap-IItune".l¥ Anexcanmp
Camoiinosmra, Bam MuOroe HesunHo, Saronapsa ToMy, 410 Ber cimamcs ¢
IepManckuM gyxom, ¢ IepMascKuM NeHHEM, W HE MOXETe WyBCTBOBATH -
HEBO3MOXKHO JIPU BTUX YCIOBHAX YYBCTBOBATH - HEKOTOPHIE BEIH, KOTODEIE
MHE NOPHBLIYHEL, W3IBECTHE], BHAKOMBI, MOM, ¢ JNETCTBA, C IMONYHAMEKA,
CTBIIIHEL Y€PEd rOpPhI, UEped JIECA, CIBINHLL ZAXE HEPe3d rPoxoT wyXKubX
TAMKMX TOPOJOB, BEITh MOXKET He HYXCHO GO, MIIH He aSCOMIOTHO HYXHO
Ornno, yrofsr Bamemour Hamucan "XXap-IItuoy". Ho aGcomoTHo uy»xHO
60, yTo6s B Poccus Guina nammcana "2Kap-IItuna”. S sommen B BemKyo
wyauuny, Cae xyaneu? Her ero. My o croaT, 1M nbsH, 1M riymn. [lpoys,
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xyauel. S cBMPEALHMK, HO A Tax MOGIK XOOWThL 1O HBETYIUEMY IYry,
MEX Y KPAcHBIX M CHHHX LBETOR, noj 3010reiM ConniieM, 4To MHE BECETO
neGLITE B TEMHON Ky3HMIE, TIe BOT, A pasxer pyGHHOBOe mnams, ¥ Gyny
KORaTL, ¥ KY®, U Ky H 910 Toneko manerit yromok. M saxry semuicwmii
noxap. § cTAHY B OJHO OFpoMHOE 3epkano Bee Grecky CHapsHCKOTO
requs. S He xouy EppornsL

"Beneuntti Beprorpax" - »T0 BOMCTHHY S W HE CiyyadHo Bmibpan
srurpathoM CTHX:

"He TeHn MO BaM ITOKAZAIIACH,
A cam s amecs semcs pam."19

Foym BaMm noMenrana ceKraHTcKas olle X Aa, 370 Iuis Mur. Korna kHnra
§yXeT HAIeYaTaRa - 5 BLIIymy ee B Hadane 1908 romad - u Ber moGynmere ¢
HEfl B pamHBIE YACHL, A4 yBeépeH, Bul uaMmenuTe MHeHMEe o Hell. ¥ Bac
M3MEHHTCS BIICYATIEHUE OT Hee. L0 BTOr0, Kak CTYIEHD, BRHIET B KOHIG
HoaGpsa mos Roeas xHMra "[ITune B Boamyxe". OHa yXe NMouTH BesA
orneuarana. A nommo Bam sk3emnnap. Y 6epy ¢ Bac Teneps e MaleHRKYIO
B3aTKy. [Toxkanylicta, molymyre sk3eMingp Bamedl xiaury, ¢ kakoi-oubyan
Hamucnio, moeli marepu: Bepe Huxonaepue Bamsmont, B r.1lyio,
Bmagumupeko# ry6. Crapyika §yIer B BocTopre, TeM Godlee, UTO A OTHACTH
ee moSumer, M OHa BECLMA TIIECTABHAL,

IMocrmax Bam Tpy HeGomemume pemy: "Munyrka”, “Ixsnansamum
Pymu", u "Oaxaka".2l B Qaxaxke s mpoBeN OYAPOBATENLHHIE UACKHI CBOEH
swcusan,22 ¢ Tol nemymkoii,23 koTopad cefiuac co MHOI 97ECh, M ¢ KOTOPOH
1 o6Bexan Bero Mexcuxy, Matt10,24 i 6111 » Kamacbopuun, 25 Ona mer Bam
npuseT. IIopTpeTa €8 ¥ MEHA HET, KpPOME OIHOA KapTOYKH, KOTOPYI 4 He
Mory Bam nocnars. E#f ouesns nodpasmmick Bamy muckMa Ko MHE, HO OHA
yopexaer Bac B TOM, 4TO B KHuUre cBoel Bol He BrIOpand WCTHIIHO -
BambmonToBCKHX Bewell: "I'umu Oruw"26, commneunse crmxu??, "T'opona
Monvwanus", ¥ Ip.

Kpenxo >xmy Bamry pyry. Ilmnute mue. [lepemaiite oT MeHs npHBer
Bame# cynpyre (BeKnMBOE, HO HEYKIIOXee CIOBO, JydIne - >Kena), Mue
Kaxcercs, Bl oueHb IPY>KHLI ¥ CYACTIMBLI ¢ HEH,

Dmnere Mite Gonp1ue, ¥ BCe, UTO X0THTE. MHE BCE MMTEpecHo.

Bain
K.banumouT,

P.S. Pacxomvres-mu Bama kuvra B I'epmanym? Ecnm S0 Kakue-HUGY i
peLeHIMH, IOUTUTE HA HECKONLKO OHEH.
A KaK 5 Toulo penckasan Bam, uro Bam Gyner ot "Becop” 3a mens?28
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Ne 4

1908. 11 supaps.
Wxcens.

Toporoft Aexcangp Camoitnosuy,

CoBCEM HIHEMOral OT YPEe3MEPHOCTH PAGOTHL M SKH3HEHHBIX MCIILI-
TAHKWA. BpeMeHH M CHUIT He XBaTAET.

Bosspamaw nepeson Bam.2? Sl ouens paxyiocs, uro Bel cpenam ero u
HATI&UATAETE, HO PEIIdIOCh YKasaTh Ha serounocTd. Ha crp. 3-i1 s rosopio:
"Yem cpoeofpasHee TANAHT, TEM JIETYE eMy NEPENNECHYTh Yeped cBou Gepera,
M TYT BCE paMKH JoMapTes." S xowy ckasarh, w0 cBOSOGpasHLIt TANAHT
MOXET caenarts Gonbimee, 4yemM OOGHYHEIR TANEHT, UTO, BEIAIS M3 CBOWXK
GeperoB, OH MOXET ¥ B HeHaminesxkaimeil cepe naBaTe WHTEpecHOE M
opuruHanessaoe. lpumep: Jocroerckuit, Bur Xe npumamm ¢moeil MBICIH
obpaTHsIt cMelcn. Bel ropopure: "Gefahr”, a 1 pazymero: "Mogllchkmt"
BOAMOKHO U3GEXKATL OMACHOCTH.

Ha crp. 4-# s ropopm: "Ha mubytky Kysmud, Ha DOMMBHYTKH
loponeuxuit". Bu ropopure: "manchmal-seltener”. 3 pasymer mMenHo
MUHYTKY ¥ HONMUHYTKH: 9TO HESHAYWTENLHLIC NADOBAHMA /TIOKY/, BpeMeHy
waims Ha 1ux. 30 BeI CMATYaeTe peakocTs CYK IeHus,

Tam xe. S cuuraw BsuMeanosa "voTunHem" Pyccxum mosToMm,
. HEMOJIENLHBIM, HO He "BeIMKHM", ¥ gaxe ue "Sonnimum™,31

Ha crp. 5-# coBcem uesepHo nepepereHo o Broke, S oTHomych K Hemy ¢
GOnBIIAM FIPEAPEHMEM, M CUMTAKY €I'0, KAK XKYPHANUCTA, TUTCPATYPHBIM
pocTUTYTOM.32 1 roBopw - "paayAansmi”, 9T0 FHAUMT HACIIO-CMENBIA, KaK
HACTIEL XYTMTaHBL: MX CMENIOCTE B TOM, UTO OHH 3a BCe PYKOit cxearsayca. Tak
u penaer Aunnpeit Bensii, ortor maxeit Mepexkoeckoro w Bprocosa,33
"JlopkocTe" €rg ecTh MOBKOCTE KAPMAHHOTO BOpa. B coBpemenHoil Poccrm
BTO pacnpocTpanenHpmi Tun. 10-¢ uananue Makca Hopray.

‘Ocuna JIsivoBa A rHe nw6no0.34 Ou ToXe M3 TeX, KTO NMONLIYETCA
rOTOBBIMH (hOPMYTaMM.

1 mymaww, Bel He HIOKUPYETECH, UTO A €O BCEH OTKPOBEHHOCTBK M
JMAKOHHYHOCTEI TMOBODIOT

Bynrre moGphl [IOCHaTh MHE BKIEMIDIAD XYypHAna, rae Ber naneuaraere
oyepk. ¥ 6narogapio Bac eme pas, 4TO JaeTe MHE BOIMOXHOCTL BOSIHKATE
B 'epMaHcKoi pedu.

