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408 Jleonuo Apouson

I[IckoBckoe Hiocce

benble 1epKBY Hal POAMHOM TaM, IIe OJMH 1.
I'ne-1o peka, rae Tocka, 3aTAHYB NEpPEILEEK...
YepHbie NTHUEBI CHYIOT Ha/l CBOHM OTPaKEHBEM.
KoHM IUIBIBYT M IUIBIBYT, OrHOas celieHbs.

Bot u mocce. Pe3kuii 3amax 0CEHHEro AbIMa.
JIMCTBA CNETENH, OCTATHCH OTKPBITHIMHU THE3/1a.
PBaHbli 0KTA0pSb, M POIIH NPOHOCATCH MHMO.
Bot u pexka, rae Tocka, 4TO OCTANOCH 32 HUMH?

51 NpoXHBY, MPOKPHYY, CTIOBHO OCEHH NTHLA.

B rpa3HoM 103/1e Bcé HAa Bepy IPHMY, KpOME CMEPTH,
OKOJIO CMEPTH, KaK IIe-TO peKa BO3JIE JIHCTHEB,

BO3J1€ J1I00BY M HE TAaK JAeKO OT CTOJIMLIBL

Bot n nepeBrs. B necy UM He cTpailiHo 1M HOUbIO?
Jinunnele dapsl nyraoT cTon0bl, ¥ 33 HUMH

BETKH CTY4aT ¥ KMJaKTCH TEHH Ha POLIH.

Moxpstit acansT oTpakaercs B Koxe 100HMOH.

Bcé ocraerca. Tak 3apaBcTBYi, MO 3aM103a10CTh!
51 He Haiiqy, moTepsIo, HO YTO-TO CITYYHTCA.

Bo3ane MeHs, 1a ¥ 1ocie KOMY-TO OCTalnach

pBaHasi 0CEHb, KaK cOMTas OCEHBIO NTHIIA.

Benbie uepksu u Geanbie Halmy 3a6aBbi!

Bcé€ ocraercs, octanock H, BBITAHYB 1LEH,

KOHH IUIBIBYT H IUIBIBYT, OKYHAIOTCA B TPaBbl,
YEPHBIE NITHILI CHYIOT HaJl CBOMM OTPOKEHBEM.

1961
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Translated into English by Anna Aronzon
Pskov Highway

White churches above the homeland there, where I vanish,

Somewhere a stream, where a dream, having tightened the isthmus...

Black birds scurry above their reflection,

Horses drift and drift, around the parish.

Here is the highway, sharp smell of the autumn haze,
Leaves have fallen, exposed nests remain,

Tattered October, and groves make ways,

There is a stream, where a dream, what is left in their place?

[ will live, I will grieve, like a bird of the fall,

In a dirty rain, I’ll believe in it all, but the death,

Close to death, as somewhere a stream near leaves,

Near love and not far from the capital heaps.

There are trees, aren’t they afraid of the night in the woods?
Distance lights scare the road polls and past them

Branches bang and shadows flare at hemp,

Soaked asphalt reflects in my lover’s tan.

All will remain. So hello, my delay!

1 will not find, will loose, but it will befall,

Near me, and after for someone will stay
Tattered autumn, like a bird confused by the fall.
White churches and our humble sass!

All remains, remained and, stretching perfection,
Horses drift and drift, diving into the grass,
Black birds scurry above their reflection.

1961
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* k%

Bpoackomy

Cepebpsanblii (hoHApHK, O LBETOK,
3anpH MEHA B HECIILIIIHOM TIepeyIIKe,
M PacKoIHCh, cepeOpsaHBIit, y HOT

Ha JIaMII0YKH, Ha 3B€3/I0YKH, Ha JIYHKH.

Kaxk konoko/b4HK, B3paruBaeT MocT,
CTy4aT TpaMBaH, H JIpy3bsi YXOAT,

A MOJHHMY cepedpAHYI0 ropcTh

H KHHY BCIIE]l MX MaJIeHbKOii cBoboe,
H B KOMHAaTe OCTaBJIEHHOH, OJIMH,
NPOUTY CTHXH 3€PKaIbHOMY 3HAKOMILY
¥ BHOBB 3a0BbIOCh Y OCEHH B TPY/IH
OCKOJIKAMH, OTOMTBIMH OT COJTHIIA.

Tak cobepeM Becenyio Kyzieb,

Kak 3a0bIBaloT ropeys H 06HIY,

H CAJIEM Ha JKENe3HYI0 CTYTIEHb,

Ha ropojia HCTONTAHHAIE IUTHTHI,

a ()OHApH HECIIBILIHBIE MOH
MPOILENECTAT PECHHLIAMH B TYMaHe,
M HOYb I10 MEPEYIIKY IIPO3BEHHMT,
pacKayMBasCh MaJCHbLKHM TPaMBaeM.

Tak cobepem, apy3bs MOH, KyJelb,

KaK 3ariparoT npa3gHUYHBIE I1aThA,
TAK PACKOJIHCh Ha CTEK/IBILIKH B Oefe,
3epKaIbHBIA MOH coce/l M [104YUTaTelb.
@oHapHuK MOH cepeOpsaHBIH, CBETH,

a pOJIMHE ellle HAMUIIYT MaplIx

M MOIHECYT Ha Mpa3IHHUKH K CTOIY,

a MHe, Moii bor, U Beceso, U cTpallHo,
KaK J1aMIIo4Ke, NMOoJABEIIEHHON K cTOo0Y.

<19617>
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To Brodskij

A silver lamp-post, flower bud,

Imprison me in stifled alleyways

And break, my silver dear, at my body’s strut
Into the lamps, the stars, the crescent rays.

And like the bells, the bridges shiver,
The trains clatter, and friends move on,
I will pick up a silver sliver

And toss it after their teeny freedom,
And in abandoned room, alone,

Will read the poems to my mirror pal
And beat again in autumn’s chest

With fragments, broken of the Sun.

So let us call a blissful revel,

As to forget bitterness and hurt,

And sit on iron city stair,

The city’s rubbed of marble blocks,

And then my dear quiet lamp-posts

Will rustle with their eyelashes in the haze,
And in the alley the night will hustle,
Swaying with a tiny train’s face.

So let us call, my dear friends, a revel,
As if to store the festive wear,

So break into the fragments in a bidet,
My mirror twin and loyal heir.

My dear silver lamp-post, smolder,
And marches will be written to the land
And there will be service at the table,
But I, my God, elated, and afraid,

As if a tiny light hanging of the cable.

<19617>
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Ecth B 0ceHH NpUCYTCTBHE 3epKal,
00BEM HX MHHMBIH B BO3JIyX€ OCEHHEM,
Korzaa v HebO TYCKJIO M peka,

H nepBbii e, ckpebsce o Gepera,
MPOHOCHT NTHI HEJBUKHMBIE TEHH;
KOT/1a K peKe, CIyCKasCh 10 CTYTIEHAM,
A BHJKY, OT/IEJICHHBIE CTEKIIOM,

TO OCTPOBA, TO JUTMHHBIH LAPCKHH J0M,
To OXTy, rae 6ykcHpsl 1a peneiHuK.
Ente Be3ze, cMOTpIO, NOJTYCBETIIO,

elle apTesib BOpO4aeT Beco,

M BO3JIE HOT €ILE APUTCS B MIEHE
M3MATBIH THCT, MPONAaXIIHH HABOJHEHBEM.

5 ansaps 1964

*kk

Ioropa — noxas. Baupaio Ha cBeuy,
KOTOpo#H HeT. He 3Hai0 cOCTOAHBA,

B KOTOPOM 0Ka3aTbCA # X0y,

HO ¥ CKOHYAThCH HET BO MHE JKEJIaHbA.

Crnnowmnoe «uer». Kak 6yaro 661 k Bpady
NpHILEN 5 OKa3aTh CBOE CTPajlaHbe

M BMECTO 23aaaaa s HeeeeeeT eMy MBIy,
¥ HETY CHJI MHE 000pBaTh MbIYaHBE.

Ho MBI criocobHbI CMAacTEpUTh COHET:
COMTB JIOCKH CTPOYEK rBO3AHKAMH PH(PMBI.
Ha srot Tpya aBa nosnvaca youB, Mbl

HE MPOCYHTATMCH: TPOD €CTh M CKeJIeT.
YOuThIif 9ac Mbl IOMeIaeM B Tpob

H, TIpex/ie YeM 3aKphITh, lIeTyeM B J100.

<19687>
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There is a sense of mirrors in the fall,

The form is a suspicion in the autumn air,
When sky is dusky and also is the stream,

And virgin ice against the water brim

Rushes by birds’ stationary image;

When taking steps towards the water limit

I may be, see, divided by the glass,

A hint of islands or a hint of lengthy royal palace
Or a hint of Ohta where are weeds and ferries.
Surrounding, I see, it’s still half glow,

And crew still moves the paddle with the flow,
And by the feet still dances in the foamy mud
Crunched leaf soaked with the autumn flood.

January 3, 1964

* k¥

The weather — rain. Gaze at the candle,
It is not there. Do not know condition
That I desire my life to handle

But to expire I is not my volition.

Constant “No”, As if to healer

I came to show my affliction

And instead of “Yeaaah” I “Noooo” squeal,
And have not the strength to stop my rendition.

But we are capable of mastering a sonnet song:
To knock the boards of lines with the nails of rhymes.
And having killed two hours on this task, we

Do not miss: have a coffin and a skeleton.
Killed hours we place in the tomb

And, right before the close, kiss on the forehead dome.

<19687>
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IIporyaka
Yacrs 1
I'nasa |

Korza onus 1 HabepexHoil y3koH
TALIKIICA BO/B 3a00POB 3aX0MYCTHBIX, —
Tam, 4TO HHM 1Lar, 10pora Bcé onacHeH, —
BEJIMKOJIEMHbIE TOT[a MHE CHUIIHCh Ka3HH,
noapo6HocTH HX. Crio/iaHHEN BETpaMH
caj, 1o CTEHE BhITATHBAACH, LIAPHI,

H, OTTONBIPHB CHET, CYXO0ii peneHHHK
Ka3aJics 3HAKOM ThMbI M 3alyCTEHbS.

To kpynHO, TO 4yTh BHAHMO JIPOXA,

caj1 pacruieckaics, OyaTo s pasxan
KyJIaK, ero C:XMMaBLIMi 710 CHX 10p.

51 ornauyncs — BoT neHsax: 3abop,
KOJIbLO TpaMBa.ﬁ, MOCT 4€pE3 KaHal,
MyCTHIPb, PETNIeiHHK W 3aTeM CTeHa,
creHa 6e3 OKOH, HEMPHUTIISAHBIH JIOM...

H nonsn s, 4TO MHE JaBHO 3HAKOM

BEChb 3TOT BHJ C O3 H3HEHHOH CTEHOM.
51 B caj BowIes, ¥ TEHb MO 32 MHOH.
PriBkamu BeTep noneTain ¢ KaHana,

ObL1 cajl rpoekimei, Ho 0e3 opuIrHHaa.
[Tnocku nepeBbs ObLIH, HACT ObLI TBEP/L.
S wen auyacs, kak Oyaro Obl 4 BOp.

51 mpoxoui CKBO3b YepHbIE CTBOJIBI,
cajl Iapui 1o creHe, kak 6yaro misL,
Kak OyaTo OBl BCIUIBIBAT M3 1y OHHBI,
HEOTACIHM OT IJIOCKOCTH CTCHEI.

Cap Beirpe6ai, BRITATHBAACH BBEPX.

51 wen Bc€ nanblie, BAPYT HATKHYJICA: JABepb!
51 BHjen, Kak 1o cHery nonykpyr

ABEpb ONHcana, BHIrHbas CyK,
pacriacTaHHbIH MO HEH H 10 CTeHe.
JlBeps OTKpBIBAIACH BBIXOZOM KO MHE.
51 ocTopoXKHO caenan nepsblif war,
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Translated into English by Richard MacKane
The Waste Land Walk

Part 1

Chapter 1

When I alone on the narrow embankment

trailed along past fences in the back of beyond —

and with every pace the road became more dangerous —
I dreamed of wondrous executions

in all their detail. A garden, gnawed into by winds
stretched along the wall, fumbled,

and sticking out of the snow, a dry burdock

seemed to be an image of darkness and desolation.
Boldly, then trembling scarcely visibly,

the garden splashed out, as though I had unclenched
my fist that I had clenched up till now.

I looked round — here was the landscape: fence,

tram ring, bridge across canal,

waste land, burdock and then a wall,

a wall without windows, an unsightly house...

[ realised that all this view with the lifeless wall

had long been familiar to me.

I went into the garden with my shadow behind me.
The wind blew up in gusts from the canal,

the garden was a project, not an original.

The trees were flat, the snow crust — firm.

I walked like a wild man, like a robber.

I passed through black trunks,

the garden fumbled the wall, as though it was floating,
as though it had floated to the surface from the depths,
inseparable from the flat plane of the wall.

The garden rowed out, stretching out and up.

I walked on further, then suddenly bumped into a door.
I saw how the door described

a semicircle on the snow, bending a branch

flattened on it and the wall.

The door opened out to me.

Cautiously I took a first step.
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3a oTBOpOTHI rIy6ike cyHyn mwapd.
U nBeps 3aKpeLI1ack ¢ FPOXOTOM 33 MHOM.
CreHa H cajl OCTaIMCh 3a CIIMHOIA.

I'naBa 2

TakoB ObL1 3TOT cajl — MEH3AXK AYILH,
JIBH)KEHbS caJ1a OblIH HE CIIBIIIHE,

M MPOJIOIKAIH BHIETHCA MHE Ka3HH,
BEJIHKOJIEIHBIE, [TOXOXHE HA NPAa3IHHUK.
JHa, B rmyOHHe Tex 3aXOyCTHBIX YJIHIL
TAHYICH cajl, MEpLas, CJIOBHO YTJIH,

H, 3a CTBOJIBI TYMaHHBIE MMOTMATAC,
BHHENCS ay0, wis Oyayimx pacnsaTri
3a/1yMaHHbIH — OBLJ1 CTBOJI €r0 pa3aBOEH.
51 oxasancs B MoJaHOYL npen CTEHORO,
Ha He# Obu1 cafl, kKak 6b1 0T 6OMH CKpIOYEH:
FOPOICTBOBAJIH BETOYKH U CYYb.

[en poHslii cHer. Kpyrom Ob110 TeMHO.
Ha creny Bcro — xots 6 01HO OKHO!

U cnbiman s — cyrpo6sl ocenalor,

BOT BOJIOCTOK OTPBITHBAaeT HAJEIb.
CHer NpUNoAHsAB, ILEBEIHTCA TPaBa.
Henonanexky Tammures Tpampa,

rocred nocneaHHx, GreaHbIX pa3Bo3s.

M nbDKHHKH 3@ TOPOJIOM CKOJTB3AT.

W, rnsng B NOTONOK, ele He cTap,
JIEXHUT NOKOHHHUK, cioBHO BoHanapr,
CYXHE PYKH Ha TPY/H CIIOMHB...

TakoB ObL1 ITOT BHA — NEH32K AYLLIH:
KOJBLO Tpamsas, MOCT 4€epe3 KaHan,
MYCThIPb, peNeHHHK U 3aTEM CTEHa,
creHa 6e3 OKOH, Ha KOTOpO# cal
TAHyJICA BBepX. bbl poBeH cHeromaj.
Beu1 poBeH cHeronaz u ObLI HEC/bIIIEH.
Cap, xak gyma, BC€ yCTPEMIIAICA BbILLIE,
1 OBUIO CTPAILLHO B KOMHATE HOYHOM
JexallemMy ¢ yCHYBILEH XKeHOI.
Kasanocs Bcé€, uto obopoTHeM BApYT
oHa npocHérca. Hous. He crmr cynpyr.
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I tucked my scarf deeper into my collar.
The door closed behind me with a crash:
the wall and garden remained behind my back.

Chapter 2

Such was this garden — a landscape of the soul,
the movements of this garden were not audible
and I continued to see visions of executions,
wondrous as holidays.

Yes, in the depth of those streets in the back of beyond
the garden stretched out glistening like coals
and backing up beyond the misty trunks

an oak tree could be seen — thought up

for future crucifixions — its trunk was split in two.
At midnight I found myself in front of the wall,
the garden was on it, writhing as though in pain:
the twigs and branches were playing the holy fool.
It was snowing evenly. It was dark all around.
There wasn’t a single window in the wall!

And I heard — the snowdrifts settling

and the drainpipe belching onto ice.

The grass rustled as it gently lifted the snow.