Iocrmare Bam "UyecTBO pacel B THOpYeCTBE". Bro TOXE NOSBUTCH B
"Jonorom Pyne".3% Ecim He BOCIONB3YETECH, HE OTKAXUTECH BEPHYTH
pyKkoruch, 5 NyMan HamMcaTs NEIsH PAR TAKMX HeOONBIOUX CUEPKOB MO
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ronpocam Hekycerra, Kocmoronmii, u penuruosso-cpunocodekoro
COIHATIMA,

JIuuie Tenepk BRICeNAw Bam noprie ceom kumrn. C HereprieHweMm G6yny
*aTh BredaTaennit. Yto Mpubemmesckuin 736 Cxaxure eMy, uto "3emneHuie
Cparku", "Pyuer Houn", u "Hamr Taden" HAMHCAHLI IMOA TONYKOM OT
HeKOTOphIX ero cnor. On myswikanTt [Tonsekoi peun. S ouens mobmo ero
“Cuer”, "Augpormay", "Tocrn", "Hax mopem", oTHeNbHBIE CTPAHMUOL! ©
Kennpane 37

He ceryitre, uyro Mano mmumy. [Tuwmre Mue. B moSure MeHs.

INpuser Bamrreit xere. Enera kmaHseTcs.

Kmy pyxy.
Ban
K.BansMouT,

Ne 3

Bruxelles, 177, rue Culture,
Berkendae), Inst. Medic., 13

10 cpenp. 1908.

Her, 4 Bac cnmimkoMm nmmobaw, M ckaxy Bam npasxmy, Ho - inter nos.
Ocdhdprumanscuas nerenga: asromofuns, TIoucTHHe Xe, B npunapke
Gesymuoro BoalyiKIeHUs, HAKAHYHE CBOero oThe3na B ITapux, xyna 1 exar
HA HENEND, BIEKOMELT Tockol o xene, o Karte, 33 u Tockoiwo ee o6o mue, - B
MOHX Ge3YMHLIX AYIIEBHBIX BUXPAX, s Gpocunca ¢ Gankona #a yiviy. A ne
HCKAN CMEPTH - @, HeT! - ¥ Bcero sropo#t »Tax, CTYIIEHH ABE - f XOTEl Hero-
TO CHNBHOIO, ¥, GLITE MOXeT, 5 ymar 6l CUACTIMEO, HO PYKOI IaXBATHE
Kpait GaIKOoBa, NMOUYBCTROBAJN YTO IIMITHI MCECNEIHLIEC CPHBAIOT KOXY C
MTANLIEE, COCTAN CYNOPOOKHOE NBUACCHUE, M YXKe He CIIPLITHYI, KaK XoTell, a
cGpocuncs. 5 OIATEL JEXaN ¢o CTOMAHHOH HOIoi, Ha STOT pa3 npasoit, a He
nenoin.3? Ouams - wo xak muave! Korma uepes muuyry npnGexana
ApoxKaman cmeprensio-Guennan Enena, 0 s crokoitno ckasan et "Bor, #
cnoMan cefGe npasyio Hory B Gexpe”. Ona cena Ha TPOTYApP, ¥ NONOMKHIA MO
roncky Ha cpoM KeneHw. H Tak Mbl Guinm aoaro, noxa He npubexxany
OHAKOMEIE, M HE BHECHM MEHNM B MO xomuary, "Enena”, romopun s,
"cmorpr, xak gcHul 3pespvl! Bor MOnurep, ser Kaccuones, BoT HouHoe
comune erurrsH, Cupuyc!” S 6o Searpannuno cuacrnus, Ilorom Kara
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[presdkalla Ha HENeIo ¥ CHOBA yexana K Hameli cheeuxe Huamke.4l Oum
Osumm mmecte. Henopama mensa. Ouu - He Bpaurxu. B moeit myme - OcaHna.
O6mmao Bac,

K.Banemonr.

N° 6

Charente Inf.,
St.Georges de Didonne,
Villa Lucienne

1909, 30 arrycra.

Joporo#t Anexcannp Camoitnopud,

BbI 5e MOTNIM HE YIWBMTHCA M HE OrOPYWTHCH, YTO I He oTBeTIl Bam
Tor4ac, Ho a Grnm Gonen. ¥ monyumn or Enenwl tenerpammy w3 Kuera,
KOTOPYIO IOHSI KAK MIBECTHE O CMEPTH MOEH IEBOYKY, KOTOopas Ghia OUeHs
foneHa. Ha camoM ke jeme OHA MOBOPHIA O TONBEKO YTO CKOHUABIIEMCH
MOt MATEDH, © YeM, 10 CEYUAHHOMY HEIODASYMEHUIO, HE M3BECTHUI MCHS HE
ONKH W3 MOMX parses.

Bawe nHCEMO MOPHKC OTOIBANOCE B MOEH OyIIE, H B MYLUE MOEH SKEeHEL,
koropad, XOTH He 9HaeT Bac JNWYHO, OTHOCHTCA K BaM ¢ HCKpeHHUM
COYYBCTBHEM, M KOTOPad, Kak A, nenuna Bainy mobobk K xeHe Bame#, dakr
TAKOW MIOGBY, KOTOPAA YYBCTBOBANACE B KAXKIOM IHMChME Ko Mmue. CTpanHe,
OniTh MOXeT, OyayT cnoBa MOH K Bam. 5l He Mory # He yMEIO MOBOPHTL B
Takue MUHYTHL I He 3naw0, HyXHO mi ropopuTh YTO-HHDYIe. Mie xorenocs
Ol ObrTH ¢ Bamu, A 661 MoJya cupen ¢ Bamu, Him roeopur 651 0 YEM-TO
COBCEM OTBICUCHHOM M JANEKOM, 4 Bui Ol IMOYYBCTBOBANH, WTO BOMCTHMHY
Br1 gopory mue, _

Crymaiire, s BCErfa Ha CTOPOHE TOC MIM TOH, KTO YIUEX OT KOro-
HuGyme. Jylwa - BonpHA, XOTETE - €€ BONA ¥ GOXECTBEHHOE IIPABO, IAYHIA
BOJEHA XOTETE YETO-TO, ¥ero oHa eine He 3xand, Ho mue xasanock, uro 3una,
9Ta MANEHLKAS Kpacusas Juna, Haina B Bac Ty xyury, ¢ KOTOPOi OH2 MOXKeT
TOBOPHTH BCer'Ia M 000 BCeM, H A HE IDOHHMAIQ, HE BEIAi, [IOYeMY OHA
ymnd, Ecma 6 Ta, Koro 8 mofnwe, monniuna eme 1 Koro-Te Apyroro, s Bee
Xe He MOry cefe NpencTaByTh, 9T0 MEHA OHA PA3mmofuna, - a €CIH 9T0 TaK,
3aYEM YXOIWTE, 3a4YeM PA3PLIB, HEYXENH HEe HACTONEKO IENMKATHH, M
CHILHEL, M BCEOOBEMAIOIIM ¥ BUAALIM HAIOH TYIOH, 9TO0 MOM0GHTsE NIGOBE
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mobuamoi, Ha, KOHeUHO - 1 FOBOPK - KOHEYHO - 51 Xouy, uTof molumasn
spbrna Tomskoe MeHa. Ho, ecim ee cepaue ofpalnaercs eine ¥ K ApyroMy
KoMy-TO, 51 Oul cxasan: Ho meHns Th He nokuzait, 1 6yny mobure TeGs
Beerma-scerya. Ecny sce ThI Xouenih MEHA MOKWHYTE, O, MIOKWHL HE HA MHOTO
mHei, eCIIM MOKHO, HE HA MHOT'O MECSAIIEB, M HE OTPLIBACA OT MEHA COBCEM,
NOTOMY UTO BeAb A N6 Te64, ¥ TH Mo6MIL, NOTOMY uTO MO6una, a pas
THI TEOGMNA, TAK BEIL PA3NIOOHTL HEMLas,

BLITh MOXKET, B HEH, KTO BaM - KW3Hk, BTO XXUMBET, XOTh OHA BTOrD He
coanaer eme? M xak >xe ona octapuna Bam peGenxa, ecnu He GLINO Y Hee
OIIYLIEHMA B AYINE, UTO BCE KE He Nopeano ¢ Bamnu? A ecnm ona BepHeTcs,
HEY>KEIM DAaXOCTh BOZRPATA HE MCKYNAET UESCATHKPATHO GOXL Takoro
norpacerdn? Ecnu sro noamoxno? Kornma Mul xoTuM Beel mywioft, ece
BOIMOMKCHO,

O6umvamw Bac GpaTcku.

Baim
K.BateMoHT.

Ne7

Paris X VI, 48 bis, rue Raynouard.
1921.11.26

Joporoi#t BmacGepr,

Crnacuboe Bam 33 mamsaTs, nUCLMA, M NOCHIIKY Bamero cGopuuxa. 5 He
oreeuan Bam Taxk goaro, n0o u 3mecs B ITapuoke MHE JKHBETCH TAK 2KE ITNOXO,
kax B MocKBe, U 31 Boe BPeMs BaHAT pasHLIMM XNOTIOTAMH, GONLINGH 4acTsi0
Sesmmogaemy, XKurs Tpynno. Ecmyn roszns ¢ pasbme §uina HYSKHA IWIOb
HEMHOTHM, YHUCIO BTHX MANLIX APYHH CTAJIO €116 HEMHOIOYNCneHHee, 42

"Pyccknii Ilapnacc",43 wa Mo Barmsun, cocTaBneH COBEPIIEHHO
riporasonnsho, Jarars Jloxemmcodi onny crpanmny (B3sB IMIUL XBA TYCTAKA,
na Muppy senoxoxue),*4 Guucrarensuomy Bryecnapy Hsawosy mars 7
CTpaHMII, a noAy-nosry Banepuo Bpocony,S koMmursTusHoMy puropy, 14,
- 10 TAKOE NMYHOE [IPUCTPACTHE, KOTOPOE HEMIBWHHTENLHO B NOBTHYECKON
BHIIMKIOIEINH. Bpiocos MoXxeT 6LITh BaM MUIL IO TWUHLEIM COOGPAXKEHHAM,
o Pycckas Ilo»amsa, He yMHpaoIas M HLIHE, RaBHO cOpocHna
HE3ACHYIKEHHLIR OPEON ¢ BTOr0 CTHXOTBOPIE, HE COZAABILIETO HUKRKON
mxonvt. [levarats Kosemy IIpyTkosat® - npecrynmense. JasaThn
nopasurensromy Hexpacosy?? 10 cTpanuu, ¥ CTONLKO K& HHITOXHOMY
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Anexcerx ToncroMy, »To IHAYHAT He BHEeTs auuad Pyccxoi [Hossun, S
TOROPE PE3KO, HO MHAYE He Mory. Heip3s B BHIIMKIONCIA BBOIWTH
RUYHLIE TPHCTPACTHA, A UMCHHO Q0TCKTHRHOC MEPUIO (MHKUBYIYaIL-
HOCTh, CTENEHs CAMOCTOATEILHOCTH, rny0HHA BIMAHAY) B 9TOM COOpHMKE
OTCYTCTBYET.

ITepeBomos Moux 13 Jlenay*® cetivac y mens Her mox pyxo#t. Ho Ha mmax
phiitner B Bepnvue most kuura "HMa mMuposoit Hosaun" 4% u 1 Bam moumw
siaeMrup. Tam ecTs orpumky w3 Iete, Ietine, u Jleuay,

B Mwouxene-nu ITmubenuesckuit? Heyxenn no Monxena te poneraoT
Sypu? Xoren 651 TOT XA NIPUEXATE B STOT 0COGEHHBI MOPOJ, XOTH HA KpaTKuit
OTIBIX, ’

IIpomry nepenars Mo#t npueer 3ud. Hux.

Kwmy pyky.
WcxkpeHHo npe TaHHETH
Bam
K.bantmonr.,

NOg

Bperann
1921 X. 20

Hoporoi BnumacGepr,

Meusa HCKpeHHO oropunna nocaeasss Bama otkperrka. Xanew, 1o Bt
xeopaeTe. X0UeTCs CKAZATE! HE MMANACTS KyxoM. BEBAXT DACMYPHLIC AHW,
GLIBAOT CHOBA M CEETIEIC, ' o

Ouenn pagywch, uro Bam sapasvrcsa Mos khura coneror.3? i mucan ee B
rocneiHee cBeTnoe Nero, 8 1916-m romy, B Toit Poccum, KOTOpas wmerna
EBoxxuit MUK, a Be JsABONBCKMIA, M, HECMOTPA HA MHOTME CBOM HETOCTATKH Y
HEZOUESTH, O1MA GNACOCHOBEHHEM UAPCTBOM, BENMKOHA HepxaBol ¢
BemUKkMM OyaymuMm. S Bepio u Tenepe B €6 OyIyInee, HO KAK OHO OTO-
asunynocs! Bea Eppomna, BpodeM, ceituac e Gomsile kak Cloaca Maxima,
Bospoxpaenne npuper seoxunanno. Oxo npuper. M k Bam pansmie, uem xo
MHE,

IIpueer 3un. Huk, Ilonpasnsirecs.

ITpenanusiii Bam

"~ K.BamsMoHT.
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Bruxelles, 83, rue St.-Georges, Ixelles.

C. loponelikomy

K uemy Tanreea? Hpiudi ToL

U cnyxom g moéro TeG 1,
Nlernenox, nenwnit KpacoTsl.
Ho ana uero xe ¢ BRICOTSI
Jlerets, TAaK BAPYT, BA BCE IBETLI?
Tr1 moxcaneit ce6s.

TEI LIBETHK ANEHBKMIH ySHaJI,

INo6yns NOKOAbINE C HUM BIBOEM,
3ayem CICHUINTL K oSpLIBAM cKan?
CMoOoTPH, BEOE TH TK HEXXHO-MAIL
ITpo merHUK TROM mponoli: "Th an”,
Tporoit; "Tdis MEI XKUBEM",

K. banmsMonT

1907-1908
3umnee Connme.

7 auBapsa 1908 r.

This inscription, written during the time frame of the Eliasberg
correspondence, throws light on Bal'mont's cordial feelings towards the poet
Sergej Gorodeckij, in spite of the fact that both poets were critical of one another
during various periods of their careers.

Upon his return to Russia from exile Bal'mont was guite praiseworthy of
Gorodeckij in several interviews that he gave, e.g.: "... ja ljublju stichi Sergeja
Gorodeckogo, kotorogo $¢itaju naibolee talantlivym ..." ("U korolja Rifmy", in
Rannee viro, No.104, May 7, 1913);

“Mne mil i dorog Sergej Gorodeckij. Ja ego uvaZaju i ofen’ ljublju. Ja s nim
perepisyvalsja davno, ibe po sticham my druz'ja ef¢e do nadej vstredi, a
poznakomilsja ja s nim v Peterburge, i my uZe na «ty» " (S.Frid, "Pevec solnca”,
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Soinca Rossii, November 1913). I wish to thank Thomas P.Whitney for allowing
me to publish this inscription from his collection.

3
4
3
6
7

Notes twBal'mont's Letters

Russische Lyrik der Gegenwart, Deutsch von Alexander Eliasberg. Miinchen
und Leipzig, R.Piper & Co, Verlag, 1907. In the introductory essay to this
volume Eliasberg devotes five pages to Bal'mont {16-20),

PoZar = Feuerzauber, ibid., 45.

Bereza = Die Birke, ibid., 31.

Rakovina = Bunte Muscheln, ibid., 38.
Terciny = Terzinen zu den Biicherverzeichnissen, ibid., 72.
Idi za mnoj = Begleite mich, ibid., 104.

Bal'mont is referring to kis book of revolutitﬁ_ry verse Pesni Mstitelja (Paris
1907). Because of the book's anti-czarist stance Bal'mont elected to live abroad,
rather than risk prosecution by returning to Russia. Bal'mont did in fact only
return to Russia in 1913 when a genecral amnesty was declared in
commemoration of the three hundred years' rule of the Romanoy dynasty.
Contemporary critics were divided in their evaluation of this collection,
§.Vengerov found the collection the weakest of all of Bal'mont's books
(5.A.Vengerov, Russkaja literatura XX veka, 1890-1910, Moscow 1914). But
A Amfiteatrov applauded Bal'mont's "civic poetry" (grazdanskaja poezija):
A Amfiteatrov, Sovremenniki, Moscow 1908, 201-207.

8 Bal'mont's book of poetry Zelenyj Vertograd: slova pocelujnye was issued by

the Sipovaik publishing house in 1908, This book is comprised of poetry
based upon the religion of two Russian underground sectarian groups: the
castrates (skopcy) and the flagellates (chlysty). V.Markov has recently
determined the source materials for much of Bal'mont's early poetry, including
Zeleny] Vertograd, cf. V.Markov, Kommentar zu den. Dichtungen von
K.D.Bal'mont: 1890-1909, Ktln/Wien, 1988, 385-427. This preoccupation by
Russian poets with these religious groups was surveyed by Ju.Ivask in his
article "Russian Modernist Poets and the Mystic Sectarians” in the collectfon
Russian Modernism: Culture and the Avant-Garde, 1900-1930, Ithaca and
London, 1976, 835-106.

9 Bal'mont’s collection of critical articles Gornye Verdiny came out it 1904 in

Moscow.