A tram was trailing along not far away,

carrying to their stops the last, pale guests.

The skiers were gliding beyond the city.
Looking up at the ceiling, still not old,

a dead man is lying, like a Bonaparte,

his gaunt hands folded on his breast...

That was the scene — a landscape of the soul:
tram ring, bridge across canal,

waste land, burdock and then a wall,

a wall without windows, up which the garden
stretched. The snowfall was even.

The snow fell evenly and could not be heard.
The garden like a soul rushed ever upwards

and it was terrifying in the night room,

lying with my wife asleep.

It seemed that suddenly she’d wake

as a werewolf. Night. The spouse does not sleep.
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ITo noToNKy CKOMB3AT JIy4H OT (hap,

ellle CMOTPH — lueBenuTes GoHaph

Haj OappHKanoii BLICTABICHHBIX JIPOB,
4TO B NEPEYJIKaX MPOXO/HBIX BOPOB...
51k y©y ures, neTiAs Mex JePeBbeB,

Y BJIPYT 3aCThUI [PE/l HU3EHBKOIO JBEPBIO.
5l Buzien, Kak no CHery nosyKpyr

JIBEpH OMHCAJIA, BHITHOAA CYK,
pacnIacTaHHBIN 110 HEH H 110 CTEHE:
JBEPb OTKPbIBAIACH BBIXOJOM KO MHE.

A 3anepxan e€ NIBHKEHBE BCIIATS,
MPHCITYIIABIIHCh, KAK ME/UICHHO CKPHIIAT
chipbie MeTIH. [HyCHBIH CKpHN B ymax
He yMouKan. S cienan nepBbli mar.

To 3akpbiBas, TO BIIycKas CBET,
CKpHIIeNa JABEpb, Lapanasch O CHeET,

A IATHYIT B IYCTY10 ryOuHYy,

Ha3al yxKe pellach He MOBEPHYTh.

['naBa 3

Ha nectuuuHo# nuowaake Mpak 61, B nsephb
BPbIBANICS BeTep, MOJHAMAA BBEPX
CHEKHHKH, OCBEILICHHBIE H3BHE.

51 wien Bniepes1 Ha OLLYIIb, 110 CTEHE.

Hu nectHMLb! 31€Ch HE OBUIO, HH [BEPH.

Ho s nomyman, cam cebe He BepH,

4TO Aajbiue Oyaer Bbixoa. CHYKY CKer.
OtkpblInCh TeHH. Pazinnuni KoMok

ra3eTsl, MoJI, COCTABJIEHHBIH H3 TUIHT,
FJIYXYI0 CTEHY — H, PeIlach CTYIHTh

ellle Ha 1uar, s IOCMOTPE 3a CITHHY:
rnpoxoj Okl yuepeH, Bpems ObLIO JUTHHHO.
3aKpbLIach [ABEpPb, BIYCTHBILAS MEHS.

Bot nepeuens cerogHAmHEro aHs,

TOT, 9TO 3anoMHKI. YTpo. CHEr 4yTh po3oB.
Kpyrom neisax (eBpanbckoro Moposa.
Haj anmHHBIM 3/1aHbeM COHHOTO JBOpLA
ABJIEHbE COJIHIIA NPH3PAKOM POJICTBA

C MPOILE/INIMM BEKOM, KOHH TaK pa3BepHYyT,
4TO HET TPy/a NpeJICTaBHTh cebs MepTBEIM
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Headlights” beams slide over the ceiling,
look closer and the streetlamp stirs

over the barricade of stacked wood

in the lanes of courtyard passages...

I went to the oak, dodging through the trees,
and suddenly froze before the lowish door.
I saw how the door described

a semicircle on the snow, bending a branch
flattened on it and the wall.

The exit door opened to me

[ held its movement back,

listening how the damp hinges

creak. The disgusting creaking

I heard did not stop. I took the first step.
Now closing, now letting in light

the door creaked, scratching on the snow,
and [ stepped into its empty depth,
deciding not to turn back.

Chapter 3

It was dark on the stairs’ landing.

Wind tore in, lifting

the snow, illuminated from inside.

[ felt my way forward along the wall.

There was no staircase, no door,

but I thought, not really trusting myself

that there would be a way out. I struck a match.

The shadows opened. I discerned a nest

of newspaper, a floor made of slabs,

a dull wall, and deciding to take

a further pace, | looked behind my back:

the passage was black, time was long.

The door, that had let me in, closed...

This is my record of today,

or what | remembered. Morning. Snow slightly pink.
All around the landscape of February frost.

Over the long building of the sleepy palace

the appearance of the sun was like a ghost of kinship
with the past century that was so involving

that there was no difficulty in imagining oneself to be a dead
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uapey6uiineit. [Tnomaas. Auren. Kpecr.
Ilefi3ax oObIuHBI MeTep6y pIKCKUX MECT.
Jeunb. Han cronoMm MoMM CKOILIEHBE CBETA,
nucThl Oymaru, «Mepcenec» — npUMeThl
MOHUX TPYAOB. Sl 3aHAT, A MUILLY,

KOT/Ia CMOTPIO B OKHO, TO CJIBILIY IIYM
BCEil YJIHLBI M 3HAI0 — PAJOM LEPKOBb.
[THury — KBapTaoM OT/E/IEH OT LIEHTpa.
Ha kynonax 3anuTslii COJHIIEM CHET.

Bot rony6u npoHocatcs B okHe.

C BH3HTOM — I'OCTb, U C Y)KHHOM — XKeHa.
['ocTh TeT-a-TeT, rocTh — KPbICa, roCTh — Y pHAIL.
Beuephuit 6pHK, U BCE G1aronpucToito,
M BCE CHIAT, CKOCHBIIHCH HA ChECTHOE,

HO KaX/IbIH 3aHAT BBICIIIHM, KaXIbii caMm,
M JUIMHHO BCE, JUTMHHee kuury Llapcrs.
Ho, BOpOT cBOI NOHAB, YXOIHT CYMpak
HA MycThIpH okpauH [leTepOypra,

WJIET BIIOTBMAX 10 HAOEePeKHBIM COHHBIM,
rjie TOpo/l CIIHT, Fa30HaMH U30THYT,

rae TEMHBIH cal, H3rnoaaHHbIi BETpaMH,
KaK 110 CTeHe, BBITATUBAACK, IIAPHT.
Bhlarusaer BeTep 4ac 3a 4acom

KaKo#-TO HOHOIIIA, HeYecaHbli, HeCYacTHBbIH,
M TALUTCH, BBIHIOXHBAs CAMOK,

ellle OJIHH, — BO3MOXHO, TOT K€ CaMBbIii,

51 oborunan ux TpycoBaro, Gokom —

H OKa3aJics npej creHoit 6e3 oKoH.

Ha Hei#t Gbin caj, ¥ BBITAHYT, M CILTIOLIEH,
OJIHH W3 BAPMAHTOB PAiCKOMH KyILH.
BecrutoTHbiH, 6e300beMHbIH cajl TeHei.

U s Bowesn B Hero, MpuOIM3MBILKHCH K CTEHE,
HEe/b3s CKa3aTh, 4TOOLI COBCEM HE CTPYCHB,
a pAaoM ObLITH BHIBI 3aXO0MYCThA:

KOJIBLIO TPaMBas, MOCT 4epe3 KaHall,
MYCTBIPB, PENeHHHK H 3aTeM — CTEHa,
crena 6e3 okoH, 6e300pa3Hblii can,
Hecnsimiso npoaomkancs cHerona.

U, 3a CTBOJIBI TYMAaHHBIE MONATAC,

Tam ay0 cTosn nogobueM pacnaThs.
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tsaricide. Square. Angel. Cross.

A usual landscape of Petersburg sites.

Day. On my table a gathering of light,

sheets of paper, my Mercedes typewriter — the signs
of my labours. I'm busy. I'm writing,

when I look out of the window I hear the sounds

of the whole street and know there is a church nearby.
I’m writing — separated by the borough from the centre.
On the domes snow flooded with sun.

See the pigeons racing outside the window.

A visitor comes, dinner with the wife.

Téte a téte with the visitor and a rat, the visitor, a newspaper.
Bridge in the evening and everything is decent,

all sit and glance at the food,

as if everyone has higher thoughts, everyone is themselves
and everything is long, longer than the Book of Kings.
But putting up its collar, the twilight goes off

to the waste land of the Petersburg suburbs,

walks in the dark along sleepy embankments,

where the city sleeps, circled with lawns,

where the dark garden, gnawed at by winds,

fumbles, stretching over the wall.

Some young man, hair tousled, troubled,

paces the wind house after house

and another trails along, sniffing

the bitches — perhaps the same one.

1 overtook them like a coward

and found myself by the wall without windows.

On it was the garden, stretched out, flattened,

one of the variants of a heavenly Eden.

The fleshless, volumeless garden of shadows.

And 1 entered it and approached the wall.

[ couldn’t say that [ was completely unspooked

and alongside were visions of the back of beyond:
tram ring, bridge across the canal,

waste land, burdock and then the wall.

wall without windows, the ugly garden.

The snowfall continued silently.

Back up beyond the misty trunks

an oak stood like a crucifixion.
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BB1n1 cTBON €ro pa3BoeH MIHPOKO:

Hrpa NPHPOIbI, MBICIH — IS KOT0?

51 nBUHYNCA K HEMY 4epe3 JiepeBbs

U 3aMep BIPYT Ipell HU3EHBKOIO JBEPHIO.
S orTonkHyn HorO# ee. YepHo

3a aBepbio 6b110. TeHb MO 32 MHOIH
CKOJIb3HYNA Bri1yOb, H, OTJIEIHB OT MHpa
MEHS ¥ TEeHb, 3@ HAMH JIBEpb 3aKpPhLIACh.
Kpyrom Obi1 Mpak. S cniuky cxxer u THXO
noumen Bnepe,u, H BOT HaTKHYJ'ICH: BbIXO/.

I'naBa 4

JlBepHble 11eH MPOIYCKaIK CBeT.

3a cniMHYy IIAHYI, B CTOPOHBI H BBEPX,
4TOOBI 3aMIOMHHTH TIEpPexoJl CBOH, HO
KPYroM ObLiI0 MO-npexHeMy YepHo,

1 TOJBKO BIIEPEIH CKBO3b y3eHBKHE LIENH
LEeANICA CBET: TaM (pOHApH rope,
Tam, — 5 TIOAyMan, — s yBHXY ABOP

U ¢ oHapeM, H C BBICTABKOIO JIPOB,

M C OKHaMH, 3aBellIaHHbIMH Ha HOYb.

S B nBEph HoOro# ynapui... beuto pano.
Yaca, n0/mKHO ObITh, JBA, ¥ TO OT CHIIBI,
Mos xeHa, 10/DKHO ObITh, MOracuna
nBoitHoe Opa u, 1exa Ha CriHHe,
TPEBOXKHTCH, JIOIKHO ObITh, 060 MHE.
Ha Gocy Hory B 1uenasiax coces
npoties Mo KOPHAOPY: TACHT CBET,

K cebe BepHyIcs, ObICTpPO 3anep ABeps,
JOMKHO OBITH, JIET ceH4ac U CMOTPHT BBEpX.
[To moTonky ckomb3AT 1yuH ot dap,
elle CMOTpH — LiesennTes GoHaph

Hax GappHKaioi BBICTABIEHHBIX JPOB,
YTO B MEPEYJIKAX MPOXOIHBIX ABOPOB.
[Tnoaat pyusn pazbyxiue cyrpoOsi.
IToa oneanom, 4toOsl eysb yaoOHei,
JiBa Tena H3rubaroTcs, CKOJB3AT.
[ToToM BCE THXO — 3a CTEHOIO CIIAT.



Ilepegodw

Its trunk was cleft broadly:

nature’s game, for whom are these thoughts?

I moved on it through the trees

and froze suddenly before the lowish door.

I shoved it from me. It was black

beyond the door. My shadow

slid in deep after me and the door shut

after us, separating me and my shadow from the wall.
It was dark all around. I struck a match and quietly
went ahead, and stumbled on the way out.

Chapter 4

Cracks in the door let through light.

I looked behind me, to the sides and up,

to remember how I had come over, but

as before it was all black

and only ahead through the narrow crack

the light filtered: there the streetlamps burned,
there I thought I will see the yard

with the lamp and the stacked firewood,

with windows curtained for the night.

[ kicked the door... It was early,

must have been barely two o’clock.

My wife must have extinguished

her double-cupped bra and, lying on her back,
must be worrying about me.

Bare feet in slippers our neighbour

must be walking along the corridor, putting out the light,
returning to his room, swiftly locking the door,
must have laid down now and be looking upwards.
Headlight beams slide over the ceiling,

look again, and the streetlamp is stirring

over the barricade of stacked firewood

that is in the lanes of the courtyard passages.
The swollen snowdrifts multiply.

Two bodies bend into each other and slide
under the blanket so as to lie more comfortably.

Then everything is quiet. They’re asleep in the next room.
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Il'onoca:

— Tot 3acemaeius?

— Hert! Kortopgiii 4ac?

— JlomkHo GbITh, TPH. Y TBOEro IUIeYa,
KaK B JIOJIKE.

— Ha cresre...

U na crene —

Oe3nuCTEIi cal.

Iporynuas TeHs,

uzeT Mo00BHHK, Pa3BETBIAS KYCT
coux TeHeil. [TorpecknBanbe. Xpycr.
B nocrenu ynpaxkusercs danract:

3a Ybl0-TO H3Hb BCEro ceds oTaacr.
Houb — BockpeceHbe Mbic/ei 1 ao0pa.
[TycTel Bce MarasuHbl 10 yTpa.

CHer ocBeIaeT LEPKOBb, THXHI CKBEP,
ero orpany...

51 ynapun B nBepb

H BBICKOYHJI HA YIHILY, KaK BOp,

HO YBHJIAJI: HE JIOM *HJIOH, HE JBOP,
He IJI0IIAAb U HE PBIHOK, He 3aBOJL,

HE MMPHIropo/J B JIECHHYECTBE, HE POA
BOOOpaXKEeHBA: rOPBI JTH, DlIeM,

HE 11apCTBO TEHEH W HE JIETHHH JeHb,
He 31madoThl, axe He madan
BeCENIBIX BEIbM — A YBHIAN MeH3aK:
KOJIBLIO TpaMBas, MOCT HYEpEe3 KaHal,
MyCThIPb, peneiHHK, 3a CTHHOH — CTeHa,
creHa 6e3 OKOH, Ha KOTOpOii caj
topozicTBoBal. b1 poBen cHerona.
Hu BCTpeuHOro, HH OKOH, HH JIBOPOB.
Bcé Tot e cHer, HO 6e3 MOHX Clle/10B.
U ¢oHapu no-npexHeMy CTy4ar.

Bcé ToT ke can, nprKaThli K KHPIH4aM.
Bcé Tor ke Bua: OYIBUKHHK M KaHaI.
H 3a cniwHoi, ¥ o 6okam — cTeHa,
KOTOPYIO HACKBO3b IPOLIEJ 3aTEM,
4100 CHOBa OMO3HATH cedsa U TeHb

B IyCTOM cafy, 6ecrIOTHOM M IyCTOM.
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Voices:

— Are you asleep?

— No! What time is it?

— It must be three. Your shoulder’s

like in a rowboat.

—On a wall...

And on the wall

the leafless garden.

Walking the shadow

the lover goes on, parting the bush

of his shadows. Creaking, Crunch.

The fantasist is exercising in bed:

for someone’s life he’ll give all himself.
Night is the resurrection of thoughts and good.
All the shops are empty till morning.

The snow illumines the church, the quiet square,
its fence...

I hit the door

and jumped out onto the street like a thief,
but saw: not a house, not a courtyard,

not a square and not a market, not a factory,
no wooded suburbs, not a sort

of imagining: mountain, Eden,

not the kingdom of shades and not a summer day,
not the scaffold, nor even the Sabbath

of many witches — | saw a landscape:

tram ring, bridge over the canal,

waste land, burdock, and behind — the wall,
the windowless wall, on which the garden
played the holy fool. The snow fell evenly.
No passerby, no windows, no courtyards.
The same snow but without my tracks.

The streetlamps clattered as before.

The same garden, squeezed to the bricks.
The same sight, cobblestones and canal.
And behind and to the sides — the wall
which I went straight through and then
recognised myself again and my shadow

in the empty garden, fleshless and empty.
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OnHa cTeHa, OJIHA CTEHA — HE JIOM.