10 Budem kak solnce (1903), Bal'mont's most famous and popular collection of

poetry, went through five editions before 1917,

11 Ty rascveta (1907) - a play which marks Bal'mont’s only venture into drama,
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12 Belye Zarnicy (1908), Bal'mont's second book of critical articles, was banned
because it contained Bal'mont's translations of two anti-czarist songs from
Mickiewicz's Dzfady, cf. LMartynov, "Russkij dekadang pered sudom
cenzury, 1906-1916" in Gumilevskie Sterija, Vienna 1984, 144-145,

13 Eliasberg's wife, Zinaida Nikolaevna Eliasberg-Wassiliew (? - after 1946), was
an artist, who designed her husbahd's anthology.

14 Bal'mont went to Brussels to be near Elena Cvetkovskaja (1880-1943), who
was about to give birth to their daughter, Mirra, Cvetkovskaja was later to
become Bal'mont's third wife, although at this time Bal'mont was still married
to Ekaterina Andreeva-Bal'mont (1867-1950).

15 During his seven years of exile, Bal'mont spent much of his time in the village
of Soulac-sur-mer in Brittany.

16 Nuremberg was one of Bal'mont's favorite cities as he himself acknowledged in
a letter of 3 December 1924: "Kpome Monaymn orasiarmascst cefiuac Ha
cpoe Tipornnoe, 8 1oéuw B Erpone Tomsko FommaHpwo, AHrivon, M
xycouex Hopeervn, Moxer 6T, emne HiopenGepr” (G. Cheron, "Pis'ma
K.D.Bal'monta D.Sachovskoj", Novyj #urnal [New York], N° 176, 1989,
2413,

17 Bal'mont translated five works of the Norwegian writer Knut Hamsun (1859-
1952}, as well as devoting an entire article to him; ¢f. Gornye verginy, 107-
111,

18 Bal'mont’s collection of verse Zar-Ptica (1907) is entirely made up of
Bal'mont's renderings into verse of various aspects of Russian folk poetry:
incantations, the "byliny™, and fairy tales. V.Markov has identified most of the
sonrces for Bal'mont's poems in Zar-Ptica; see: Markov, op.cit,, 293-345, Zar-
Ptica generated a diverse concensus of opinions concerning its overall worth,
The modernist journal Vesy devoted two articles to it, Sergej Gorodeckij
criticized the numercus deviations that he found in Bal'mont's poems from the
original sources that had inspired them (Vesy, No.§, 1907, 59-64). Similarly
Brjusov found fault with Bal'mont's free handling of traditional folk poetry
(Vesy, No,10, 1907, 45-53). On the other hand, A, Amfiteatrov found
Bal'mont's renderings to be of little interest because of their literalness and
closeness to the originals: A.Amfiteatrov, op.cit, 208-220. Aleksandr Blok
viewed Bal'mont's versions of incantations as the weakest section of the entire
collection; ¢f. A.Blok, Sobranfe sodinenij v vos'mi tomach, Vol.5, Moscow-
Leningrad 1962, 136-141. But the anonymous reviewer for Vestnik BEvropy
(Feb.1908) praised Bal'mont's interpretations of the incantations as the
strongest feature of Zar-Ptica, Russkaja Mys!'s critic (Boris Sadovskoj) gave a
negative rating to the book {(No.2, 1907, 215-217), while the reviewer
(BE.Ljackij) for Sovremennyj Mir saw only positive things in Zar-Ptica (No.9,
1907, 112-114),
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19 A different epigraph appears in Zelenyj Vertograd.
20 Zelenyj Vertograd actually came out in October of 1908,

21 All three poems were later incorporated into Bal'mont's collection Cherovod
Vremen, Moscow 1909, 64; 77; 38,

22 Bal'mont spent four months (Feb.-June) in Mexico during 1905, In his
"Mexican" book Bal'mont speaks about Oaxaca in glowing terms: "KTo e
Buaen Oaxaku, He BAgen Mexcuky, D10 - OTHRIX, 9TO pafOCTh XXUIHH,
=10 - npasxuek” (K.Bal'mont, Zmeinye cvety, Moscow 1910, 27).

23 tof devuskoj = E.Cvetkovskaja.

24 Bal'mont wrote & book based upon his Mexican impressions - Zmeinye cvety.
It is not only a travelogue, but a serious look at Mexican history and
mythology. Bal'mont also travelled to the Yucatan peninsula to see its
numerous Mayan pyramids. This visit inspired him to undertake a translation
of the Mayan cosmological book - the Popul Vuh (it takes up more than half of
Bal'mont's book),

25 Bal'mont and Cvetkovskaja spent 2 month travelling thoughout the United
N States after Mexico. Bal'mont published his brief impressions of the United
States in the journal Zolotoe Runo (No.1, 1906, 72-76).

\?5 "Gimn ognju" appeared in Budem kak solnce,
27 The sun is an important leitmotif for much of Bal'mont's poetry.

28 Viktor Gofman, the reviewer for Vesy, singled out for criticism Eliasberg's
overly favorable opinion of Bal'mont at the expense of Brjusov in the
anthology's introduction; see: Vesy, No.9, 1907, 85-88.

29 Eliasberg was in the process of translating Bal'mont's survey article on
contemporary Russian literature - "Naje literaturnoe segodnja” (Zolotoe Runo,
No.11-12, 1907, 60-63).

30 The "young" poets Mixail Kuzmin (1872-1936) and Sergej Gorodeckij (1884-
1967) had made their literary debuts shortly before: Kuzmin with his book Seti
(1908) and Gorodeckij with his stylized verse collection Jar* (1907). Bal'mont's
personal copy of Seti contains his parodies of Kuzmin's verse; of. M.Xuzmin,
Gesammelte Gedichte IIT, Munich 1977, 620,

31 In his article Bal'mont calls Viadeslav Ivanov {1866-1949) a "kniZnik" and a
"slovesnik-distilljator”. In a private letter to Brjusov Ivanov repeated these
appelations, which he had heard personally from Bal'mont, but took no
offense, cf. Valerij Brjusov, Literaturnoe nasledstvo, vol.85, Moscow 1976,
485-486. Vijadeslav Ivanov wrote two articles on Bal'mont's poetry: O lirizme
Bal'monta (Apoilon, No.3-4, 1912, 36-42), which was reprinted in a special
issue of the series Zapiski Neofilologideskogo Ob$cestva pri Imperatorskom
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S.-Peterburgskom Universitete (No,7, 1914, 45-54); K.D.Bal'mont, Red’,
March 11, 1912,

32 Bal'mont's very critical opinion concerning Blok's journalistic abilities was
prompted by Blok's article "O realistach” (Zolotoe Runo, No.5, 1907). This
article, which Bal'mont and other Symbolists found reprehensible, is a defense
of Maksim Gor'kij, Leonid Andreev and other realist writers of the Znanie
circle. For an overview of the artistic relationship between both poets see:
A.Parnis, "Rycar' grezy zapovedoj: vospominanija i stichi K.Bal'monta o
Bloke™, Literaturnoe obozrenie, No.11, 1680, 107-111.

33 Andrej Belyj (1880-1934) along with Brjusov and Dmitrij Meretkovskij
(primarily through his wife Zinaida Gippius) were the chief supporters of the
journal Vesy in its power struggle with other factions of the Symbolist camp,
cf. G.Cheron, "Letters from V.F.Nuvel' to M.A . Kuzmin: Summer 1907",
Wiener Slawistischer Almanach, Band 19, 1987, 65-84. Bal'mont, who was
one of the founders of Vesy, eventually resigned from Vesy (in 1909) over his
disenchantment with the journal’s orientation. E.Andreevna-Bal'mont in her
unpublished memoirs speaks of Bal'mont's estrangement from the journal:
"Tloaxe, korga Becsr pesko rrepeMeHUIM CBOIt Xapakrep, U B HMX CTand
npeoBNagaTh MONEMHKE, OCTPOCIOBHE M HACMEIIKY HAJK BpaXKAe6G1IoN umm
cTApOif TMTEPATYPOH NEPEI B M3IEBATENLCTRA, SaIEBAINCE MUYHOCTH -
BansMOHT M Apyrve ObUIM MPOTHB BTOTC HOBOMO TOHA, O BLICKABLIBAT
BTO OTKpOBEHHee M pesue mcex Bannmonr, DTo He upanunocs Bpwocosy.
BamsmoHT TorBa oroutel. He B ere xapaxtepe Guino criopurh, SopoTLCs,
HACTAWUDATE."

34 Qsip Dymov (1878-1959) - a second-rate writer and journalist.

35 "Cuvstvo Tasy v tvoréestve” was published in Zolotoe Runo, No.11-12, 1907,
58-60.