U neeps B cTeHe, Beaylias B THIIN

K TAKOMY K€ MeH3aKy — BHI yLIH:
KOJIbLIO TPaMBas, MOCT 4epe3 KaHall,
MyCTHIPb, PENEHHUK U 3aTeM — CTeHa,
cTeHa Ge3 OKOH, Ha KOTOPOii caj
BCIUTBIBaeT BBepX. S cnemno, Hayrag
Gexarb mycTuics, 00roHss TeHH,

Kak OyTO BBEpX 110 KAMEHHBIM CTYIIEHM.

Yactb 2

["oHuMBIi KeM, moyeM g 3Ha0?
I'nagsa |

3a MHOM TAHYJICA THYCHBIH CKPHII IBEpEH,
ropena Tpetb TpeoBbIX GoHapei.

C Hessl 1yn BeTep U NO3EMKY rHa.

JIbIOM He 3aKpBITHIA, MOPIIMJICA KaHAai.

K nuny 6611 HeOy nenoaus-cobop,

0 KOMITO3HIIMH MOX0KHMit Ha KocTep.

U 5, cornysmmcek 6yaro ot yaapa,

CEUIWI K HEMY 10 3HMHHM TPOTYyapam,

HO, He J10ii14, BAPYr MOBEPHYII Ha3al:

A ChI3HOBA PELLNJI YBHJIETH Cajl,
pacniacTaHHbIH Ha KHPITHYE CTEHBI,

H TOT Nei3ax — co3JaHHe CITHHBI,

HO MYTb K HeMy ObL1T MHOIO e 3amyTaH.
Hcuesnn 38e3nsl. Haunnanocs yrpo.

B npoueueM Bexe 3a1yBaaH CBEYH.

M, kak Tpasa, npopociias 3 TPElIHH,
TAHYJIMCD JIHITBI GeperoM KaHana,

H 1€ BJIOJIb HHX, KaK HOYb Ha3ajl, cHavana,
Clle[st IMTKH Hall apKaMH JIOMOB.

CTOHAIH KOIIKH, H3 rITyOHH IBOPOB
Y’KACHBIM (PBIPKaHbEM Npe/IyTpeskaas BCTpeyy.
B nporenmeM Beke 4yTh IBIMHIHCh CBEYH.
TsHyaHMCB BOIb BOIbI JKHIIbIE 34aHbA.
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One wall, just one wall — not a house.

And a door in the wall, leading in silence

to the same landscape — a vision of the soul:
the tram ring, bridge over the canal,

waste land, burdock and then the wall,

the windowless wall on which the garden
floated up. I blindly, randomly

set off at a run, chasing round the shadows
as though 1 was going up stone steps.

Part 2

Chased by who, how would [ know?

Chapter 1

The disgusting creak of doors trailed after me,

a third of the streetlamps of clubs burned.

The wind blew off the Neva and swept the blizzard.
The canal was wrinkled, not yet covered in ice.
The giant-the cathedral suited the sky,

it was composed like a bonfire.

And 1, hunched over as though I'd been hit,
hurried to it on the winter pavements,

but before I reached it suddenly turned back

and decided again to see the garden

spread out on the wall’s bricks

and that landscape, creation of the back,

but on the road to it I got muddled.

The stars had disappeared. Morning had broken.
They were snuffing out candles in the last century
and like grass, grown through cracks,

the lime trees stretched along the canal bank

and | walked past them, the night behind, at first
following the hoardings on the arches of houses.
The cats groaned from the depths of the courtyards
with their terrible snorting anticipating an encounter.
Candles in the last century were smoking slightly.
Houses were stretching by the water,
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51 6b111 obnennen umu cOOKY, C3aM,

u Oyaro Obl TAlMII HX HE criela,

C TAKMM TPY/JOM JaBajcs Kaxblif war.
Kanasn nernsn, U BOT yiKe — KyCThl,

H IJIe-TO PAIOM HOIDKEH ObITh MYCThIPb.
Bot nepeynku HanoaoObe TpelrH.

B npoenmem Beke — BCE rOJIOBKH HKEHIIHH
BJIOJIb JUTHHHBIX CTPOGd U aBTOP € 4yOyKOM.
M BOT nei3ax, MOYTH yiKe 3HaKOM!
HapcTpeuy MHE NpOXOXKHI, CTO/bL HEYACTBIH,
6ECCOHHBII I0HOIIA, MOTEPAHHbIN, HECYACTHBIH.
BToporo He ObL10, BTOPOIi Hallles HOJIer.
51 wen Brnepes, MpoOJABIINBAs CHET,

BCé ObL10 Oesto, HacT eie Obln TBEP/L.

S ornanysics, ysuaan — 3abop,

KOJBILIO TpaMBa#s, MOCT 4EpeE3 KaHa,
MyCThIPb, PENEHHUK — Cpasy xKe y3Hal

A 3TOT BHA, neHsax ceoe AYIUIH,

Bc€ ObUIO THXO, OYyATO OrITYLLIMI

MEHS MyCTBIPb, — HO He ObLIH BHAHBI

HH TEHH caaa, HH MPOCTOP CTEHBI...

['nasa 2

C BenMKoONeMHbIX Ka3Hel 1114 3eBak

MHO#t HauHHasach epBas riasa,

HO 4€M # JlaJibLle 1en 1 yem ObicTpei,

BCE ABCTBEHHEH ObIN CIBILIEH CKPHI ABEPEH,
OCTaBJIEHHBIX, I'/IE Cajl BCE pacrpocTep.

3a nnowmaaeio ysuaen g cobop

H, B3JIDOTHYB, [NOBEPHYJICSA, H Ha3a/l

nouies1 ObICTPEH, YeM Npexkie, — BUIHO, cajl,
KaK MECTO NMPECTYIUIEHHS, TAHYII,

co60#i 3ar0/IHHB NPa3AHYIO CTEHY.

Mepuan kaHas, BAaIH — TPACIHCE OTHH.

S wen Bronb napanera, Bc€ 0JIMH,

HO CKPHI IBepeil He3puMoii mayTHHOMH
TAHYJICA BCHE/, HE NPephIBaACh, JUTHHHADIIH,
Kak myTh 06paTHbIH U3 M00bIX MyTei.

Bbin HeckoHYaeM 3TOT CKPHIT meTes!
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I was surrounded by them from the side, from the back,
and as though I was carrying them slowly

each step came to me with such difficulty.

The canal dodged and there were bushes

and somewhere alongside must be the waste land.

Here are the lanes like cracks.

In the last century there were always the little hands of women
along the long stanzas and the author with a pipe.

And here’s the landscape almost familiar already!

A passerby comes towards me, a rarity,

a sleepless young man, lost, unhappy.

There was no second one — he’d found somewhere to sleep.
| walked onward, crushing the snow,

it was all white, the crust was hard.

[ looked round and saw: the fence

the tram ring, bridge over the canal,

waste land, burdock — I immediately recognised

that view, the landscape of my soul,

all was silent, as though the waste land

had deafened me — but neither the shadow

of the garden, now the breadth of the wall was visible...

Chapter 2

[ started the first chapter

with grand executions for idlers,

but the further and quicker I walked

the creak of doors became more pronounced,
those left where the garden trailed.

Beyond the square | saw the cathedral

and [ shuddered and turned back

and walked even faster [ saw the garden
stretching out like a crime site,

filling the idle wall with itself.

The canal glistened and in the distance lights trembled.
I walked along the parapet, completely alone,
but the creak of the doors like an invisible web
stretched after, not breaking off, long,

like any road’s road back.

That creaking of hinges never ended!
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U, oToppaTeca OT HEro crenia,

s BABOE, BTpOe — 51 YOBICTPHII 111ar,
npocmarpusas Gerino Homepa

aoMoB MHe BeTpedHbix. M3 rany6uH aBopa
TaK, CJIOBHO Y€JIOBEYECKUH [TOIKHIBILL,
CTOHAJIM KOLUKH OT JIFOOBH, KaK BHHO!

U necrepnumas Gblia BO MHE TOCKA,

KaK eciu O BCAOHUK BCIe/l 33 MHOM CKaKaJl.
S sajbIXancs, s — 3aMejUTHI LAar,
CBepHYy 3a yron (Bcé eme 6exan),

HO 3a yriioM, Kak OyATo mompkuaant,
CTOSJT TOT KOHOLIA, FOTOBBIN Ha yJ1ap,

A OTIIATHYJICA, 3aCIOHACH PYKOH,
pBanyics BOOK, — HO re-To bl BTOpPOii!
Bcé Huske OblH BCTpeUHbIE KyCTHI,

H, HAKOHELL, 1 Pa3/IHYHJI TYCThIPh

H CTOJIb 3HAKOMBIM CTaBIIMH MHE MEH3axK,
HO BMECTO CaJia Ha CTEHEe — 3Tax

HAJl HTAKOM U OKOH I105Ca:

KaK M3MEHHJIOCH BCE 3a /1Ba yaca!

Ho, moxer 6bITh, OKpaHHBI MEHS
3a11yTalH, 32 BEIMBICIIOM TOHS, —

H s BOexas B KaKOH-TO CTpaHHBIN JBOP,
3aTeM B IPYTOM, 110 JIECTHHLIAM MEX JPOB,
MeTNIAN ¥ MyTaics, KaK KIOYH U Y/aB,
KaK ApJIEKHH B TIPEIJIHHHBIX PyKaBax,

HO He OBIJIO HH Caja, HH CTEHBIL...
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Hurrying to break way from it

I went twice, thrice as fast

looking hastily at the house numbers

as | passed them. From the depths of the courtyard
like an abandoned baby

the cats groaned from love, it was plain.

And I felt an unbearable anguish

as if the horseman was galloping after me.

I choked and slowed my pace,

turned the corner (I was still running)

but behind the corner, as though he was waiting for me,
stood that young man, ready to strike.

I staggered away, holding my arm up to protect me,
rushed to the side — but the second was there!

The bushes there seemed lower now

and finally I made out the waste land

and the landscape that had become familiar to me,
but instead of the garden on the wall there was storey
after storey and a row of windows:

how everything had changed in two hours!

But perhaps the suburbs

had confused me as [ chased after my idea —

and I had run into some strange courtyard,

the into another on stairs among firewood,

had dodged in and got lost like a clown or boa constrictor,
or like a Harlequin in long sleeves,

but there was no garden, and no wall.
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I'naBa 3

Mowu maru MHe ObUTH HE CIIBIIIHEIL.

Ellle o/1HH NpeBHAKY 5 MOBTOP:

A YBHJAJ 3a IJ0manso cobop,

€ro rHraHTCKHii KynoJ, obnaka.

Kak 6yaTo BcagHHK BCJIE] 32 MHOH CKakal,
A MOBEPHYJICA — H yxKe berom

A 0T cobopa CKpbUICA 32 YTTIOM:

Ka3aJI0Ch, CaJl JIMIbL MOT MEHS YKphITh,
nopoGHO GBLIO LIOKAHBE KOTIBIT,

H CKpHN ABepeit Obl1 Hepa3phIBHO JUTHHEH,
KaK CTapua B3I/ — CIOJKeT 0 OIyZIHOM ChIHE.
51 Bcé Oexan, npITasch OTOPBATHCA

OT CKpHIIA JIH JIBEPEH, OT B3r/I4/a b CTaplia.
MoOMM JIBHKEHBEM CMa3aHHBIE 3[1aHbA
MEeNBKAIH BO3Je, H S 3HAJI, 4TO C3a/H

y¥Ke WX TbMa ¢ KOJIOHHAMH KOLIEK.

U raycHbI# cKpHn 00YTTHBA MHE KOXKY.
Hcuesnu 3se3sl. bouto uyTh cBeTIo.

51 3a yroun cBepHyJ1, HO 3a YTIIOM,
paccTaBUB PYKH, 4TOObI Cpa3y B3ATh,
cTos BCE TOT iKe oHoma. CKob3s

10 roJiofieivLe, pBaHyJcs f. Kanan

pabs donapei, nomaTeIBaACh, rHal,

H HH3KHE YBUJEN A KyCTBI:

TaK 3HAYHUT PAJOM, FIE-TO 3/1eCh, MYCTHIPh!
Bexarh NbITasch, TO CXO/A HA IIar,

s IBUTAJICS, CTApasCh MPHIIYIIATh
IbIXaHHEe, HO BOT MOYTH B yNOp

HaTKHYJICA A HA: YJIHLa, 3a60p,

KOJIbIIO TPaMBasi, MOCT Yepe3 KaHal,
MYCThIPh, peNEeHHUK — TOT Nei3ax, 4TO rHal
MeHs ckBO3b ropo. He ObutH BUAHEI

MHE TOJIBKO TEHH Ha XOJICTE CTEHBI.

Crtena ObLia BCs B 10ACE OKOH.
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Chapter 3

I could not hear my footsteps.

[ was expecting another repetition:

beyond the square | saw the cathedral,

its gigantic dome, the clouds.

As though the horseman was galloping after me
I turned and vanished behind the corner

of the cathedral at a run:

it seemed only the garden could hide me,

it was as though the hoofbeats were clattering
and the creak of the doors was inexorably long,
like the look of the old father — the prodigal son theme.
I kept running, trying to tear myself away

from the creak of the doors, the look of the elder.
The buildings were a blur from my motion

and flashed past and | knew that behind them
there were hordes and colonies of cats.

The disgusting creaking charred my skin.

The stars had vanished. It was barely light.

[ turned the corner, but behind the corner

with his arms held lout so as to grab me

the same young man was standing. Slipping

on the black ice I rushed away. The canal
shakily chased the ripple of the streetlamps

and [ saw the low bushes:

so somewhere here must be the waste land!

I moved on, trying to run

then slowing to a walk, trying to keep down

my breathing, then they hit me

in the face: street, fence,

the tram ring, bridge over the canal,

waste land, burdock — the same landscape that chased
me through the city. Only I could not see

the shadows on the canvas of the wall.

The wall was all in a row of windows.
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51 B 1BEpPb CKONB3HYII: MHE ObLT MPOXOJL 3HAKOM,
HO, Npo0exaB v BLICKOYMB 3a JBEPS,

A OKasalics B Y3eHBKOM JBOpE,

€ro s NepeceK — HO H 32 HHM

ObL1 CHOBa 1BOP — 0e3BBLIXOHO MOHMM,

s TIPATAJICA MO JIECTHULIAM, T/1e BPOBEHb
CXOIHJINCH KOILIKH, BHITHYBLIHCH, Kak OpoBH
OrpOMHBIX I1a3, U 5 6exain OsicTpei.

3a MHOH TAHYJICA THYCHBIH CKpHN JIBepei.
bbinia Bo MHE OTKpbITas TOCKA,

He TO 4T00 BCaAHHK BCIIE/ 32 MHOM CKaka,
HE TO YTOOBI CIOKET: CEMHUT H PhILIaph,

HO TOJIbKO ObLIO HEKYa YKPHIThCH

H HEBO3MOKHO ObLIO 3/1eCh ocTaThCs !

He c npoce6oii — pn1st 6pacieToB apecTaHTCKUX
s BBIIIEN CaM K HUM, PyKH IPOTAHYIL,

B KOTOpPBIH pas 1poias uepes CTeHy,
Y100 CHOBA OMO3HATH MEH3aK AYILIH

H TeM Tmeii3akeM yoeauTses: #us!

Tak BOT OH CHOBA, CIIOBHO [IPUTOBOP,
HEMHOT0 KpaToK: yauua, 3abop,

KOJIb1IO TPaMBas, MOCT 4epe3 KaHall,
MYCTBIPb, PEMeiHUK H Hall BCEM CTEHa,
cTeHa 6e3 OKOH, Ha KOTOPOH caj
BCILTBIBAET BBEPX, KaK HOYb TOMY Ha3saj,
H JIBEpb B CTEHE, BEIyIllas B THIIH

K TaKOMY e Mei3axy — BUI dyIH,

rJIe TOT 3Ke Cajl OPOACTBYET, APOKa.
[1powait, nefizaxem crapiuas aymal

5 mapma 1964
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I slid into the doorway: I knew the way in,

but having run in and jumped behind the door

[ found myself in a narrow courtyard —

I crossed it, but behind it

there was another courtyard. Cornered

I hid on the stairs — the cats were coming down
onto that level, arching their backs like eyebrows
above huge eyes and | ran away faster.

The disgusting creaking of the doors pursued me.
My anguish was in the open,

not because the horseman was galloping after me,
not that the subject was the Semite and the knight,
but that there was nowhere to hide

and it was impossible to stay here!

Not with a request — but I came out to them

with my hands held out for the handcuffs of arrest,
going through the wall for the umpteenth time,

to once again recognise the landscape of the soul
and to be convinced by the landscape that I am alive!
So here it is once again like a sentence,

but a short one: street, fence,

tram ring, bridge over the canal,

waste land, burdock, and over it all the wall,

the windowless wall in which the garden

floats up like the night before,

and the door in the wall, leading in the silence

to the same landscape — a vision of the soul,

where the same garden trembles and plays the holy fool.
Farewell soul who has become the landscape!

5 March 1964
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* ok

Yro ABUT 10T, KOTOPHIi OpouieH B HeOO?
51 nnavy, nymas o6 rom.
[TpousseneHneM xBaneOGHBIM

B IPHPOJIE BOZHHKAET JIETO.
[Torok cBHpenslii Bononana
BHCHT, BUCHT B CHSIHBH Pajyr.
[ToBcroly pacliBeld pOMAaLIKH.

51 ¥X cphIBaKO NpPoOXos.

Tam neBouku B HOYHBIX pybalukax
PE3BATCA OKOJIO JOMKIA.

Ce0s B TpaBe N1eXkKaTh OCTABUB,
CMOTPIO, KaK MajlaeT Boja:

51y IIBETOB M PeyeK B ClaBe,

A UM YHTal0 HHOT/A.

Peka, npunoauATa nioTHHOMN,
KPacHBO B BO3/IyX€ BHCHT,

e A, CTPeHOKEHHbIH KapTHHOM,
CMOTPEHbEM Ha Hee KPacHB.

Ha x0s1M BOibl MOYTH CAHTCH
M3 HOYH BhIPBAHHAA NTHIIA,

H nMaxHeT HeOOM H BHHOM

Mos Gece/ia ¢ TPOCTHHKOM.

<Mapm> 1968
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Traduzione italiana di Massimo Maurizio

* k%

Che cosa mostrera lo scandaglio che in cielo é gettato?
Ma se io ci penso mi viene da piangere.
E nella natura vien fuori I’estate

come opera d’arte che vuole piaggiare.
11 flusso di una cascata, malvagio,
nell’arcobaleno che brilla ha rifugio.
Dovunque fioriscono le margherite.

Le strappo via mentre in mezzo ci passo.
Ragazze in camice da notte vestite
accanto alla pioggia si godon lo spasso.
lo resto sdraiato nell’erba e soltanto
osservo cadere gil I’acqua in volte:

di fiori e di piccoli fiumi son vanto

i0, leggo a loro i miei versi talvolta.

11 fiume stupendo in aria si rizza

in alto, la diga ne innalza il livello,
laddove un quadro mi immobilizza

e nel mio guardare divento io bello.

E pare posarsi, 0 quasi, un uccello
strappato dal buio, sul colle del ruscello,
la conversazione col giunco mia emana
odore di cielo e odore di vino.

<Marzo> 1968
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Coner nywe n Tpyny H. 3a6ononkoro

Ecrb nerkuii aap, kak 6yaro Bo BTopo#
CYACT/IMBBIH pa3 OH [OBTOPHET OTBIT.
(Jlerku u rubku obpasHble TPOMbI
BBICOKHX peK, 4TO TOIHATHI ropoii!)

OnHako MHe OTMYILEH Jiap Apyroii:
MO/4ac CTHXH — H3HEMOXKEHbS LIETNOT,

1 HeTy cun 3apudmosath Epory,

HE roBopA yxe, 4Tod CIpaBUTHLCA C HIPOH.

VBbI, BCeria MocTeijieH Oy1er Tpy,
/1€, XOpolliesi, PO3aHbl LBETYT,
rje, 03BYYHB JIBIXaHHEM CBHPEIH

CBOMX KJIapHeToB, OapabaHos, TpyO,
BCE MY3MLMPYIOT — PACTEHHS H 3BEPH,
KOPHAMM Jy1 pa3sanusas tpyn!

Mati, gevwep <1968>
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Sonetto all’anima e al cadavere di N. Zabolockij

Ci sono dei regali che danno gioie forti:

se lui facesse ancora un tentativo, a buon fine
(leggére, sinuose nei versi sono le stradine

di fiumi posti in alto: come monti stanno erti!)

Ma a me un dono differente € toccato in sorte:
i versi son talvolta d’apatia le paroline

e non si possono trovare con “Europa” rime

o cavarsela nel gioco, avere buone carte.

Ahimeé, il lavoro non potra non suscitar vergogna
laddove il fiorire delle rose € un incanto,
laddove il respiro dona suoni alla zampogna

di clarinetti, di tamburi, delle trombe, e ogni
arbusto o bestia scrive la sua musica, e intanto

devasta con radici d’anima le morte spoglie!

Maggio, sera <1968>
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Korna HacTynaet yTpo, TOra HacTynaer yTpo.
JHepeso — 310 depeso.
U s B cocTOosiHUM cada 6 cady.
Berep Mouapra (nau: Bot Berep Molapra ctai aHrenos BenyrHyn!)
Tebe THx0?
BoT yiuiibl ¢ MOPAMH Ha KOHLIE.
Bot 6onb pacnyckarouierocs OyToHa.
Bot s — Hascerna 1,
s HaBcerja ycrai,
MHE — muxo.

51 BepHyics M3 pas B paid.
Bepuyncs 3adymuueo manyesams,
3a0yMuUB0 numMe,
3a0ymMuu6o yeroeamep,
3a0yMuuE0 gepums,
A BEPHYJICH 3a0yMUUE0.
B oeyx wazax om 0gyx wazoe
yeuoen s osounuxa boza -
3TO OblI MO# TPOHHHK:
ObiK — desouka,
ObiK — Babouka,
M Mbl PUTYOHIH Opyr Apyra.

Mbl npuzybasnu opyz opyaa,
Mbl maHyesanu opye opyza,
MBI nuu opy2 opyeaa,
NOKa 5 TOBOPHJI:
—Tocnoou,
Tot ceemuiub maxkum ceemom,
umo a ne euncy Tebn!

1969



Iepesoow

* ok ok

Quando giunge il mattino, allora giunge il mattino.

L’albero ¢ albero.

E io sono nella condizione di un giardino in giardino.

Il vento di Mozart (oppure: ecco che il vento di Mozart ha spaventato uno
stormo d’angeli!)

Ti senti in silenzio?
Ecco le strade che finiscono ai mari.
Ecco il dolore di un bocciolo che si dischiude.
Ecco me, me per sempre,
sard stanco ormai per sempre,
lo sento il silenzio.

Sono tornato dal paradiso in paradiso.
Sono tornato per danzare pensosamente,
per bere pensosamente,
per baciare pensosamente,
per credere pensosamente,
Sono ritornato pensosamente.
A due passi dai due passi
ho visto il sosia di Dio —
ero 1o, triplicato:
il toro é una fanciulla,
il toro é una farfalla,
e noi ci siamo sorseggiati I'un |’altra.

Noi ci siamo sorseggiati a lungo 'un altra,
noi ci siamo danzati 'un altra,
noi abbiamo bevuto 'un Ualtra,
mentre io dicevo:
— Signore,
Tu illumini con una luce tale
che io non Tivedo!

1969
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¢ ko

Houbto mnpumumo nuceMo oT aaau: «Kaxaeld [geHb NPUXOAMTCA
3acTaBiATh cedd KHTh, 3aceHBaTh CBOe HeGO OCTPOYMHEM, TBOPUYECTBOM,
NOAHEBONAbHLIM BecenbeM. [lbiTaThes 3a00poM M3 KaKHX-TO  BCTpedy
OTropakMBaThCA OT OQMHOYECTBA, HO yBbI, HeDO He 3acewBaercs, 3abop
pa3zsanuBaetcs. Tak-C U CHAETh-C B OJHHOUYECTBE-C YTO JIN-C7»

Ak ek

— Kauenu, — ckazan jsas, — BO3HOCWIM MEHS H JI0 BbICOYailuei
PaZOCTH M POHSJIM A0 NpeienbHoro oryasHus. MHoraa kamiasld Takod Max
PacTArHBAJICA Ha MECALbI, HHOTAA XBATAN0 M CEKYH/Ibl, HO BCAKHI pa3 KpaiiHee
COCTOAHME Ka3aJI0Ch MHE OKOHYATEbHBIM.

— JKu3Hb, — ckazan asaas, — npeacrapnsercs Mue 6ose3nbio HeObITHS | ..
O, ecnu 661 ['ocnoae Bor u300pa3ui Ha kpbuibaxX 6abouex HaHPOBBIE ClEHbI
W3 HaleH XHU3IHA! — BOCKIIHKHY/ A8/,

— OaMHOYECTBO MO€, — CKa3all Asis.

— OO6nananue MyZIpocTblO, — CKasaln Asiafd, — BbITJIAANT Tenephb
MOCTBIIHBIM, XOTH €lll€ BYEpa A CHACTIUB Obl/1 BO3MOKHOCTBIO YUHTh.

— 51 M3pANHO paccuMTHIBAl HA HACHAXKIEHWE, KOTOPOE MOJIy4y OT
CMEpTH, — CKasall JIa/4, — HO Terepb He paccuuThiBato u Ha Hee. [Ipupona u
HCKYCCTBa MHE OCTOIMH3IEIH,

— Het HHuero, HO M HHYEro TOXKE HET, — CKa3asl AAds, — eCTh TOJIBKO TO,
Yero HeT, HO H TO TOJIBKO YacTh TOro. Sl MpPHCTaJbHO MPUCMOTPEIICA K TOMY,
4TO0, Ka3a/l0Ch MHE, €CTh HaBepHAKa — HeT Toro. M Het Her, — ckasan asa4.

— 3auem s cebe? — BOCKIMKHYIT As.

— Ogpuako, — ckasan asnd, — ecan bor ssut cebst, TO 8 He 3Han
OonblIero c4acTes, yeM mo0OuTh Ero, motoMy 4rto 3mech He yrajaelllb, 4TO
peaNbHOCTB, YTO GaHTa3HA.

— Bor, — ckaszan gaas, — mo0as y4acTe He WHTepecyeT MeHs, Hbo HH B
NamATH, HH B BOOOPaKEHHH HE HAHTH CHOCHOIO COCTOSHMA, a Oy/ibBapHbIH
BOIPOC, YTO MHE MPHATHEE, THILHHA MITH MY3BIKa, PELIHICA B 03y THILIHHEL.
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Stanotte ¢ arrivata una lettera dallo zio: “Ogni giorno bisogna imporsi di
vivere, seminare nel proprio cielo con arguzia, con arte, sforzandosi di essere
allegro. Cercare di isolarsi dalla solitudine con una palizzata fatta di incontri
qualunque, ma, ahimé, in cielo non si semina, e la palizzata crolla. E allora,
signori, starsene con la propria solitudine, signori?”

ok ok

— L’altalena — disse lo zio — mi portava su, fino alla gioia suprema e mi
faceva scendere, fino alla disperazione pil infima. A volte queste volute si
protraevano per mesi, altre volte bastava un secondo, ma ogni volta lo stato
d'animo estremo mi sembrava definitivo.

— La vita — disse lo zio — mi appare come una malattia del non essere...
Oh, se il Signore avesse raffigurato sulle ali delle farfalle scene di genere tratte
dalla nostra vita! — esclamo lo zio.

— La mia solitudine — disse lo zio.

— Possedere la saggezza — disse lo zio — sembra ora vergognoso, sebbene
ancora ieri io fossi contento della possibilita di imparare.

— Facevo parecchio affidamento sulla soddisfazione che avrei ricevuto
dalla morte, — disse lo zio — ma ora non ci faccio piu affidamento. La natura e le
arti mi hanno davvero scoglionato.

— Non esiste nulla, ma nemmeno il nulla esiste — disse lo zio — ¢’¢ solo
cio che non c’¢, e solo una parte di quello. Ho guardato fisso cid che, mi
sembrava, avrebbe dovuto esistere senza alcun dubbio. Non c’¢. No e poi no —
disse lo zio.

— A che mi servo, i0? — disse lo zio.

— Comunque — disse lo zio — se Dio si palesasse, io non conoscerei gioia
maggiore che amare Lui, perché qui non puoi capire dove stia la realta e dove la
fantasia.

— Ecco — disse lo zio — non mi interessa ogni destino, giacché non é
possibile ritrovare uno stato d’animo sopportabile né nella memoria, né nella
fantasia, e la domanda banale su cosa mi piaccia di piu tra la musica e il silenzio
ha trovato una risposta in favore del silenzio.
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CruparenbHas pe3HHKa BEYHOCTH, C/IENON J1030p, HaJIeCHHBIH rycTorna-
3M€M, a TaKKe KapMaHHbI 3BEPHHEL: CIOHMKH, XHpaQuuKH, HOCOPOTH-
JIMITHITYThI, BepOIIOMKH — BCE 10 OJHOTO KapjIHKOBBIE KapIHKH, WIIH Nei3ax
C rPYAHOM JIYHOMH, Tak 4TO B KOHLIE KOHLIOB f NMpHHAN (noiman) cebs 3a nery-
4yl0 MbllIb: KpacaBulia, OOrHHs, aHrea MO, i U YCTbe M HCTOK, S M YCTbe H
HCTOK!

YeMm f071b11IE A CMOTPE/ HA 3TO 4TO, TEM THIIIE MHE CTAHOBHJIOCH.

Ilepeno MHOH CTOJILKO MHTOHAIMH TOro, YTO sl XO4Y CKa3aTh, YTO f, HE
3Hasl, KaKyl0 H3 HHX BbIOpaTh, — MOIYY.

Jsns 6bU1 XpOHHYECKH HECUACTHBIM YEIOBEKOM.

Men yenoBedecTBa: KyBIIHH CO MHOMKECTBOM HE HYKHBIX €My pyu4ek,
OKeaH cTaplieB B yTpoOe BpeMEHH, CKaYKH HOYHBIX HY/IOBHILL.

Msbi uumm HeBo#dt MuMO ovapoBaTenbHOTO (HECMOTpS Ha MOpo3) ee
neisaxa.

CmepTh camoe syyiiee.

ok

~ Hakoneu-1o konell, — OypKHy 1s/is, — CHEer-c MIeT.
Lllen cHer-c.
Jlans nonpocHi MeHs — s He 0TKa3aIcs.

OnHO — 1I0BOJILHO MPOACIKHTENBHOE BpeMs — s ObUI TaK CYACTIMB, YTO
NpSAMO-TaKH YYBCTBOBAJ, 4TO Mbl yke npouutd uepe3 Crpawmnsiii Cyn u
Tenepsb XHBEM M0 €ro PelIeHHSAM: OJIHHM — pai, APYruM — He pail, KaxaoMy
JlaHa XU3Hb Takas, Kakylo OH 3aciyxuJ npeasiayniei. Tloromy kak s toraa
ObL1 yJa4wIuB BO BceM (MOTOM 3TH YAy BBIMJISJENH Y)Ke HE MMH) H BOKpPYT
61 I'yp3yd ¢ rpaHatamu, nepcMkaMu H MOpPEM, TO f Mpeanojiarai, 4To
npeabLIyas *,Ku3Hb Mo Oblia (XO0Th BpeMeHaMH) yroiHoii bory.

Ecau Obl v cam 51, ¥ 10K nokaseiBann Ha MeHs: Opdeit!, s 661 nowen B
JKAPKHE CTpaHbl €CTh HX TUI0/1bI, UX MACO, KYPHTb TPABY H LIBETHI (MOH HEBECTA
Rita mue 6b1 ux cobupana). Ho 1 He mobmio Takux moaei, Kak 1.

— I'ne xe xotb uTo-HHOGYAL? — cKazan asjs.

3HaeTe JOH Bbl MocJEeaHES, 4YTO CKasan aaias: «Kauenu oﬁopna.nﬂcbz =
MePeTePIIHCh BEPEBKHY.

Eme ne asryct. Ho yxe.

<Kowney 1969 wru nauano 1970>
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La gomma da cancellare dell’eternita, la sorveglianza cieca attuata da
un’oculata presenza, e anche la bestiolina tascabile: elefantini, giraffine,
rinoceronti lillipuziani, cammellini sono tutti, fino all’ultimo nanetti tutti nani o
un paesaggio con una luna da allattare cosicché alla fin fine ho scambiato me
stesso per un pipistrello (mi sono trovato a esserlo): bellezza, dea, angelo mio, io
sono la foce e la sorgente, io sono la foce e la sorgente!

Piu osservavo tutto questo piu avvertivo il silenzio in me.

Di fronte a me ci sono talmente tante intonazioni per cio che voglio dire
che, non sapendo quale scegliere, taccio.

Mio zio era una persona cronicamente infelice.