36 The Polish writer Stanislaw Prsybyszewski (1868-1927) lived for a number of
years in Munich; Bal'mont in an article of 1925 recounis their meeting in
Munich: "B moxrue wacul, COBCEM MOTONMAIUIME B TAGAUHOM JIRIME, C
NmuubeiuepckuM, B MioHxene, s 63 KOHIUA TOBOPUIL C HMM O
ACMOHUAME W AWBMICA HA CIOcOGHOCTL CHABSHCKON NYINM KMCTEKATL B
CROBAX M KPYXKHTHCH HE CTONBKO B XMeJie BMHA, CKOJLKO B XMEILHOM
rogomepTl ymospennit” (K.Bal'mont, Izbrannoe, Moscow 1980, 624-625),

37 Markov has traced the appearance of images and motifs from Przybyszewski's
works among Bal'mont’s early verse; cf. Markov, op.cit., 353, 367,
38 o Kate; Bal'mont's second wife.

39 In his youth Bal'mont broke his left leg in an unsuceessful suicide atiempt.
40 Elena = Elena Cvetkovskaja, Bal'moni's third wife,
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41 Ninika = Nina Bal'mont-Bruni (1901-1989), Bal'mont's daughter to whom he
dedicated his book of children's verse, Fejuye skazki (1905).

42 On June 25, 1920 Bal'mont emigrated from Soviet Russia along with his third
wife, their daughter, and the niece of Bal'mont's second wife; they made their
way to Paris. Bal'mont left because of his numerous disagreements with the
Bolshevik regime and his hard material lot after 1917. Bal'mont in a brochure,
issued shorily after the October Revolution, voiced his reservations about the
new order: Revoljucioner ja ili net, Moscow 1918, In a collection of essays
Gde moj dom? (Prague 1924) Bal'mont discusses the intolerable post-
revolutionary living conditions in Moscow and his struggle to survive under
the Bolsheviks. _

43 Eliasberg and his brother_put out an anthology of Russian verse entitled
Russkif Parnass (Leipzig 1921).

44 Mirra Lochvickaja (1871-1905) - the Russian Sappho, with whom Bal'mont
had an affair.

45 Bal'mont departed from Moscow without having reconciled himself with
Brjusov; cf. M.Cvetaeva, Proza, New York 1953, 263.

46 Koz'ma Prutkov - a literary mystification first concocted by the poet Aleksej
Tolstoj (1817-1875) and the ZeméuZnikov brothers in 1854,

47 Bal'mont’s high praise of Nekrasov is also reflected in an early article: "Skoz'
stroj: pamjati Nekrasova" (Gornye Verdiny, 96-101).

48 Nikolaus Lenau (1802-1850). The poetry of this Austrian poet appeared three
times in franslations by Bal'mont,

4% K.Bal'mont, Iz mirovoj poézii, Berlm 1921. This volume included Bal'mont's
translations of Lenau.

50 K.Bal'mont, Sonety soinca, meda i luny, Moscow 1917,
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TMCbMA BPIOCOBA 3IIHMACBEPTY
Nol
Mocksa, 12/25 mapra 1907,
Muoroysaskaemsot r. Bimactepr!

Mens ovyens Tporaer Bamie BHHMaHHE K MOMM CTHXAM, U A COUTY JIf
cefq oMo wecTsio GbiTh NpeAcTaBNeHHsM B Bamem c6opuuke.! Toro
orasma K. bamsMeHTa, KOTOpsni BLl MpHEODMTE B CBOEM ITHCHME, KOHEUHO,
COBEPIIEHHO MOCTATOUHO, YTOOEI OTHECTHCE K Bawreil paore co BHUMaHUEM
# ¢ couyncTeueM.2 Ho HECMOTpS Ha To, s HPABCTEEHHO HE CYATA cels B
HpaBe IPU3IHATE ABTOPMIORAHHLIMM T€ IEPEBOARI, KOTOPHIX A HHKOTA He
ppzan, Ecnu BaM ROBONLHO ABTOPCKOTO PASPEUISHUA HA IEPEROI, A ero
Bam pai 0XOTHO, OCHOBMIBASCHL HA TpUBeReHHEIX Bamu crnoeax K.
bamsmonra. Ho eciy Ber xoTHTE aBTOPHBAIINN NEPEBOJOB, BLI HOMKHLI MHE
HMX NOCTABMTL PYKOIHCH Muu B KoppekTypax, Tem Gomee, uro HekoToOpLIe
MOM CTHXH yXE MOSRMIMCE B Hemeuxux nepesomax (M.HImuka3 m np.),
KOTOPHE GBUIM MHOK TIPHIHAHE] KAK ARTOPH3OBAHHEIE.

To >xe caMOE TOJDKEH H CKa’®ATh M OTHOCMTENLHO JTEPRORA MOCH mpamul
"Zemua”.4 Opuospemesno ¢ Bamu ¢ aHATOrMYECKHMM TIpocsGamMu of
ABTOPHSAIMK nepepona "3eMnn" Ko MHe oOpaTHUIOCh BECKONLKO APYIHX
HEMEUKMX IMcaTelci. Bam a 0Tseuam TO XK€, 4TO OTBETUN MM: YTOGLI
PELINTE MOrY M # NTPUIHATE ABTOPUIOBAHHEIM epeBox "3emmu”, s
LONKEH MMETh B DPYKax MIM IEPEBOX BCEH JApaMbl MO X0TA 6L
SHAMUTENLHYIO YACTL €I10,

S sarpyongiock coobmuTs Bam Guorpadmueckde o cefe JaHnLIe, TeMm
Soxee 310 BuI MOXMceTe HANTH MX B PASHLIX BHIMKIONSIUISCKUX CIOBAPIX
(HAIIPUMED: B PYCCKOM MAmAHMKM ¢cnosaps Bpokraysa, I mononuurennysii
ToM). Bxparie cxaxy cnegyouee. Ponuncs st 8 1873 r., B Mockae, Konumn
KypC B MOCKOBCKOM YHHBEpcureTe. JIMTeparypHyIo HeATeNbHOCTh Hadal B
1893 r., KOrpa BOEPBLIE TIOABMNKCE B IEUTH MoK cTHxK. C Tex mop nsaan
AT C6OPHUKOB CTHXOBS M HECKONHKO KHMI B Tnpose® (onm nepeumciens
BO BCEX MBNAHMAX MOMX COUMIIeHH#). Y UacTBOBAN B GONLITHHCTEE PYCCKHX
ypHanoE, Kak "Hoporo" nanpannenna ("Hoswnit myti”, "Bonpoch
MKuzuu", "Becut",7 "3onoToe Pyno"), Tax u "craporo” ("Pycckuii Apxun",8
"ypuan mia seex”,? "Coppementnt Myp"”, "O6pazosaime”, "Pycckas
Mucos"10) ¥ Bo MHOTUX raserax,

dororpathuy cROEH ¥ MEHS K COXANEGHMIO HET, S MOry TONLKO BLICTATH
Bam ¢hoTOTHIIHYECKMI CHMMOK C MOEFO MODPTPeTa, NMcarRHoro M.
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Bpy6enem.ll C sroro cummka msenckmit xypuaan "Ord och Bild" cymen
CHENaTh MPEKPACHOE IMHKOBOE KIUINE,
C yraxenmnem

Bamepuii Bprocos.

No2
Mockna, 9 mexalpsa 1909.
Hoporoi Anexcannp CamoiiosHu!

S ovews nepen Bamwu suuosatr. Bor, ecmu we ompapmaHue, To
o0BsCHEHUE BTOH BUHBL

B Ulseiinapuu Me1 paccTamach ¢ L.M.12 ¥V Hee neoxxumanno ymep Gpar,
ona pepuyiack B Poccun, 5 moexan B Iapux.13 B Ilapuske Mos xusmb
ycrTpounact HeoXHnaHHO. (UeHs CIIOKHO U O4eHb 0CTpo, 5 ronywun Bame
nuceMo K dororpacduu. Oreer Ha Bamme nuceMo A mamucan Tordac (A He
TONBKO [IOTOMY, UTO CHEINAN Mofnaronapurs Bac 3a npuceUIKY CTHROB), KO
- yBrl! - TOILKO B yMe. MHe 3Xanh, 4TO f He SAIMCAN TeX CTPOK: OHHM MHE
upasunuce, Korga, cnycrs Heckomko el (kaxkercs, Gonee, yeM HeAens),
A, NeRCTBUTENRHO, BIANCA 3a Mepo, UToSH nucath BaMm, 1 yxe He Hamen
MePHOHAYANEHO [IPMINSAIMX KO MHE cinoB. Mue GsLIo mocamuo miacaTs
MHBIE, MEHEE BRIDAIUTENLHEE, S YIIODHO MCKAN TEX, IIEPBEIX, HA HAXOIH, - ¥
BORCe e Haremean Bam w3 [lapuxa ...