Il miele dell’umanita: una brocca con tanti manici, nessuno dei quale gli
serve, un oceano di vegliardi nel ventre del tempo, i balzi di mostri notturni.

Noi passeggiavamo lungo la Neva accanto all’affascinante suo paesaggio
(nonostante il gelo).

La morte ¢ la cosa migliore.

% %k

— Finalmente la fine — borbotto lo zio — nevica, gia!
Gia, nevicava.
Lo zio mi domando, e io non rifiutai.

Un tempo, un tempo piuttosto lungo, sono stato cosi felice che sentivo
con certezza che c’era gia stato il Giudizio Universale e che ora stavamo
vivendo secondo le regole imposte da esso: a qualcuno era toccato il paradiso,
ad altri I'inferno, a ognuno era stata data la vita che aveva meritato con la vita
precedente. Poiché allora avevo successo in tutte le cose che facevo (poi questi
successi non sarebbero piu stati tali) e attorno ¢’erano Gurzuf e i melograni, le
pesche e il mare, io supponevo che la mia vita precedente fosse stata (almeno in
parte) gradita a Dio.

Se io stesso e la gente avessimo indicato me: Orfeo!, io sarei andato nei
paesi caldi a mangiare i loro frutti, la loro carne, a fumare erba e fiori (la mia
fidanzata Rita li avrebbe raccolti per me). Ma io non amo quelli come me.

— Ma dov’é almeno qualcosa? — disse lo zio.

Sapete quale fu I'ultima cosa che disse lo zio: “I’altalena si é rotta; le
corde si sono consumate”.

Non ¢ ancora agosto. Ma lo ¢ gia.

<Fine del 1969 o inizio del 1970>
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Korpaa 3uMbI MOpO3HBIH NOJEHB
JISKUT HATYPLIMLEH Ha JIbIY,

A TEM K€ CBETOM TEPETOJIHEH,
4TO H AepxkKasHbli [lerepOypr.

Kak 6yaTo Ham He B pacCTOsHbE
MEXK 3/1aHHH BBITAHYTBI BEK...
BJI0J1b JIBJIOB OHEIMHCKHE CaHH
CKOJIB3AT TeHsiMu 1o Hese.

<19637>

OxTa

3abopsl 3axonycTbsl, 3aMkH (abpuk,
IHEBHOI uX cBeT U Gelnble pyubH
CErO/IHsl TOJIbKO BBINABLIEro CHEra

Ha CKJIOHBI THXMX HabepexHbIX OXTEL.

OnuH 5 IPOXOXKY OrpOMHBIH MOCT,

Bcé Gosblliee NPOCTPAHCTBO OCTABIIASL
Tam, 3a cobOM, rjie TAHYTCA MI0ThI
3anopOIIEHHBIX MePBBIM CHETOM GpeBeH.

B03MOXHO, 4TO KOra-HHOY/b 10J] CTApPOCThb
A OCETICh Ha npaBom Gepery,

4yT00 BHAETH GapikH B YTPO JIE/0CTABa,
pacTuIbIBLLIHICA 1ox conHueM [letepOypr.

Mexabps 1963
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Traduzione italiana di Remo Faccani

* kK

Posa il brinato meriggio d’inverno
sul ghiaccio come una modella nuda
ed ecco in me la stessa luce ferve
che inonda la regale Pietroburgo.

Quasi che il secolo teso fra i palazzi
fosse per noi a portata di mano...

sulla Neva come ombre in fuga passano,
lambendo i ghiacci, slitte oneginiane.

<19637>

Ochta

Steccati agresti, rocche di opifici,
la loro luce chiara e i bianchi rivoli
di freschissima neve sui declivi
dei silenziosi lungofiumi di Ochta.

Dal grande ponte mi allontano, solo,

e dietro di me lo spazio si dilata,

laggiu dove si tendono le zattere di travi
coperte dalla prima nevicata.

Ormai in la con gli anni, un giorno forse
cerchero casa sulla riva destra,

per vedere un mattino le chiatte nella morsa
del ghiaccio e Pietroburgo sparsa al sole.

Dicembre 1963
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Kak cTHX0oTBOpell s HEeriox

BCE OTTOrO, 4TO, Ciasa bory,

XO0Th MAJIO A MHINY CTHXOB,

HO Cpe/IH HUX TIPEKPACHBIX MHOro!

<28 mapma> 1968

ok k

bnaronapio Tebs 3a cHer,

34 COJIHLIE Ha TeoeM CHETrY,

34 TO, 4YTO BECH MHE JJ.HHHLIFI BCK
6naronaputs Tebs Mory.

ITepeno MHO# He KyCT, a XpaM,
xpam Teoero KYCTA B CHET'Y,
M B HEM, punaB K TBOHM HoOram,
A OBITh CHACTIMBEH He MOrYy.

<1969>
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Sono un verseggiatore non mediocre
e per questo motivo, grazie al Cielo,
se anche di versi io ne scrivo pochi
fra essi molti ce n’¢é belli davvero!

<28 marzo> 1968

* ok ok

Ti rendo grazie per la neve, per

il sole che alla Tua neve da sfarzo,

e perché posso, quant’é lungo il tempo
donato al viver mio, renderTi grazie.

Non ho di fronte un roveto, ma un tempio,
quello del Tuo ROVETO NELLA NEVE,
e in esso io, caduto giu ai Tuoi piedi,
maggior felicita non posso chiedere.

<1969>
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JIucr paznuHoBaHHBIH. [Tokoi.
O6bem 3epkan B 6opy oceHHEM,
M MHe, KaK 00naky, nerko
MEHATHCA B MIOMCKAX CMACeHbA,
Korjaa, yc*ramm B TOYKY B3I,
BrnoTbMax Gecemys co MHOH,

ThI CIIPOCHIIB, CBEYKOH OTAEIACH,
HE 3TO JIH €CTh Lap 3eMHOi?

<]9637>

k¥

Thl CHIBIIHILG, LIJIENAET BOAA
10 AHHUILY H 110 6OpTy BAOID,
KOrJa Te JBOE, Nepeaas

ce0s MoKaYHBaHbIO BOJH,

JIeKaT, KaK MepTBbIe, JTHII0
K 1okow Heba obpatus,

H JBIIIAT YTPEHHHI MECOoK,
ymynmnc:b JIOJKAMH B TpO'CTHHK.

Korpa s, MuIsli TBOH, yMpy, —
npeHebperas TOpKECTBOM,
OCTaBb JIeXKaTb MeHs B Gopy

C TAaKHM, KaK y 03€p, JIHLIOM.

1963
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Ubersetzt ins Deutsche von Gisela Schulte und Marina Bordne

* %ok

Ein liniertes Blatt. Schweigen.
Herbstlicher Waldraum — spiegelgedehnt,
und mir wie der Wolke ist zu eigen

leichte Verwandlung — Rettung ersehnt.
Und dann ein Punkt in der Augen Halt,
wo man im Dunkeln miteinander spricht,
fragst du, abgesondert wie ein Kerzenlicht,
ist das nicht der Erde Gestalt?

<19637>

* k¥

Du lauschst, das Wasser schligt

entlang dem Boden und dem Rand daneben,
da die beiden, sanft bewegt,

dem Schaukeln hingegeben,

liegen, das Gesicht, wie die Toten,
zur Ruhe des Himmels gewandt,

und es atmet der morgendliche Sand,
versteckt im Schilf mit den Booten.

Wenn ich, dein Geliebter, einst sterben werde,
beachte die Festlichkeiten nicht,

lass mich einfach liegen auf des Waldes Erde,
wie beim See, mit dem gleichen Gesicht.

1963
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Bpoze urpsl Ha apde yncToe YyTpO anpens.

ConHue nievyo NpUneKaer,  CJIOBHO CTaplibl-eBpeH,
cuneGoponsie, B nepeble yncna [Tacxu,

B K&XJIOM CKBepe JiepeBbs, JOIKHO ObITh, TENEph MPEKPACHBI.
CaeT OCBEIIAeT CTEHb!, CTON H Ha HeM GyMmarHu,

CBET — 3TO TeHb, KOTOPOIi HAaC OapsAeT aHTellL

Bcé ocransHOE nocie: cajia CTPEKo3sl, C1aBa,

KakK, I0JDKHO OBITh, CTIOKOHHEI IUIEMBI LIEPKBEH, OMJIbIBas

B 3TO YHCTOE YTPO, epexo/isliee B [ONEHb,

nosiobHoe apde H KpoMe — TOMY, O YeM A He ITOMHIO.

5 anpensn 1964

Baboukn

Han npuycane6Hor BeTKOH,

K JKape I0oJ1yIeHHOH BOCKPECHYB,
JeBHYbEH NIEHTH! pa3HOUBETHOH
TIOPXAJH THICSYH 0OPe3KoB,

H KYCT CHPEHH Ha Necke

OBl TPEMbIXaHbEM HX O03BYYEH,
KOTZIa M3 BCEX, BHACH, [IBA JTyHIIHX
y Bac 3a0unuch Ha BHCKe!

1965
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Ein Morgen im April, wie ein Harfenspiel so rein.
Die Sonne wirmt die Schulter und Baume ragen
wie alte Juden mit blauschwarzen Birten an des Passahfests ersten Tagen
empor in jedem Park, schon miissen sie jetzt sein.
Licht bescheint den Tisch und das Papier darauf, liegt auf den Winden,
Licht — das ist der Schatten, uns geschenkt von Engelshinden.
Alles iibrige danach: Ruhm, Libellen, die den Garten genieflen,
wie es sein soll, die ruhigen Helme der Kirchen flieBen
in diesen reinen Morgen, der in den Mittag miindet,
dhnlich der Harfe und auch noch — dem, das nicht mehr
in meinem Gedéchtnis griindet.

5. April 1964

Schmetterlinge

In ldndlicher Szene, iiber den Zweigen

zur Zeit der Mittagshitze steigen
Midchenbinder auf in buntem Reigen,
tausende von Flittern fliegen iibers Land,
und den Fliederbusch im Sand

lassen sie tonend vibrieren,

als zwei der Schonsten sich krauselnd neigen
und an eurer Schlife pulsieren!

1965
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B none nonem A Apiy.
Bapyr Tocknuso. Peuka. Beper.
He cBoeii Tocku 1 mym

A YCHBILLIAT B KPbUIbAX 3Bepa?
[Tponeren... CTo1o 0/MH.
Huuero yxe He BHXY.
Tonbko Hebo Bnepeny.
Bo3yx uepeH W HEBHIKHM.
Tam, roe neBo4YKoH Haroi

5l CTOSAN B KAKOM-TO JIETCTBE,
YTO TaM, JEPEBO JIH, KOHb
HJIH BOBCE HEH3BECTHBIIH?

<1967?>

%ok ok

B aByx marax 3a T06010 paccBer.

ThI CTOHIIB BJOJIb TPEKPACHOTO CaJa.
51 cMOTpIO — HO NIPEKPACHOr0 HeT,
TOJIBKO THXO M PafloOCTHO PAIOM.

Tonbko ocenpb pazbpocuna ceTs,
JIOBHT AYLIX JUIA paiCKOH abKOBHH,
Jaii nam Bor B 310T MHI ymMepeTh

H, jait bor, HHYero He 3aNOMHHMB.

Jlemo 1970



Ilepesooni

gk

Feld im Felde atme ich.

Plotzlich Schwermut. Ufer. Fluss.

Mag sein, dass das Gerdusch der Schwermut sich
in den Fliigeln eines Tiers verkunden muss?
Flog vorbei. Alleine steh ich hier.

Nichts seh ich mehr,

als nur den Himmel iiber mir.

Dunkle Luft bewegt sich kaum,

dort, wo ich als nacktes Mddchen

stand, in was man Kindheit nannte,

Was ist dort, ein Pferd, ein Baum

oder das ganz Unbekannte?

<19677>

* Kk

Morgenddmmerung dicht hinter dir.
Entlang einem schénen Garten stehst du da,
Ich schaue — aber nichts Schones ist hier,
Nur still und froh und nah.

Nur der Herbst wirft das Netz und bringt

Einem paradiesischen Alkoven Seelen ein.

Mach, oh Gott, dass uns in diesem Augenblick der Tod gelingt,
Und lass uns, oh Gott, ohne Erinnerung sein.

Sommer 1970
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* % ¥

Hanporu Hu3KOro 3akara,
Oy6OBBIM JIepeBOM 3aMpATaH,
rjasa JaJOHAMH 3aKpbIB,
HapyIuI A MOKOH COBBI,

YTO, 3TY TbMY IIPHHAB 38 HOYb,
Iyras Mblillb, METHYJIACh NMPOYb.

Torpa, OTKpbIB rasa JIMua,

s BHOBb yBHJIeN Hebeca:

Kny6sace, Kirybumces obnaka,
CBETJIeNa 3BEe3/IHas peka,

H, HE MEeTIA MEXAY 3Be3,

YbI0 AYILIY aHTeJ] 3TOT HEC,
MJIaZeHua, AeBbl JIH, oTua?’
I'mazamu s gorHan rosua,

HO, Ype3 KpbUIO KHBHYB MHE JIHKOM,
OH CKPBUICSA B TEMHOM H BEJIHKOM.

<Cenmaops?> 1967

CTHXOTBOpeHHe, HANTHCAHHOE B 0KHAAHHH NPOOYKIeHHA

Pessutcs dayna Bo duiope,
TOI4a €€ W noejaf,

a Ha xoumMe cuaut JlaHas,

M OTTOr0 Byasb BO B30pe,

H OTTOrO TOCKa KpPyrom,

4TO 3Ta AEBa MOJ0/1as
npenoboaeHCTBYET ¢ XOIMOM!

Mau, ympo <1968>
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Ubersetzt ins Deutsche von Elke Erb und Olga Martynova

* % %

Gegeniiber dem niederen Abendrot,

vom eichenbaumenen Baum versteckt,

habe ich mit der Hand die Augen bedeckt
und gestort in der Ruhe die Eule,

die dieses Dunkel hielt fiir die Nacht

und die Maus erschreckend aufbrach in Eile.

Dann liel das eigene Gesicht

wieder schauen den Himmel ich:

die Wolken knéauelten sich zu Knéueln,

die milchene Strafe stromte sacht,

und, ohne Irren im Gestirn,

der Engel trug als Seele wen

dort: Vater, Jungfrau, Wickelkind?

Die Augen holten ein den Boten,

doch, nickend riickwirts mit dem Kinn,

verschwand er mir im Dunklen, Groflen.

<September?> 1967

Gedicht, in Erwartung des Erwachens geschrieben

Die Fauna, schau, tollt durch die Flora
und frift an ihr und tritt sie nieder,
doch Danae sitzt auf dem Hiigel,

ein Schleier weht im Blick verloren,
und Wehmut dunstet weit und breit,
da es, das jungfrauliche Weib,
Unzucht mit jenem Hiigel treibt.

Mai, Morgen <1968>
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* ¥ %

Kak xopomro B mOKHHYTBIX MecTax!
ITokuHYTBIX MIOABMH, HO HEe 6oramu.
U noxnae Maoer, 1 MOKHET KpacoTa
CTAPHHHOM pOLUM, TOAHATOH XOJIMaMH.

W noxnw uaer, 1 MOKHET KpacoTa
CTApHHHO# POLIH, NOJHATOH XOIMaMH.
MBI TYT OIHH, HaM JIO/IH HE YeTa.

O, uTo 3a 611aro BHEIMHBATE B TyMaHe!

MBI TYT OZIHH, HaM JIKOJIH HE YeTa.

O, yTo 3a Gnaro BLINMKBATh B TyMaHe!
3anoMHH NyTh CIETEBLIEro JHCTA

M MBICIIb O TOM, 4TO MbI HJIEM 34 HAMH.

3anoMHH MyTh CIETEBLIETO JIHCTa

H MBICJIb O TOM, YTO MbI HJIEM 3a HAMH.
Kro narpamun Hac, apyr, TaKuMH CHaMu?
Hnu ceba Mbl Harpaguian camu?

Kto Harpaaun Hac, Apyr, TAKHMH CHaMH?
Wnu ceba Mbl Harpaguiu caMu?

Urob 3acTpenuThes TYT, HE HAZ0 HY YepTa:
HH TATOTHI B JIyIlle, HH M0POXa B HaraHe.

Hwu camoro narana. Buaut bor,
yT06 3aCTPENUTHCS TYT, HE HAI0 HHYEro.

<Cenmsabpe 1970>
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* ¥ %

Wie gut ist es an den verlassenen Stitten,
von Menschen leeren, nicht von Géttern.
Es regnet, und die Schonheit ist die Nisse
des alten Hains, den die Hiigel erhoben.

Es regnet, und die Schonheit ist die Ndsse

des alten Hains, den die Hiigel erhoben.

Allein sind wir hier, nicht an Menschen zu messen.
Oh, und im Nebel trinken welche Wohltat!

Wir sind hier allein, nicht an Menschen zu messen.
Oh, und im Nebel trinken welche Wohltat!
Erinnere den Weg des abgefallenen Blatts

und den Gedanken dann: wir gehen uns nach.

Erinnere den Weg des abgefallenen Blatts

und den Gedanken dann: wir gehen uns nach.
Wer hat in solche Trdume uns erhoben?

Freund, kann es sein, dal wir uns selber lohnten?

Wer hat in solche Traume uns erhoben?

Freund, kann es sein, da} wir uns selber lohnten?

Sich zu erschieflen hier, fehlt nichts und wieder nichts,
nicht, was die Seele bricht, noch Pulver im Revolver.

Nicht einmal der. Gott sieht,
sich zu erschieflien hier, fehlt einem nichts.

<September 1970>
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* ¥ ok

Boxe Moif, kak BcE KpacuBo!
Bceskuit pas, kak HUKOraa.
Her B npekpacHOM nepepsisa.
OrtsepHyThea 6, HO Kyna?

OT1T1Oro, YTO OH PEYHOH,
BETEp TPENETHbIH NPOXIIAZIEH.
Hukaxoro Mupa c3anu:

YTO HH €CTh — MEpeio MHOM.

<Becna? 1970>



Ilepeeodwi

Ubersetzt ins Deutsche von Jan Wagner

* ¥ %

Schon ist, Gott, was ich erblicke!,
Jedes Mal wie zu Beginn,

Und die Schonheit ohne Liicke.
Wegzusehen — doch wohin?

Weil vom FluB die Zitterwinde

Wehen, sind sie frisch gekiihlt.

Nichts, was hinter allem stiinde.
Alles zeigt sich, unverhiillt.

<Friihling? 1970>
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Maapuran

I'na3a TBOM, KpacaBH1ia, ABJIAIH

HE LIEPKBH OCEHH, HE LIEPKBH, HO MeYalb HX.
Kakue-To cTapHHHBIE IEPEBBS

MHE OBbIIH KPEec/IOM, Thl — MOEH CBHPEJIBIO.

S nTHLL KOPMMJIL, 1 BUAE KaX bl BOIOC

TeX JUIMHHBIX JIWIUH, YTO CIUIeTall TBOH roJioc.
51 pucoBain ero Ha BA3KOM INTHHE MOJNIHSA,
MOTOM CTHpaJ, 4T00 3aBTPa YTPOM BCIIOMHHTb.

<Qcenv> 1965

*kok

He cio, HHYIO THIIIHHY,

Kak KOHb, noAnpsirusas k bory,
X04y BO BCIO €€ JUIHHY

O3BYYHTh JYMaMH H CIIOTOM,

X04y 5 paHO yMepeTh

B HaJiexie: MOXKeT ObITb, BOCKPECHY,
HE LIEJIHKOM, XOTs O Ha TpeTs,
X0Ts O Ha IeHb, O ICHb YYIECHBIH:
necbuiickas cTpys Boabl

BpallaeT MEJILHULBI IPONeIep,

H JIEBE YbH-TO CHbI BHJIHBI,

KOrJia HX MeJUIEHHO [POTIETH,

0 TeNo: COJHIE, COH, pyded!
co60pbl OCEHH BBICOKH,

KOrJa s <B> TpeX 03ep OCOKe
nexy s bora u Huuei.

<19667>



Ilepesoow

Ilpesena na cpnexu Kopuenuja Huun

Maapuran

Jlenoto, OTKpHIlIE MU TBOj€ OUH

HE LIPKBE JeCEHH, HE LIPKBE — BHXOB 04aj.
A Hexo apesHo apselie Mu Gu

totesmba; cBHpaa, MaK, Moja — TH.

Ja nTHIIE XpaHHMX, BHAEX CBAaKy BJac

Ha JbHJbAHY, WITO IUIEO je TBOj IJ1ac.

CBe 1IpTax je Ha TIMHH MOJIHEBHOTA JIETa,
na Gpucax /ia ce CyTpa ONeT CEeTHM,

<Jecen> 19635.

*ok ok

He oBy, oHy OUX THIMHY,

K’ 0 KO, Kaj nponHe ce o0 bora,
10 HBEHO] BACIIENO] AYKHHH
Ja MHIbY O3BYYHM H CIIOTOM,
[Ia yMpEM paHo ja 6ux xTeo

y Haau ja hy 1a BockpeceM,
He 1eo, 6apem Tpehu neo,

Ta Gap Ha JaH, 0, IMBHH JHECE:
ne3bejcka BojgHa cTpyja xykhe,
nponenep okpehe Ha MIHHY,

M JIeBa camba CHOBE Tyhe,

Kajl, otneBanH, Beh ce BuRYy,

0, TEJIO: CYHLE, CAHKY, BpeJio!
Y jECeH BHCOKE Cy lIPKBE

KaJl ycpel TpOje3epeke Tpeke
ja nexum — boxe, Huuje aeno.

<19667>
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*kk

I'ynas B yTpeHHeM neiisaxe,

A OBIJ1 3aMETHO OWHOK,

H ¢ KpMKOM: «MaMeHbKH, KaK cTpalieH!»
MYCTHIIKCh JIETH HAayTeK.

Ho Buas BcE: v npyx, ¥ Apeso,
MYCTOH I'yJIAIOIMMH Cajl —
H3-1oja Bozsl cMotpena Epa,
cMmoTpsa obpatHo B Hebeca...

Becna 1967

Coner B Hrapky

An. An.

VY Bac Genee HaIIM HOYH,

a 3Ha4uT, Genblit cet Oeneii:
6eneii nopoasl nebenei

u obnaka, H e A04eK.

Ilpupona, uTo oHa? MOACTPOYHHK
c A3b1K0B Heba? u Opdei

He couuHHTENb, He Opdeit,

a 'meauy, Kamkux, nepeBoqunk?

U npaso, rae xe B Hel coHer?
VBB, €ro B NpHpoJe HeT.
B Heli ecTb neca, HO HeTy JipeBa:

OHO — B cafiax HeObITHA:
Opdoeii ToT, DBpHAHKE JBCTH,
He DBpHIMKY ne, Ho Eny!

<Hionw> 1967



Ilepesodwi

*kk

V 1IeTH:HN jyTaphbHM 11ej3akeM
ynaaubHBO caM 6uo cam

M C KpHKOM: «Mama, To je crpamas!»
CBHM KJIMHLIM To6eromie BaH,

An’ BHZEB CBe: je3eplie, APEBO,
W npasad oj meraya BpT —

W3 Bone rinenana je Epa,

Y nebo raen joj beme ynpr...

[Iponehe 1967.

Coner 3a Hrapky
An. An.

Kox sac cy Gesbe Hawe HohH,
lITO 3HauH, 6enn 3pak je Hesbu:
jour 6esem — nabyaoeu Genu

u khepu Bpart, n obnak MOhHH.

INpupona, wra je? [IpeBon, neBan

c Hebeckux jesuxa? U Opdej

HUT' cTBapanal je, HutH Opdej,

seh ['neauy, Kamkus, Tex npenesap?

U ctBapHo, rae je y woj coner?
V npupo/u ra Hema, o, He.
¥ w0j cy uryme, an’ 6e3 apepa:

y BPTY HE3€Ma/bCKOM — BH/IM Ta:
a Opdej, nackas ¢ Eypuaukom,
He roja Taaa Yy, Her’ Eny!

<Jyn> 1967.
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1

Ha nebe monoasie Hebeca,

1 HeOOM MOJIOH MpYJ, H KYCT CKIOHHIICA K HeOY,
KaK CYaCT/IMBO OMATh CITYCTHTBCA B Call,

JI0CEJIE HHKOra B KOTOPOM He ObLI.

Hanpotus 3Be37, THLOM K HEOBITHIO,

00HsAB cebd, 1 MEUIEHHO CTOIO...

2

U cHoBa s B3raHyn Ha Hebeca.
[NeyanbHble MOM T1a3a JIMLA
yBuaenu 6ezobnaynoe Hebo

u B Hebe Monozklie Hebeca.

Ot Tex Hebec He OTpLIBaA rias,
mobysach HMH, i CMOTPE] Ha Bac...

Jlemo 1967

* %k

Xopomio ryasTs no HeGy,
4TO 3a He6Oo! uTo 32 HUM?
Huxorna s npexnae He 661
TaK KpPacHB M TaKk MaHHM!

Teno xoaut Ges onopel,
Bcioy ronas FOHoHa,

H MY3bIKa, HET KOTOPOH,
M COHET HeCOYHHEHHMbIH!

Xopouo rynsts no HeGy.
BocuxoM. /s MouuoHa.
Xopomuio rynsate 1o Heby,
BCJIYX YuTas ApoH3oHa!

Becna, ympo <1968>



Ilepegoont

1

Ha neby mnahauux nebeca ckpb,

u pubmak Heba myH, u xOyH cBe 61HKH Heby,
o, cpehe nun wto oner Ry y Bpr,

y KOMe HHKaza /10 caja He Gex.

Crnipam 3Be3/1a, JIMLEM Ka HeGHTKY, caMm,
3arpiuB cebe, cTojum HOh M J1aH.

2

W oner nornenax Hebeca ckpb.

Kan yuse/beHe Moje O4H Jnia
NpUMETHILIE TEK je[IHO Beapo Hebo,
y HeOy mnahanux HeGeca ckp0.

Ca tux Hebeca ja He crymITax rief,
OYapaH, riieJax Bac y Heorjex. ..

Jlemo 1967.

* ok ok

Jleno je kam meram HeGoM,
wra je neba! [llra je uza?
Huxkan Hucam jow usrnen’o
TAKO JIeM M TaKo rus/as!

Teno kpehe ce nacneno,
CBYI Cy HarocTu JyHOHe,
riaszba, KakBe HeMa CBETOM,
W HEHAMHCaHH COHeT!

Jleno je kan mweram HeGoM.,
Tako 60c. Yepen o30Ha.
Jleno je kax weraw HeGOM,
yutajyhn Aponsonal

[Iponehe, jympo <I1968>
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k%

Kak cTuxoTBOpeL 5 HEMyoX

Bc€ oTTOrO, 4TO, CNaBa bory,

XOTb MAJIO 5 KUY CTHXOB,

HO CpE/IH HHX MPEKPACHBIX MHOTO!

<28 mapma>1968

.k

JypHa oceHHsAs noroja:
KpPYroM TOCKa M HEMoroja.
[Tonyp oxta6psb B okTAGpE,

H B CKyKe He OThlems opoza.
OnHo cnaceHue — K0J10/1a.
Wmu, konoas! He Geps,

CECThb NEPEeYHTHIBATE Cebs.

<1968>



Ilepesoow

Ko cTuxoTBopall HHcaM Jom
jep nuiem mano, xsana bory,
10 KOJH CTHX M1’ Makbse jol,
a1 mpenenux je 3aTo MHOro!

<28. mapm>1968.

* %k

Y jecen phaso je Bpeme:

O/IaCBY/ TyTra H HEBPEME.
OxTtobap ToHe y okTOGpY,

He Hahox ra3 Kpo3 jaa u ueMep.

U cnac je camo Tpynan Gpemen.
Wn’, Tpynau nmycTHBIIH HH3 JIENET,
Jla CeIHEM H Jia YuTam cebe.

<1968>
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JIBa 0OIMHAKOBBLIX COHETA

1

JIro60BB MO, CITH, 30/10TKO MoO€,

BCH KOXEI0 ATJIACHOO OJIETa.

MHe Ka)keTcs, YTO MBI BCTPEYAIHCh IIe-TO:
MHE TaK 3HAKOM COCOK TBDﬁ H 63]]]:6.

0, kak k uny! o, kak Tebe! o, kak uaert!

BECh 3TOT JIeHb, Bech 3TOT bax, Bcé Teno ato!

M 3TOT JieHb, ¥ 3T0T bax, u camorer,

TIETAIIHN TaM, JeTAIMH 371eck, NeTAIHi rae-To!

M B 3TOT can, u B 30T bax, U B 3TOT MHMT
YCHH, T0DOBb MO, YCHH, HE YKPbIBAsACh:

H JIMK M 3a]1, ¥ 3a]1 ¥ Tax, 4 Max u JIHK —

IyCThb BCE YCHET, MyCTh BCE YCHET, MOs XHBas!

He npubnuxasce HY Ha HOTY, HH Ha I1ar,
oTaaiica MHE BO Bcex cajax ¥ najexax!

2

JIx060BE MOA, CITH 30JT0TKO MOE,

BCS KOXKEI0 aTIacHOIO 0JIeTa.

MHe Ka)eTcs, 9TO MBI BCTPEYAITHCH I/Ie-TO:
MHE TaK 3HAKOM COCOK TBOH W Oenbe.

O, kak k uuy! o, kak Tebe! o, kak uuer!

BECh 3TOT JIEHB, BeCh 3TOT bax, Bcé Teno 3To!

M 9TOT JIeHb, U 3TOT bax, u camorner,

JICTANINH TaM, NeTALIHN 3/1€Ch, JeTAIMHH rae-To!

U B 3tot can, ¥ B 310T bax, H B 3T0T MHT
YCHH, T000BbL MOSI, YCHH, He YKPbIBAfCh!

H JIHK H 3a]1, ¥ 3a]] ¥ [1aX, 1 1ax U JIHK —

MyCTh BCE YCHET, MyCTh BCE YCHET, MOS XHBas!

He npubnnkasck HH Ha HOTY, HH Ha 1ar,
OT/alics MHE BO BCeX cajiax M majaexax!

<1969>
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JIBa ucra coHera

1

Jby6aBu Moja, cnasaj, 31aT0 MOje,

y KOXY aTNIacHY TeK OJieBeHa.

CBe MHCIIMM J1a Te BHIEX JaBHOT TPeHa
jep 3HaHe cy MM OpajaBulie TBOje.

O, kako Tu! Kako npucraje! Kako nuuy!
caB OBaj jaaH, caB oBaj bax, ce oBo Teno!
W 0Baj J1aH, W oBaj bax, u nerenuua,

IITO JIETH TaMO, JIETH OBJIE, JIETH cMelTo!

Y oBom BpTy, oBOoM baxy, oBom yacy,
Jby6aBM Moja, 3acIH, 3paK HeK Te MOKpPHBa:

1 rnac 1 60k, u 60K M npeT, ¥ NpCT U raac —
HEK 3aclH CBE, HEK 3aCIH CBE, 1a CH MM *HBa!

Humano 6mka, H 3a KOpak, HH 3a JUlaKy,
npesaj MH ce y Najexy u BpTy cBakom!

2

JbybaBu Moja, criasaj, 3/1aTO MOje,

y KOKY aTJIACHY TEK OJIEBEHa.

CBe MHCIIMM J1a Te BHAEX JaBHOT TPEHA
jep 3HaHe cy Mu GpaiaBule TBOje.

O, kako Tu! kKako npucraje! Kako auiy!
caB 0OBaj 11aH, cas oBaj bax, cee oBo Teno!
1 0Baj aH, u oBaj bax, u nerenuua,

LITO JIETH TAMO, JIETH OBJIE, IETH cMeo!

Y oBoMm BpTy, oBoM baxy, oBoM wacy,

sbyGaBH Moja, 3aciH, 3paK HeK Te MOKPHBaA:

u raac ¥ 60K, u GOK ¥ npCT, H MPCT M riiac —
HEK 3aCITH CBe, HEK 3acIii CBe, 1a CH MH HBa!

Humano 61mxa, HH 3a KOpaK, HH 3a J11aKy,
rpenaj MH ce y MaJexy ¥ BpTy CBakom!

<1969>



472 Jleonuo Aponzon

*¥k

Ha crene nomHo TeHei

ot nepesseB. (MHOrorouse)

51 npocHynCA CpeH HOYH:
JKW3Hb IaHa, YTO JeJaTh ¢ Hel?

B paii 1ony1eHHsI# 3204HO,

s jieTajl B HEro BO CHE,

HO TPOCHYJICA CPEIH HOYH:
JKW3HB JIaHa, 9TO JIENaTh ¢ HEe#?

XO0Th ¥ HOYH BCE JUIHHHEH,
CYTKH T€ €, He KOpo4e.

A npocHyica cpefu HOYH:
JKW3Hb IaHa, YTO JieJaTh ¢ HEH?

JKu3ub naHa, 9To JAenarts ¢ Hei?
51 npocHyJICs Cpe/ii HOYH.