B Ilapmxe s 1posel ceMb dHepenb. IloTom Orin & Bpmccene u y
Bepxapna. !4 Ha o6parvom nytu 8 Poccuw pacxpopancs. Ipuexan 8 Mockpy
GoneHRIM ro-HacToAImeMy. Jlexan HeckonbKo pgHell B nocrend. IloTom
HOArO HE MOT OIPABUTLHCA M BOHTH B KPYT NPHBBMHON Xu3unu. K Tomy xce
HA MEHHA, 110 DAHATEHOMY CPABHEHHMIO, CTOBHO M3-34 CIOMAHHON TLIOTHHEL
XALIHyIKM Besakue "mena”. Bems A Gomee UETHIpEX MECANER MPOBEN B
orcyrcTeuu. Maparenu tpeGompamm oOCIIZHHEIX, NABHO H K CPOKY
ofemannex, crareil, Hano 6wuro nucarth 80 910 ORI TO HY CTANO M O
dbpanuysckux mostax,l5 n o Mymkwwe, !9 n o Torsere, 17 u o marunckoin
auronorun,t8 u o Cepree Kpeuerose!? u Bor secrh o wem ... A u He
FAMETHNE KAaK B BTOA HameHON paGore npomno Sonsine Mecaua. M ot
TOILKO TENEPH HAUNHAK OTAAMBEBATLCA ¥ AYMATE 0 ceGe CAMOM U © TOM, UTO
XOTEJ CHenaTs A cebd.

ITpocTyre, Y0 TAK MHOTO HATIMCA % IMIHO O cefe: MOXKET GLITh, BCG HTH
O0LACHEHUA cMArYar rnepex BaMu Mow BHHY. H cepreuxo mpomy
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HIBUHEHWS U cepReuno Guaronapm Bac 2a To, uro Ber Meis 92 910 BpeMHA
He 3a0LIBalIM, ITHCAWM MHe, Xnonotanmwm puxa Meda w UM, o xuwmre
Baxmens,20 T.non. Guaromapio u 3a mpuchiky keuru Kopana., Kunra,
OeHCTBUTENBHO, TpexkpacHad. Hzo Bcex MHE HW3BECTHLIX TONBITOK
nogpaxkasus BuBame #ro - epuucTeenHas ynaunan. (M Kakas HAMBHOCTE
yeeperue “"Becon", Gyuro namaHue 9rofl XUy saTpysHUTeHO B Poccun!)

B Bamwem rmmuceme, nonyueHHoM MHOK B Ylapwsxe, OrI OmMH, OYEHB
CEpLE3HEIN BOTIPoOC. S BIIOJHE [IOHUMAID, UTO BPEMS OTBEYATh HA HErO YK
npoue. Mue yiKe TPYAHRO MBICTEHHRIMM FIASamMu yeuaets Bac » Bawmy
susHL. Ho, koHeuno, A ¢ Gonsinodl pamoctsio uenoaHo Bamre sxenaHue M
npuuinwe Bam ogny ma cororpachuit, Bamu cpenadHsIX, © IpoOCcTOH,
IpyXeCcKoit HANMUCLIO. ¥V MEHH OCTANMCE CAMEIC SCHEIE, "CBETIBIE", Kak
TCBOPAT CTaphie GENNETPHCTH, BOCIOMUHAHKA 0 Mmosxene, ocofeHHo o
pawedt Gecelle B KOMHATE CECTPEHI, llepel KAKAM-TO CKBEPOM, BEICOKO, Han
roporoM. Bripouem, camiiit MioHXeH MHe OYEHb IPHINENCA HE TI0 OYIIE, U
XUTh B HEM A He crax Gwt vi 3a uro. oponr Ge3 Synywero. Jaxe Mockna,
B STOM OTHOTIEHHH, JyUIle.

Mue ogenb noporo Bame muenne o "®panmysckux mupukax”. Ceifyac
TIEPEBOXKY JATHHCKAX 1105T0B IV-V B.21 O Hememmmx IMpuKax MeUTA, HO
BeaL 510 pabora He ogHOro roja!

Oruero Bui mmuero e mamere mia "Pycckoit Meicrm™?22 Qua He oueHb
X0poIna, J4Ke ROBCE HE XOPOINa, HO €€ MOXKHO YIYYIIHTS.

Bain npysxeciu
Bamepuii Bprocos.

P.5. B Ilapuxke a BeTpeTMmucs ¢ BansMOHTOM, TOCKE UETRIPEXNETHEN
pasnyku. QueHp >KANEK, YTO DACCKASAThL CBOM BIIEYATIEHUS B ITHCLME
Tpymo, TIumer ;m Bam BansmonT?23

Inscription on
reverse of photograph
reads:
Anexcannpy CamoloBUuy
¥ 3unaune Hukonaenne
BimacGepr
OT TIPeIaHHOTO UM CEPIEeYHO
Banepus Bpiocora,
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B noppyre nua npuanait cecrpy,
Co BeTpeuHBM §Y 1L KAK ¢ MMITEIM GpaTom:
Hrpaer B TEMHYIO HIDY
C moppMH - CHENo# ¥ rpo3Hsit haTyM.
B.B.
14727 mionn 1910,

Notes |
1 Russische Lyrik der Gegenwart, Miinchen/Leipzig, 1907,

2 In his next letter (30 March/12 April 1907) Brjusov was enthusmstlc about
Eliasberg's translations of his poetry:
"S BHMMaTeNLHO Npouen BaliM nepeBomhl MOMX CTHXOB, Haxoxcy BTH
NepeBoabl OYeHL GIM3KMMH K MOSMY TEKCTY ¥ cepaeuno Gnaromapi Bac
334 9eCTh, OKAIAHAYK MHE Bamum Tpynom. S ouexs ueH©, uTo Bhi Be3ne
COXPAHMIM MO pasmep, MoK 06Pa3kl, a YacTO M MOE ABIDKCHHME CTHMXA.
MEe ocTaeTCA TONBKO DANOBATHECH, ECJM MOSX TIODIUS ABWTCA TIEDEXN
HEMENKMMH YATATERA MK B Bamel unrepnperauym.” (Lazarev, op.cit., 95).

3 Maksimilian Jakovlevi¢ Sik (Sch1ck), 1884-1968. Of German origin Sik
translated much of Brjusov's verse into German; see H.B. Sik, "Po materialam
archiva M.Ja.Sika, Brjusovskie dtenija 1973 goda, Erevan 1976 419-436.

4 Brjusov's play "Zemlja: tragedija iz buduitich vremen" was published in the
almanac Severnye svely Assirjjskie in 1905,

3 ‘The five verse collections that had come out by this time were: Chefs d'evre
(1895); Me cum esse (1897); Tertija Vigilia (1900); Urbi et orbi (1903);
Stephanos {1906).

6 Brjusov is exaggerating his prose output. In reality he had only issued his first
book of short stories, Zemnaja os', in February of 1907,

7 Brjusov was one of the founders of the modernist journal Vesy {1904-1909).

8 1In his youth Brjusov had worked for the historical journal Russkij archiv.
Brjusov has left interesting reminiscences of the journal's founder,
P.I.Bartenev: V. Brjusov, Za moim oknom, Moscow 1913, 49-62.

9 Brjusov's participation in the journal Zurnal dlja vsech is reflected in the
pubtished correspondence of Brjusov with the journal's editor: V.Ja.Brjusov,
"Pis'ma k V.S.Miroljubovu (1894-1908)", Literaturnyi archiv, vol.5,
Moscow-Leningrad 1960, 172-184.

10 After the closure of Vesy Brjusov became the fiction editor of the journal
Russkaya mysl',
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11 Brjusov's famous portrait done by the Russian Symbolist painter Michail
Vrubel' was known to Eliasberg; he reproduced it in his anthology,

12 Joanna Matveevna Brjusova (1876-1965) - Brjusov's wife.

13 Brjusov spent the summer and fali of 1909 travelling in Europe as he cites this
fact in his autobiography: "M=u1 onsTh COREpPIINAM HOROMEHO GOJNBIIOE
TIyTeulecTrMe 1o Beel oxcno# Uepmarvu w HInediuapun, Wz Ileefinapng
1 orsTh espun B [apuxx (Ha norropa Mecsna) u 8 Beneruio k Bepxapuy”
(N. AZukin, Valerij Brjusov v aviobiografi¢eskich zapiskach, pis'mach,
vospominanifach sovremennikov i otzyvach kritiki, Moscow 1929, 257.

14 Brjusov recollects this meeting with the Belgian symbolist poet Emile
Verhaeren (1855-1916) in his book of memories, Za moim oknom (23-32).

15 Francuskije liriki XIX veka. Perevody v stichach i bibliografiteskie
primedanija V.Brjusova. St.Petersburg 1909.

16 This could be any one of five articles on Pugkin that Brjusov published in
1909-1910.

17 Brjusov wrote a biographical-critical essay on Tjutéev, which was published in
a volume of Tjutlev's complete poetry in 1911 (Izd. A F.Marksa).

12 See note 21,

19 V. Brjusov, "A review of S.Kredetov, Letudij gollandec," Russkaja mysl',
No.2, 1910.

20 Georg Bachmann (1852-1907) - a German poet and translator who lived in
Moscow. Brjusov's obituary on Bachman appeared in Vesy: No.7, 1907, 54-
56.