O xeHa M0OsA, BOOYBIO

Thl IPEKpacHa, Kak BO cHe!

<1969>

*kk

Hecuactho kak-to B [lerepOypre.
IMocMoTpumib B Hebo — rae oHO?
JInwp neta HEXUIOH KapKac
FOCTHT B ITyCTOM MOEM JIOPHETE.
[onynexy. [Monyneuy.

KT0 Tam nomynerut HaBcTpeuy?
Jpyr apyry B pHOTKpBITBIH POT,
KHBKOM PAacKJIaHABILMCh, BIETAEM.
Her, naxe aHrena nepom

HEJIb3s [THCATh B TAKYIO 10pY:
«/lepeBba 3anepThl Ha KIK0Y,

HO JIHCTBEB, JIMCTHEB LIYM OTKYHa?»

<Hosbpe—dexabps?> 1969



Ilepesodwi

k%

31 OX MpErpuT CEHA YHH
npseha je. (Ty Tpu Tauke.)
IIpenyx ce, a Hoh 6e3 3pauka:
14T je HKHUBOT, WwTta Ry ¢ Bum?

Paj Me npuMu HarnaBauke,
JIeTeX y HbeM KaJl I'ojl CHHX,
npeHyx ce, a Hoh Ge3 3pauka:
nar je ®HBeor, wra hy ¢ muM?

Hohu cBe cy myxe, Hu
obnanuna Huje kpaha.
[Ipenyx ce, a Hoh 6e3 3pauxa:
JIaT j€ XKHUBOT, Wwra hy ¢ imum?

Jar je xusor, wrta hy ¢ ibum?
[Ipenyx ce, a Hoh Ge3 3pauka.
XeHo moja nperasauka,
30usba JIena cH Ko cHH!

<1969>

ok E

baw jaauo je y [lerepOypry.
Kan rnepam ne6o — Hema ra.
Tek nera HeyCcebLHB 10M

y Mpa3HOM rocTyje J0PHEeTY.,

Ja nomynexum. [Tonynernm.
Ko nonynern mMu y cper?

Kpo3 oTBop ycTa jenHo apyrom
yJIETECMO, MOKJIOHHB Ce.

He, anliena yak He cMmem nepom
Jia 1pTall y OBAaKBOM Hacy:
"Kan npsehe Beh 4yBa kby4,
Opaxne mumha, numiha wymop?”

<Hoeembap — deyembap?>1969.
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Hok ok

Bcé nuno: nuio — numo,
NBLIb — JTHLIO, CJIOBA — JIULIO,
Bc€ — nuuo. Ero. Teopua.
Toneko cam On 6e3 muua.

1969

ko

Bnaroaapio Tebs 3a cHer,

3a conHue Ha TBoeM cHery,

3a TO, YTO BeCh MHE JIaHHRIH BEK
6naropaputs Tebs mory.

Ilepeno MHOH He KyCT, a XpaMm,
xpam TBoero Kycma ¢ crezy,

W B HeM, npunas Kk TBOWM Horam,
s OBITH CUACT/IMBEH HE MOTY.

<1969>

ek

Kpacaeuua, 6oruus, anren Mo,

HCTOK H YCThE€ BCEX MOMX pa3/lyMHH,

Thl JIETOM MHE py4€eH, Thl MHE OTOHb 3HMOH,
i CYACTJIMB OTTOrO, 4TO 5 HE yMep

JIO TOM BECHBI, KOI'Zla MOUM I1a3am
npeacTana Thl BHE3AMHOH KpacoTolo.

S 3nan Teba 6nyaHULEH U CBATOIO,

106 BCE TO, uTO 5 B TEOE y3HAI.

51 6 KHUTH XOTEN HE 3aBTpa, a BYepa,

4106 BpeMa To, 4TO HaM ¢ ToOOH ocTanoch,
JKH3Hb NATHIACH OO0 HAILEro Ha4dana,

a XBATHT JieT, eule 6 cBepHyna pas.

Ho pa3 Mel nanbiue OyzeM ®HTb Briepes,

a Oynyuiee — IMKas IyCThIHA,

Thl B HEH 0a3MC, YTO MEHA Cracer,
KpacaBHLla MOsi, MOSt GOTrHHS.

<Hauano 1970>
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* % %k

Cae je JIHMK: JIUK je JIHK,
fpax je JIMK, pey je JIHK,
cBe je nuk. TBopua cBor.
Hema nuk camo bor.

1969.

* k%

Tebu 6naronapuM 3a cHer,

3a cyHl1le Hacpel TBora cHera,
3a TO WTO cBOj hy Bacuen Bek

aa Tu Gnaromapum, rpe csera.

He rpm, To npesia MHOM je Xpam,
xpam TBora zpma ycped cneza,
U TY, Kpaj TBojUX HOTy, caMm,

ja papocr oceham, npe caera.

<1969>

* k%

Jlenotuue, anhenky, Moja 60rumso0,

U u3Bopy, 1 yuhe Mora yma,

y JIETO TH CH BpEJ]O, 3FUMH — OT'HBHBO,

u cpehaH cam wTo, UNaK, HUCAM YMPO
npe nponeha, Kax TH y MOJHM OYMMa
TIOKa3a ce Y HeHaIHO] JIEMOTH.

U 6nynHy 3HaNOX Te M CBETE MJIOTH,

H BOJIEX CBE b TBﬁH, ITO ME OIMYHELA.
He cytpa, xTeo GHX 1a )KMBUM jyuepma,
Jla BpEME KOje Ha Hac IBOje ueKa
yHa3aji XuBOT npole, 10 noyerka,

a Oyze 11’ neTa — jetHOM joul Jia ciiyde Hac.
Ho ako heMo xxnBeTH 1 Hajasbe,
OymyhHOCT rjie cy MycTHEa H TIIOTHELE,
y B:0j 0a3a CH, MOj CIIac H Hajlame,
JIENOTHLE TH MOja, MOja OOTHELO,
<Iloyemax 1970>
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*kk

Boxe MoH, Kak BCE KpacHBO!
Bceskni pas, kak HUKoOr/a.
Her B npekpacHoM nepepbiBa.
OteepHyThCa 6, HO Kyza?

OrtToro, 4T0 OH pe4HOH,
BETEP TPENETHBIH MPOXJIA/ICH.
Huxkakoro Mupa c3aau:

4TO HH €CTh — Iepe/i0 MHOH.

<Becna? 1970>

* ok ok

Kak xopom1o B nokuHyThIX MecTax!
[ToKMHYTBIX JIOABMH, HO HE Goramu.

W moxae Wier, 1 MOKHET KpacoTa
JIECHBIX JICPEBBEB, MOIHATBIX XOJIMAMH.

WM noxas vaet, H MOKHET KpacoTa
JIECHBIX /IEPEBbEB, MOAHATBIX XOJIMaMH, —
KaK XOpOIIO B MOKHHYTBIX MECTaXx,
MOKHHYTBIX JII0JIbMH, HO He Goramu!

<Cenmsabps 1970>
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ok k

Boxe moj, an’ cse je neno!
CpakH nyT K0 HHKaz Ipe.
Hema npesaxa y nenom,
Jla ce CKJIOHMM, aiu rae?

Jla 1M 1WITO je C peke OH,
MpOXJ1aJaH j& HecMaj-BeTap.
H3a — HHOTKya cBeTa,

CBe ILITO jecTe — Mpeia MHOM.

<IIponehe 1970>

*kk

O, 7nien 1M je TeK HANYLITEHH Kpaj!

Kan nanycre ra jsyau, a He 60roBu.

W napa naxn, ¥ KMCHe roja Kpac
npeeha 1IyMcKor, ITO ra AMKy YOTOBH.

U napna maxn, ¥ KMCHe rona Kpac

npseha mwyMcKor, WTo ra Juxy 40TOBH —
0, Jien JIK je TeK HanylITeHH Kpaj,

KaJl HamycTe ra JbyaH, a He 6orosu!

<Cenmembap 1970>
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ITocnanue B JeueOHHIY

B nacmypHOM napke pucyi Ha necke Moe HMs, Kak IIpH CBeYe,
H JI0XKHBH 10 JIeTa, 4yToObl CIUIETAaTh BEHKH, KOTOPBIE YHECET py4eH.
BoT OH neTiser BAOIbL MEJIKOJIEChA, PHCYA HMs MOE Ha IecKe,
CIIOBHO BbICOXIIIEH BETKOMH, KOTOPY!O Thl JIEPXKHIIIb ceifuac B pyke.
Bricoka 371ech TpaBa, H JIexkaT 3epKanaMH COKOHHBIX HeOBICTpBIX Hebec
rony6ble 03epa, Kayas YABOEGHHBIH JIEC,
1 BUOPHPYIOT COHHO ManupoCHBIE KPbLIbA CTPEKO3 roTy0hIX,
Thl HIELIb BAOJIb PY4bs U POHAEIIb LIBEThI, CMOTPHILL PAXYKHbIX PBIO.
MeIoHOCHBI LBETHI, W py4eH NMUIIET HMA MOE,
obpa3ys nanamadTe: TO MEIKYIO 3aBO/b, TO ILIEC.
Jla, MBI 371€Ch MPOJIEKHM, CKBO3b MEHS IIPOPACTaeT,
ThI CIIBILIHULIb, TPABA,
A, IPUILIKTBIA K 3€MJIE, BHXKY COHHBIX CTPEKO3, CIIBIILY TONBKO CIOBA:
MO3KeT ObITh, YTO JIECHHYECTBO TYCKJIBIX O3ep Haileil sH3HH UTOr:
CTPEKOTaHbE CTPEKO3, CAMOJIET, THXHH IUIEC U CIUIETEHbE LIBETOB,
TO MPOCTPAHCTBO JIYLIH, HA KOTOPOM XOJIMBI M 03€pa, BOT KOHH eryT,
M KOHYAeTcH JIEC, H, POHASA LBETHI, Thl HAEUIL BOJL PYUbs
MO ChIPOMY HECKY,

Besiest Tebe ayrot duteiTsl, poi 6abouek, xu3Hb TEbe BCesn,
npoBoxas Tebs, Bce 30BYT, Thl HAEILIb BAOIb Py4bs, HHKOTO ¢ ToOO# Her,
POBHBIH CBET HA/IO BCEM, MOJIOZION OT COCEIHHX 03€p,
Oyaro TaM, BOaneke, H3 oceHHero Heba nocTpoeH

BBICOKHH H CBETJIbIH cobop,
€CJIM HET €ro TaM, TO CKaXH paau bora, 3auem
MO€ MM$, KaK Thbl, MEJIKOJIECHEM TETIAA, PUCYET CTydaHHBIH,

HeObICTpPBIH M MYTHBIH py4ei,
H YHTAET €ro MPOJIETAIONINI MHUMO 03€p B 3HOMHBIN JICHb CAMOJIET,
MOKeT ObITh, YTO pyyeii — He py4ei,
TOJIBKO UMS MOE€.
Tak cMOTpH Ha TpaBy, 110 YTpaM, KOrja TAHETCS ME/UIEHHBIHA nap,
paznom ceeT GoHaApe, 31aHKi CBET, H BOKPYT TBOH

6e3MCTBEHHBIH MapK,

I/ie Thl BLICOXIILIEH BETKOH pHCyellb ClTydaifHbIH,

HeOBICTPBIN H MYTHBIH py4YeH,
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Do cestiny prelozila Radka Bzonkova

Epistola do lé¢ebny

V po$mourném parku kresli do pisku jméno mé, jak pfi svicce,
a dozij do léta, abys pletla vénce, jez potok odnese.
Vzdyt klikati se podél fidkého lesa, kresli do pisku jméno mé,
jako suchou vétévkou, kterou ted’ drzis v ruce.
Vysoka je tu trava, lezi zde modra jezera jak zrcadla

klidného pomalého nebe
a houpou zdvojeny les,
ospale vibruji cigaretova kiidla vazek modravych,
ty jde$ podél potoka a hazi§ do néj kvéty, divas se na duhové ryby.
Medonosné kvéty a potok pidi jméno mé,
¢imz tvofi krajinu: tu mélkou zatoku, tu hluboky proud.
Ano, tady si lehneme, skrze mne prorusta, slysis, trava.
ja, k zemi pfisity, vidim ospalé vazky, slySim jen slova:
mozna polesi matnych jezer je Zivota naseho thrn:
cvrkot vazek, letadlo, tichy proud a spletenec kvétin,
ten prostor duse, na némz jsou hory a jezera, hle, tam bé&zi koné,
a kon¢i les a ty hazi§ na zem kvétiny, a ty jde§ podél potoka

po Sedavém pisku,

za tebou piskaji flétny, roj motyld, za tebou jde Zivot,
provézeji t& a volaji na tebe jménem, ty jde$ podél potoka docista sama,
dlouhé svétlo se rozprostira nade v§im, mladé sousednimi jezery,
jako by tam, daleko, byl z podzimniho nebe vystavén

vysoky a svétly chram,
a jestli tam neni, tak fekni, probih, pro¢
jméno mé, jako ty, kresli nahodny a kalny potok,

kdyZ propléta se lesikem,
a ¢te ho letadlo, letici kolem jezer v tomto horkém dni,
miuZe to byt i tak, Ze potok neni potok,
Jjen jméno mé.
Tak hled’ na trdvu, po ranu, kdyz tdhnou se pomalé mlhy,
hned vedle je svétlo lamp, svétlo budov a kolem tviij bezlisty park,
v némz ty vyschlou vétévkou kresli§ ndhodny, pomaly a kalny potok,
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YTO YHOCHT BEHKH MEJOHOCHBIX LIBETOB, H CH/IAT Ha Iuieqe

MOTBUTEKH KaMBIIlIa, H TIOJIHO 3/1Ch CTPEKO3 roTy0bIX,

Thl HEIb B0JIb BOJIBI H POHAEILL LIBETHI, CMOTPHIIb PaTyKHBIX PbIO,
M CPBIBAETCS C HOTHBIX JIHCTOB OT PYKH MHO# HaGpOCaHHbIH 10K b,
ThI PHCYEIIb py4€ii, BAOJIb KOTOPOTO NOC/E HASLIb H HAEIIb,

Anpens 1964

¥YT1po

Kaslif 1eroK M MaJ1, KTO B30OIIEN Ha BEPIIHHY XOJIMa.
Kax u sierox ¥ man oH, BeHYas BEpLIMHY JECHOro xoiuma!
Yei TaM B3Max, 4Ybsi yllla WIH 3TO MOJMTBA cama?

Hac B nereii o6paraer BepLIHHa J€CHOTO XonMa!
JIucTes JanbHUX JepeBbeB, KaK MenKas priba B ceTsx,

M BEpILHHY X0JIMa YKpallaeT Haroe JAuTs!

Ecnn 310 IMTA, KTO BO3HEC €0 TaK BEICOKO?

JleTckoii KpOBBIO HCMa4yKaHbl CTE6/IH MecYaHbIX OCOK.
Cobupas 1BeThl, Ha3kIBAl UX: BOT MaibBa! BOT Mak!

370 maMATk O pae BeHYaeT BEPUIMHY XonMa!

He mnanener, Ho aHres1 BeHYaeT BEPLIHHY X0JIMa,

TO He KpOBb Ha OCOKeE, a B TpaBax pa3pocliHiica Mak!
KT0 OB1 HH OBLI, THTSA WK aHTeJI, XOJIMOB 3THX TJICHHHK,
Hac BEpIIMHA X0JIMa 3aCTaBJIAEeT YIacTh Ha KOJIEHH,

Ha BEpILHHE X0/IMAa ONyCKaelbes BAPYT Ha KOJNeHH !

He auts TaM — gyuia, 3aKii04eHHas B A€TCKYIO MIIOTh,
HE MIIaJIeHell, HO 3HaK, 3HaK O TOM, YTO 3eck paiaoM ["ocnons!
JIucTea nanbHUX NepeBbeB, Kak Menkas peiba B ceTax,
MNOCMOTPH Ha BEpPLIMHBI: HA KAXJIOH Urpaet auTs!
Cobupas uBeThHI, Ha3bIBaH HX: BOT Maibea! BOT Mak!

3T0 namsATh 0 bore BeH4aer BepuInHy Xonma!

1966



ITepeeodut

co odnasi vénce medonosnych kvéti, a na rameni sedi
rakosovi motylci a tolik je tu vazek modravych.

ty jdes podél vody a hazi$ do ni kvéty, divas se na duhové ryby
a pada z notovych listi mou rukou nahozeny dést,

ty kresli§ potok, podél kterého pak jdes a jdes.

Duben 1964

Rano

Kazdy je lehky a maly, kdo vystoupal na vrcholek vrsku.

Jak lehky a maly je ten, kdo skvi se na vrchu lesnatého vrsku!
Ci je to rozmach, ¢i duse, ¢i snad modlitba jen?

Meéni nas v déti vrchol lesnatého vrsku!

Listi vzdalenych stromi, jak drobné rybky v sitich,

a na vrcholu vriku skvi se nahé dité!

A jestli je to dit&, kdo povznesl je tak vysoko?

Détskou krvi jsou zmazany stébla ostfic piskovych.

Sbiras-li kvitky, vyslov jejich jméno: tady je sléz! a tady mak!
To vzpominka na raj krasli vrch vriku!

Neni to jezulatko, to andél krasli vrch vriku,

neni to krev na ostficich, to v travé rozrostl se mak!

At je to kdo chce, dité ¢i andél, zajatec vrik,

Nuti nas padnout na kolena vrch vriku,

na vrchu vriku padas najednou na kolena!

Neni tam dité, to je duse, uzamcena do détského téla,

neni tam jezulatko, ale znak, znak toho, ze Hospodin je kdesi tu!
Listi vzdalenych stromu, jak drobné rybky v sitich,

pohlédni na vriky: na kazdém z nich si hraje dité!

sbiras-li kviti, vyslov jejich jméno: tady je sléz! tady je mak!
to vzpominka na Boha krasli vrcholek vrsku.

1966
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3anuch Gecen |

Yem He 51 ITOT MOKpBIi can nmoa GoHapem, OpOLIEHHEINH KeM-TO BO3Je
YyepHO# orpazbi?

MHe 11 3a6bITh, 4TO 3eMis BHYTpHU Heba, a HeGo — BHyTpH Hac?

M KTO moAnmon3eT noj YepTy, NPOBEICHHYIO KaK NpHMaHKa?

U xto He cnipayercs 3a camoro cebs, ypuaes 61mxkHero csoero?

5, - OTBEHAEM MbI.

Be/b BEJIHKO jKelaHHe MoMeNaThCs.

3anepTelii U3HYTPH B ONHHOYKY, BO3BOXKY cebd B can bora, 4To0sl B3aTH
HHTepBbIO ¥ ['ocnona.

BonbHO cMoTpeTh Ha xkeRy: npocto Odenus, Koraa oHa JI0CTaeT H3
NpouUIOro Beka apdy, NeITaACh HCIIOTHHUTH TO, YEro HE MOXKET OBITh,

HWnu BHIPBIT ABIPY B HEOE.

Ha Genbie KOCTPBI LIEPKBEH CaATCA MTHIIBI, BBIPBAHHBIE H3 HOYH.

HUnu B JABYpEYbLE OJHHOYECTBA H OIHHOYECTBA, 3aKPLIB JIAJOHAMH riia3ia,
HapyLHTb COH COB, "TO,

3TY ThbMY TIPHHAB 33 HOYb,
Myras Mbllllb, METHYTCA NTPOYb.

Ha nyry nacyrcs 1eBOYKH, N03BAKHBAA HAlIEHHBIMH 3BOHKAMH.

I'ne Huuuit nefsax oceHH NPHNOIHAT CTAPHIM TOK/IHKOM, TaM i HILLY
IUIGHDP /U1 CMEpPTH.

U em o3epHyto Bomdy, 4ToOkl BKYCHTD Heba.

CBHCTHYB PeKH 110 HMEHH, 5 YBOKY HX BMECTE C nei3akaMH.

U eM o3epHy10 BOAy, 4TOOBI BKYCHTH Heba.

Ho kak y6epeub TBOIO KpacoTy OT OJiMHOYEeCTBA?

OuapoBaH TOT KapTHHOM,

KTO HE 3HAET C MHPOM BCTpeEY.
OauHOYecTBa MJIOTHHOM

sl CBOKO CTPEHOXKY pedb.

Kro cTouT nepes nioTHHOIH,
TOT CTOHT C NMPEKPacHOi MHHOIL:

poH OpBI3r H OBICTPBLIX pamyr
HH3BEPraoT BOJAOMAIBI.
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Zaznam rozhovoru
I

Cim neni mnou ten mokry sad pod lampou, zahozeny kymsi vedle
¢erného plotu?
Ja mél bych zapomenout, Ze zemé je uvnitf nebe a nebe uvnitf nas?
A kdo doplazi se pod hranici, co leskne se jak vabnicka?
A kdo neschova se za sebe sama, kdyz potka blizniho svého?
JA, - ODPOVIDAME MY.
Vidyt' obrovska je touha pominout se na rozumu.
Uzamden zevniti do samotky, pfidéluji sdm sobé hodnost Boha, abych
s Hospodinem besedoval.
Trapim se pfi pohledu na zenu: vzdyt’ je jak Ofélie, jez z minulého stoleti
harfu vytahla a zkousi zahrat to, co uz davno neni.
Nebo vyryt v nebi diru.
Na bilé ohné kostelt sedaji ptaci, vytrZeni z noci.
Aneb v dvojfe¢i osaméni a osaméni, s o¢ima zakrytyma dlanémi,
zpretrhat sovi sen, kdyz
se jim jako noc zazdala nahla tma,
machly kfidly pro strach my$im a byly tytam.

Na louce pasou se divenky, cinkaji zvonci, co visi jim na krku.

Tam, kde nuznou krajinu podzimu pozved! stary destik, hledam plenér
pro smrt.

A jim jezerni vodu, abych okusil chut’ nebe.

Pisknul jsem na feky jejich jménem, odvedl je spolu s krajinou.

A jim jezerni vodu, abych okusil chut’ nebe.

Ale jak uchranit tvou krasu pfed osaménim?

Na tohle hledi v zalibeni,
kdo se svétem si netyka.
Svou fe¢ ja hrazi z osaméni
velmi pevné obmykam.

Kdyz stoji nékdo pred hrazi
s krasnou minou se nachazi:
kapek roje, rychlé duhy
bofi, lamou vodopady.
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Ha npyrom Gepery nucTBbl, — HeT! Ha Apyrom Gepery peku, B €e JTHCTBE,
A 3aMETHJT ALLEPHILY:

4To 3T0 Obla 32 BcTpeya! —

Co¢pa Mensumn

Cooss Rita

Codba Muxuos

Codps INaneuxknit

Codns laute

Codesa IN'ocnioas Bor!

ITycThie 03epa BecOB B3BEIIMBAIH MHPbI H ObLITH B PaBHOBECHH.
I

(naptuta Ne 6
naptuta Ne 6
HOMep 111eCTh
HOMEPIIECTh HOMEPILIECTh
HOMEpLIECTEHOMEPILIECTHOMEPLIECT)

HJIH BBIPBITH IbIPY B Hebe.
MHorokparHoe H YropHoe: He To, He TO, He TO, He TO
MHorokparHoe u YopHoe: To, To, T0, T0, TO, TO, TO, TO
CMomyait: yxenu s He OH?
VYikacHynes:

CYpPOB POKIEHHS 3aKOH:

H OH HE 1, H 5 He oH!
JIuuo Ha HeM Takoe, OYATO OH MBET HM CaMylo MEPBYIO BOJY.
Ero pykoit -
HEMHOTHE KpacaBHIlbl MOTJIH Obl CPABHHTHCA C HEH! —
A TJIaJIANT BCE, KaK JBOPELIKHH, BRIKDHUKHBAA HMA KaXI0T0:
riaaauna no rojose: cepaue YbEH-TO J04YEPH, CBOE CTApPOE, 3aCYIIEHHOE

MEXIY CTPAaHHLl CTHXOTBOPEHHE —
rOJIOBY NPHATENA, FOJOBY NPHATENA, FOJIOBY NPHATENA.
BykBanbHO Halo BceM MOXHO ObL10 pa3sphlaaThes.
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Na protéjsim biehu listi, — ne! Na proté&jsim biehu feky, v jejim listi,

zahlédl jsem jeStérku:

jakeé to bylo setkani! —
Sofie Melvil

Sofie Rita

Sofie Michnov

Sofie Galeckij

Sofie Dante

Sofie Pan Biih!

Pusta jezera vah vazila svéty a byla vyrovnana.
1l

(partita N. 6

partita N. 6

¢islo Sest

CisloSest Cislosest
CisloSestcislosestéisloSest)

Nebo vyryt v nebi diru.

ono

Mnohonasobné a zatvrzelé: to neni ono, to neni ono, to neni ono, to neni

Mnohonasobné a zatvrzelé: ono, ono, ono, ono, ono, ono, ono, onNo
Nechal si pro sebe: ja snad nejsem on?
Zdésil se:
kruty je zrodu zakon:
on neni j4, a ja nejsem on!
Ma na sobé takovou tvaf, jako by ji pil tu nejprvnéjsi vodu.
Jeho rukou —
té mohlo by se vyrovnat jen malo krasavic! —
hladil jsem v3e, jak komofi, a vykfikoval jména toho vieho:
hladil jsem po hlavé: srdce ¢isi dcery, svou starou, mezi strankami

seschlou basef —

pritelovu hlavu, pfitelovu hlavu, ptitelovu hlavu.
Nad v§im mohl jsem se rozplakat.
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Ceroans s uenslii IeHb MMPOXOAHI MHMO OJIHOTO C/IOBA.
Cerosins s 1e/bIH 1eHb MPOXOAWI MHMO OIHOIO CJI0BA.

VYike He rOBOPHIIH — MepeaBain ApYT APYTY OHH M Te XKe LIBEThI,
HHoraa Opaju MackH C TOH HIIM HHOM IPUMAacOod WIH MPOCTO yKa3biBadH HA TY
HJIX IPYTYI0, 4TOOBI HE 3aTPyAHATE ceOs MHMHKOHM.

Ho BeIpBaTh U3 IBETKA IIBETOK
KTO 13 Oecemyrommx Mor?

U 5 nowsn, 4TO HeNb3A MPH JAEPEBE YHTATh CTHXH

M JIEPEBO MPH CTHXAX,

M JIEPEBO NIPH CTHXAX,

U JIEPEBO MPH CTHXAX.

11
B. Xaebnuxosy

Ecnu 6 He 6511 OH, TO rae Obl
OBl ero cyacT/IMBLIA pazym?
Ho B03M0OXHO, OH H HE ObLI —
MPOCTO YMEP OH HE cpasy.

M ecnu ObLI OH Tj1€, TO BO3JIE
CBOEro CHeJ Kyprasa,

rie my4eriasble CTpeKo3sl
eMy untanu u3 «Kopana».

U rae noMeraHHbIH HAa HEKHOM
OH 1IeJ TyJa, JIoMast Cy4bs,

rae Obu1 Oecenoi UTHHHOR Mexc Ly
’KHBYIO KPOBb JIIOOHBIINX YYKYEH,

U tam, rae mackor ApiekuHa

3aps ABJIANIACH B TYMaHe,

OH TaM, r/ie He OblJ, — BCE MOKHHYIL
U ymep cam, k ueMy peiaaHbs?

U ymep caMm, K ueMy pbiaaHbs?
B ero xoctsx 3MesTcsa 3MeH

H MOTOMY HHKTO He CMeeT

€ro MOYTHTL 3aCMEPTHOH JaHbH),
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Dnes cely den prochazel jsem kolem jednoho slova.
Dnes cely den prochazel jsem kolem jednoho slova.
Uz nemluvili — davali si stejné kvétiny, obéas si bravali masky s tou i
jinou grimasou a nebo na né jenom ukazovali, aby se netrapili s mimikou.
Avsak vytrhnout z kvétu kvét
kdo z besedujicich by sved?
A ja pochopil, Ze nesmim ¢&ist v pfitomnosti stromu basné.
a strom v pfitomnosti basni,
a strom v pfitomnosti basni,
a strom v pfitomnosti basni.

11|
V. Chlebnikovovi

Kdyby nebyl on, kde byl by
jeho velmi §t'astny rozum?
At si tfeba ani nebyl,

prosté neumtel on razem.

A kdyby byval on byl nékde,
tak jen u mohyly po ranu,
kde mu vykulené vazky
predéitaji z Koranu.

A kde on, posedly néhou,
chodil tam, co vétve lamal,
kde besedou bude dlouhou
mezi Cukéi, popijejicimi krev.

A tam, kde usvit v oparu
stvofil masku Harlekyna,
kde nebyl on, vie zanechal.
A umfel sam. Na¢ plakat?

A umfel sam. Na¢ plakat?
V jeho kostech had se hadi.
A proto nikdo nikdy nesmi
uctit ho posmrtnou dani.
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1V

Meu 0 Me4 ——— 3BYK.
Jepeso o aepeBo ——— 3BYK.
Mosyanue 0 MoT4aHHE 3BYK.
Bor nsoe roHomei 60pooHOCLEB.
Bot aBoe 1oHOMIEH TyMOHOCIIEB.
Bor 1omop IN'ocnona Bora 3aKHCh a3oTa!
H s Bocxutnncs EMy cTHXOTBOpEHHEM:
— He kyct nepezo MHoit, a xpam KYCTA B CHET'Y!
H noLen mo yiavne, KaKk KaHaToxo/€1 110 KaHary,
H 3a0bL1, 4TO 5 3208101,
H 3a0b11, 4To # 3a0bLI

JlBa pannnyeckne crpaka

o 6okam GOJIbLIOH 3aTYIIbl —

T0 MeueTH necrpsiit Kyrnos

B JIbIMKE JUIHHHOTO Neii3axa.
YepHblil BOMH B MEJIHOM ILLIEME —
Tak MHe BuaeH HMcaaknmii,

H TMOBCIOY B3JI0XH, ILIEJNECT,
OyaTO pAIOM IIe-TO MAaKH.

Bot cTpekosa 3ByKoneTur.
U Bcé nerguiee neTur,
H BCE 3ByHalllee 3BY4HT.



Ilepesoow

v
Meé 0 me¢ ——— zvuk.
Strom o strom zvuk.
Mléeni o mléeni zvuk.

Hle dva mladici plnovousonosci.
Hle dva mladici my$lenkonosci.
Hle humor Pana Boha — rajsky plyn!
A ja Ho blahofe¢im basni:

— Nestoji pfede mnou kef, nybrz chram KERE VE SNEHU!

A 8el jsem ulici jak provazochodec po provaze
a zapomnél jsem, Ze jsem zapomnél
a zapomnél jsem, co jsem zapomnél.

Dva faliéti strazni

po boku ohromného zaludu -

tot’ pestra kopule mesity

v oparu dlouhé krajiny.

Cerny vojin v bilé pfilbici —

tak se mi jevi sv. lzak,

a v8ude vzdechy, Selesténi,

jako by nékde blizko rostly maky.

Hle vazka zvukoleti.
A vie létajici leti.
A vie znéjici zni.

489



490 Jleonuo Aponzon

A%

babouka
(Tpakrar)

BCHOY 0abouka JIETHT
Heba 0abouka JIETHT
Cnagsl fabouka JIeTHT
MuxHoBa 6abouka JIeTHT
MEICTBIO 6abouku JIETHT
3ByKOM 6abouku JIETHT
B Buae 0abouku JIETHT
BepxoM Ha 6abouke JETHT
Ha done 6abouku JETHT
Ha kpbLibsix baboukn JIETHT
HA HEBE BABOYKA CUauT

A% |

A s CTAaHOBHJICA TO TE€M, TO 3THM, TO TEM, TO ITHM,
y106OBl MEHS 3aMETHIIH,
HO KTO YBHJHT 4YKOii COH?
S BhIILIEN HA CHET H Y3Hal TO, 4TO JIF0IH y3HﬂlOT TOJNBKO MOCHE HX
CMEpTH,
H YIbIOGHYICA YIBIOKOH BHYTPH APYTOi:
KAKOE HEBO! CBET KAKOM!

1969




Motylek

VSUDE
Nebe
Slavy
Michnoviv
Myslenkou
Zvukem

V podobé
Na hibetu
Na pozadi
Na kfidlech
NA NEBI

A ja staval se tu tim, tu onim, tu tim, tu onim,

(traktat)

motylek
motylek
motylek
motylek
motylka
motylka
motylka
motylka
motylka
motylka
MOTYLEK

aby si mé nékdo viimnul,
jenze kdo muze vidét cizi sny?

Vysel jsem na snih a poznal to, co lidé poznavaji az po své smrti,
a usmal se ismévem uvnitf usmévu:
JAKE NEBE! JAKE SVETLO!

1969

Iepesoowt

A%

V1

leti
leti
leti
leti
leti
leti
leti
leti
leti
leti
SEDI
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