21 Brjusov's translations of Latin poets came out a number of years later;
Erotopaegnia, Moscow 1917,

22 Bliasberg did submit several essays on German literature 1o Russkaja mys/'.

23 See appendix.
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Appendix.
A Letter from Bal'mont to Brjusov of 1913,

Hapo-Pomunckas, MockoBekas rybepams,
. Inecenckoe
1913, VIIL.21

Joporoii Banepuii,

S ¢ SoNBIIOH PANOCTHEY TOMYUMI CEMOIHA [IMCHMO TROE, U TOXANEI, UTO
He YCIEN BUepA, - KAK XOTel, - Harmicars. Hamn mickma, conmany 651, KaK
HALTK 3arnaBud. 51 HMEHHO XOTENl HAIMCATh Te0e, WTO CHMIIKOM MOPOSKY
HAIDHMM APYKECKMMH OTHOILCHMAMM, YTOOLT XONYCKATh, YTO Kakue-mio
JHUTEPATYPHHIE BHICTYILICHAA, TBOM MM MOM, CMOFYT MOKONeSats ux. S
JKANEI0, ONHAKO, YTO Thl BOADPA3MI HA MOM pelenaud (HATACAHHEIC TIO
KPafHEMY PAZYMEHIIO), MGQ BTUM CAMEIM Thl MMGHHO BOZIBAIL K TIOAELLOS, W
BEIOB 5 IIPUHSN, CIOP NPORCIDKHMM. B KOHIE KOHIOB, CITOPA HUKAKOrO
3eck OHThL HE MOXET, ¥00 TYT AOTMAT, ¥ MGHS OIuH, ¥ TeGd npyroi,
JlorMar MOKHO NPHHATE WM OTBEPrHYTh. HIMTATECS BHIOMAMEHATE €10 -
HaITpacHLIA TPYA.

A soucTuHy oropueH (hOpMEl TBOMX, U3NAHHLIX BHOBb, MPEXKHUX KHUT,
QU TEPAIOT TaK BCAKYI0 BIACTE H&NQ MHOM, M 9TO MHe npwckopOno. U
TAKHE CTMXOTBOPSHMUA, KOTOPLIE MBI HEPEXHIM BMecTe, - "Mos moboBh
AT TIONmeHs SBr”,! - oTHAT ¥ MeHs, KaK §bl JIMUHO Y MEHS.

Tel cMyTHI MeHA coofIeHMeM ¢ "3BeHpAX". S ume s3pam, 94To TH
FOTOBMINE KHUTY C TAKWM 34rIaBueM. TaK Kak 5TO 3ariaBHe oueHs 06mIero
GROMCTBA, U A IIPUIIEN K HEMY COBEPIIEHHO CAMOCTOATENLHO, - IPOCTH, - 5
HE MOTY erQ M3MeHuTs, JIIPUTOM OHO BOZHMKIO TOBOJLHO TAMHCTBEHHO. H
BOT KiK. :

Korma s cocrasun cGopauk? (secroit B Ilapuxe), 1 Hasean ero "Bexu".
Opna Y3 CBETTONUKUX BOAPATMNA MHE, UTO TAK HAZEIBAETCS (PEIPOTUBHENA
cGopuuk craveit,3 u npexnoxuNa cIoBO "I"paHu", - ONHO K3 FIOGUMEIX
MOUX c0B. 51 moury npuasut, no Enexa paayGeamuna Mens. Ml yCloBHIICE,
uto ¢fa GyIeM NpUAYMLIEATE HoBoe, H ymen gomeill, U POBHO B IONHOYL
npuoyman "3eedna”. OHR XKe OMHOBPEMEHHO MPUAYMANa TO Xe, 6ayxmas
10 CIIOBAM, - BHAK Gy AaHuit DTV 5 COXPRHWIT H ITOCEINAI0 Te0e.

51 pan m maMe CYACTIME, Wre MEL §yIeM HAKOHEI! BUNATLCS U POBOPUTE ¢
ToGoi. Mue xouercs srore. B nymaio, MoMKHO 9T GhiTs.

A ocraock 3iecs o 31-ro, saTeM yedxaw Ha CeHTA6ps K EneHe
(Cr.Cxonusg, Hukon k. g., 1.0sunanukoBa). D10 6nuako or MockasL

Sl KOHUAI0 HOBYK KHUrY CTMXOB, HAMMCAHHYIO 94 MOCIHEAHHE NBA FOXLE,
Y MpicrenHo eme B Tuxom okeane.?
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pueer U.M. Hanmumm muel

Ay pyky.
Hckpenno TrOH
K.bammoHT.

Notes
This poem opened Brijusov's first collection of peoetry, Chefs D{E vre (1985).
Later on Brjusov changed the entire poem to third person singular. A line from
this poem was employed by Bal'mont in his verse, ¢f. Markov, op.cit., 95.
K.Bal'mont, Zven’ja: izbrannye stichi, Moscow 1913,

Vechi (Moscow 1909} - the famous collection of articles put out by the liberal
intelligentsia.

This was to be Belyi zodéif (Moscow 1914). Bal'mont had travelled to the
Oceania region during his world tour in 1912,
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Commentary.

Konstantin Bal'mont and Valerij Brjusov first met in 18941 and maintained
their friendship on and off for twenty-six years, till Bal'mont's emigration in
1920.2 When they first met, Bal'mont was an up-and-coming young poet with
some success, while Brjusov was still siruggling in his poetry, not having yet
found his poetic voice. Nevertheless, both poets were adamant about the
establishment of a new movement or feeling in Russian poetry, which only later
developed into the school of Russian Symbolism. From the start both poets
shared a common love towards poetry, but their different temperaments
determined their singular, personal approach to it. Bal'mont's wife in her
unpublished memoirs noted their basic differences:

Ecmu BansMouT ¥ Bpiocor Geuim OWeHE: PA3HEE 1O XapaxTepy,
MBIILIEHHUIO, BOCIPUATHAM, TO ofme# y Hux Onua ux
"ucryruieHHAA T060BL" K nosann. K ofa onn npuxamexan K
MOIONCMY IMOKOIEHM©, JOoxsM HOBMM. O6a ¢ apxo-
BHIPAMKECHHEIMY UHAVBHIYANLHOCTAMHA BIMAIM JPYr HA ApPyra,
HO HM ONWH HE NONUMHANCA Opyromy. ¥ ofoux GBLIO
HEYAGPXKHUMOE JKETAaHWe IIPOABNATE Ce6i, CBOK JIMYHOCTE.
BansMOHT BTO NesaN HEnocpencTeeHHee U cmenee. ¥ Bpmcosa
ero "mepaanus” Gninu Gonee HANYMAHEL, M BRIXOIHIY B XUSHH
M B TEOPUECTBE KAK-TC UCKYCCTBEHHO, .

For both Bal'mont and Brjusov much of their friendship was marked by
admiration, envy and jealousy. Initially Brjusov was forced to walk in Bal'mont’s
shadow, playing, if one will allow, Salieri to Bal'mont's Mozart. This battle of
poetic wills went unabated for years, as Bal'mont once remarked:

TIpODOIKATA TAKKE THHYTECS Y YCIOXKHATECH MHOIMOIBETHAR
HUTH Moe# IOpy>XOs-Bpaxkinl ¢ Banepuem BprocoprmM, c
KOTODBIM MBI XOZWM BIBOEM TIO HALIMM NyWIaM, KAK XOIAT B
MMHYTEL CUACTBS [10 HOUHOMY U ¥TPEHHEMY Camy, M KaK XOLHIA
augepcenorckas Pycamouxa ro ockonKam cTexa.3

Both poets carried on a polemic in their poetry concerning the function and
nature of poetry and the poet’s relationship to art.4

In 1913 the public became aware of the basic differences between both poets,
when their opposing viewpoints were published in the popular newspaper Utro
Rossii. In May of 1913 Bal'mont returned to Russia after seven years of self-
imposed exile. That June and August saw two reviews by Bal'mont of works by
Brjusov appear in Utro Rossii. The first review dealt with Brjusov’s collection of
short stories No¢i 7 dni (1913).5 In his review Bal'mont, while acknowledging
Briusov's poetic talents, declared that Brjusov lacked any such talent in his prose.

"
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Bal'mont's conclusion about Nodi § dni is that it has banal themes and predicable,
listless characters in its stories. Bal'mont's second review is more severe in tone
and content.b It is concerned with the first volume of Brjusov's "Complete
Works" (Polnoe sobranie sotinenij i perevodov) and a "Bibliography” of
Brjusov's works compiled by the author himself. Bal'mont saw these works as
the height of Brjusov's arrogance and manifest self-advertisement, and set himself
the task of putting Brjusov in his place. Brjusov's reworking of his past verse
was singled out for criticism by Bal'mont, He saw these poems many times as
being inferior in quality to the originals. Bal'ment claimed that a poet by
reworking his own poetry does not remain true to himself nor to his art.

Brjusov's article "Pravo na rabotu"” was published as a rebuttal to Bal'mont's
reviews, also in Utro Rossii? In his article Brjnsov interpreted Bal'mont's
criticism as an act of revenge for his previous negative reviews of Bal'mont's
books.B Brjusov brings in Puskin and Goethe as examples of poets who
reworked their verse. Brjusov's acid criticism of Bal'mont in his defense of
himself shows a man uncertain of himself (and possibly dissatisfied with
himself). Perhaps the only conlusion that can be formulated from this polemic is
that both poets advocated an approach to poetry that suited their personalities
regardless of aesthetics. For Brjusov - the careful and diligent craftsman of verse,
a rational, almost scientific view on art dominated. And for Bal'mont - an
unbridled, free poetic spirit, an impressionistic, unfettered attitude towards art was
paramount.

Bal'mont's letter was written three days after the publication of Brjusov's article
and serves as a fitting commentary to the polemics between Brjusov and
Bal'mont. The original of this letter is held in the manuscript section of the
A M.Gor'kij Institute of World Literature of the Academy of Sciences of the
USSR in Moscow: Fond 13, op.3, No.60. I wish to thank Ljodmila Kirillovna
Kunvanova for making available to me a copy of this letter and to the International
Research and Exchanges Board for a research grant, which made possible a trip to
Moscow in September of 1987,

Notes

1 V.Brjusov, Daevniki, 1891-1900, Moscow 1927, 19. A Ninov has explored
the early period of the friendship between Bal'mont and Briusov (up to 1903)
in his documentary narrative "Tak Zili poety" in Neva, No.6, 7, 1978; No.10,
1984. Also see: A.ANinov, "Brjusov i Bal'mont™ (1894-1898), Brjusovskie
¢tenija 1980 goda, Erevan 1983, 93-122.

2 A late letter of Brjusov's to Bal'mont dated 24 January 1918 has been
published: "Iz perepiski sovetskich pisatelej: pis'ma V.Ja.Brjusova”, Zapiski
otdela rukopisej Gosudarstvennoj Biblioteki Lenina, vypusk 29, Moscow
1976, 219-220.
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3
4

K.Bal'mont, Morskoe svedenie, Moscow 1910, 197.

One critic has seen Brjusov and Bal'mont's collaboration in the miscellany
Kniga razdumij (St.Petersburg 1899) ag a poetic dialogue concerning their
opposing aesthetics; cf. J.Grossman, Valery Bryusov and the Riddle of
Russian Decadence, Berkeley and Los Angeles 19835, 185-190, Another article
deals with the Brjusov-Bal'mont poetic dialogue in one poem: A.A Ninov, "O
stichotvornom poslanii V.Ja Brjusova K.D.Bal'montu (1902)", Brjusovskie
Ctenija 1983 goda, Erevan 1985, 181-193,

K.Bal'mont, "Voskovye figurki", Utro Rossii, 29 June 1913 (No.149), 5.
K.Bal'mont, "Zabyv3ij sebja", Utro Rossii, 3 August 1913 (N(")._ 179, 3.

V.Brjusov, "Pravo na rabotu", Utro Rossii, 18 August 1913, reprinted in
¥ .Brjusov, Sobranie sodinenij v semi tomach, vol.6, Moscow 1975, 405-408.

In his lifetime Brijusov published eight reviews on Bal'mont’s works. An
analysis of these articles can be found in the following source: T. V. Antugova,
"“Brjusov-kritik (Stat'i V.Ja.Brjusova o K.Bal'monte)", Briusovskie &tenija
1971 goda, Erevan 1973, 244-269.
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FEDOR STEPUN AND BORIS PASTERNAK: A LETTER!

In May of 1958 Boris Pasternak forwarded to the Russian-German
philosopher Fedor Stepun (1884-1965) an autographed copy of the recently-
published third edition of his translation of Goethe's Faust.2, Later that month and
the following June, amidst the growing controversy concerning the publication of
his novel Dr.Zhivago abroad, Pasternak sent Stepun two postcard letters.3 By
initiating a correspondence with Stepun, who was at this time Professor at the
University of Munich, Pasternak revived a friendship of forty years' standing.
Both men had known each other since 1910, when Pasternak took part in
Stepun's philosophical circle which was affiliated with the "Musaget” literary
group.4 As editor of the 1922 literary almanac Sipovnik Stepun published
Pasternak's short story "Pis'ma iz Tuly".5 However, Pasternak's personal contact
with Stepun came to an end when in 1922 Stepun, along with many other Russian
intellectvals, was expelled from the Soviet Union,

One of Pasternak's last letters, written during the last month of his life, is
addressed to Stepun, A note of despondency overshadows this somber letter due
to Pasternak's rapidly declining health. It is published here for the first time.

6 max 1960

HOoporo#t moit Penop ABrycToBMY, TONBKO Ha IHAX, HoJyee uem c
FOMMYHGIM 3ATIO3NANMEM TTpovuen Bamry cratsio B N.Rundschau.b Cxomsxo
gywy ¥ nosuMmanud Bol mHe nogapunu! Crpamuo ropxycs Bamum
[MPU3HAHUEM W TAKOH OIYXOTBOPEHHON, 3aXBaTHIBAICILEH NOMAEPHKONA,

Thrny Bam nexa B nocTen, S 3axBopan HageNro Yem-To eCIi IaXe ¥ He
YCPOXKAIOIIE ONACHLM, TO Kpaiie GoNesHeHHBIM. ¥ MeHA HEMBICTMMLIC
HEPBHO-MLIIMIEYHEIE GONM B JIEBOM INEde, IPYIH M JICTIATKE, HA KOTOpLIE
BCEMM MYKAMH ¥ BHIAMM CBOMX YKIOHGHHII OTILIBAETCA W cepnue.’
CooBwmre 9TO, MOXKAAYICTA, TEM OGIIMM 3HAKOMBIM, KOTOPLIE CO MHOIO B
NEpenucKe, - nycThk ux He ofuxaer moe momuanue, Ecuu Bor macr s
BLI@IOPOREID, 4 BepHYCEH K Bameif craThe u nammuy Bam momsee.

Bosessn 9acTana Mens B pasarape Honoft paGornl. A TONLKO uTo nrepex
BTHM CIPABKICH C TIOJIOBMHON 3aRyMaHiOR nrecs,

Hapepuoe xuuroit Wenn es aufkliirt9 - s1 Tk e MOBpeIUI M3ATENLCTRY,
KaK Gwil eMy TIONE3eH NpeAInecTByiomnyM pomanom.1® O6napyxusiuascs
Gnaromaps TAXAHTIMBEIM M TounsIM nepeesogam Keil's crapomopgnocTs m
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O0BIMHOCTE TOH MOS3UM HNONXKHA OHIA OTTOIKHYTE M DPACKOJIONUTE
COBPEMEHHOIO JAMATHOI'O UMTATENA.

IIpepripaio 3T0O MUCEMO NIPOTUB BOIW: 0UEHE GONMBHO mucath, OGunman

Bac, ®enmop Asrycroeud, Munst, noporoi. [Ipmser Bameﬁ MHTIOM,

8

" sameuaTensHo# cynpyre. He ouens Beceno MHE,

Bam B.ITacteprak.
Notes

I wish to thank Yale University for allowing me to publish this letter from their
Stepun holdings and to Steve Jones of the Beinecke Library staff for locating
Pasternak’s letter. .

A copy of the autograph is reproduced in Russkif Al'manach, Paris 1981, 80-
II.

Both of these postcards have been published by Rene Guerra; ibid., 475-77.

L.Fleishman, "B,Pasternak i A.Belyi", Russian Literature Triquarterly, No.13,
1975, 545.

F.Stepun, Byviee i nesbyvseesja, Vol.2, New York 1956, 268-69,

See Die neue Rundschau, No. 70, 145-161. A Russian version of this article
also appeared at this same time, cf, F.Stepun, B.L.Pasternak, Novyj Zurnal,
No.56, 1959, 187-206.

Pasternak's illness was eventually diagnosed as Tung cancer, which had greatly
weakened his heart. Three weeks after this letter was written, on May 30th,
Pasternak died.

Pasternak s referring to his unfinished play "Slepaja krasavica”.

9 A German translation of Pasternak's last collection of verse "Kogda

razguljaetsja": Wenn es aufklirt. Ubers. von Rolf-Dietrich Kcll
Frankfort/M.S Fischer, 1960.

0 Doctor Shiwago. Ubers. von Reinhold von Walter. Frankfurt/M.S Fischer,

1938.



A facsimile of Pasternak's envelope conta_ining his letter to Stepun.
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reads:

14/27 wona 1910.
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